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PREFACE. 


No apology is needed for the attempt, of which the 
present edition is the result, to bring the Andromache 
into the list of Greek plays which are usually read in 
the upper forms of our English schools. For, with 
all its faults of construction and taste, the play is still 


> 


the work of “our Euripides the human,” noteworthy 
for its many touches of true feeling and pathos, and 
noteworthy too as being the inspiration of Racine’s 
Andromaque. 

The text of the present edition is based on that 
given in the Poetae Scenici. A few conjectures have 
been admitted, for the chief of which I am indebted 
to the kindness of Dr. Rutherford. In one passage 
a rearrangement of the lines, which seemed necessary 
to restore the sense, has been attempted. In the 
lyric portions of the play I have, for the most part, 
adopted the arrangement of lines given by Schmidt in 
his Monodien und Wechselgesiinge (vol. iiii—Euripides), 
but the numbering of the Poetae Scenici has, as far as 


possible, been kept. 
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My obligations to previous editors are many, and 
have, I trust, been duly acknowledged in their proper 
place. I have besides to thank Dr. Rutherford for 
valuable criticisms, and my colleagues, the Rev. E. 
C. E. Owen and A. F. Hort, Esq., for their help in 
revising notes and correcting proofs. 


A. RB. F. Eo 


Harrow, 
CurRistmMAs, 1899. 
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INTRODUCTION 


Irn PLOT: 


ANDROMACHE, the wife of Hector, has, by the fortunes 
of war, come into the possession of Neoptolemus, the 
son of Achilles, and, as his concubine, borne him 
one son, Molossus. She is supplanted by Hermione, 
the daughter of Menelaus, who becomes his proper 
wife. The latter, being childless, attributes her 
barrenness to the magic devices of Andromache, and 
while her husband is away at Delphi, seeking to 
make amends for former impiety, initiates and carries 
through a plot against her rival. She is helped by 
Menelaus, who has come from Sparta to visit her. 
Andromache flies to sanctuary by the altar of Thetis; 
but when her enemies threaten the life of her boy, 
who has been dragged from hiding, she surrenders 
herself in order to save him, only to find him led 
with her to execution. Peleus, the aged grandfather 
of Neoptolemus, appears in the nick of time, and 
rescues both mother and child. 

Hermione, afraid to face her husband and _ the 
consequences of her intrigue, tries to commit suicide. 
She is with difficulty prevented, and finds consolation 

1x 
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in an elopement with Orestes, who appears to claim 
her as his long-promised bride, and calms her fears 
by unfolding a plot against Neoptolemus, soon to 
be carried out at Delphi. Peleus is about to send 
a warning to Neoptolemus, when news of his murder 
arrives. The dead body is brought home, and the 
play concludes with the unexpected appearance of 
Thetis, the goddess-wife of Peleus, who relieves the 
gloom of the situation by predicting for Neoptolemus 
the worship given to a hero, for Andromache a happy 
marriage, for Molossus a kingdom, and for Peleus 
the gift of immortality. 


2. THE TREATMENT OF THE STORY BY OTHER 
PORTS. 

The Andromache of the Homeric poems is the 
Andromache we find portrayed in the opening lines 
of this play—the loving wife of Hector (JJ. 6. 405 f. : 
22. 460f.: 23. 775f.), and the loving mother of 
Astyanax (Scamandrius). Her subsequent history— 
as developed by the poet in this play—was probably 
derived from the writings of the lesser Cyclic poets. 

No other Greek play bearing the same title has 
come down to us; but the annals of Latin literature 
give us some examples of the literary treatment of 
the Andromache-legend. For example, we have pre- 
served to us in Cicero! and Varro? fragments of the 
Andromache of Ennius. They are not ample enough 
to convey any idea of the plot; but the following 


1 Tusc. 3.19; de Orat. 1. 64; 3. 58; Tusc. 1. 35, 44. 
2 De Ling. Lat. 9. 
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lines are worthy of quotation for their resemblance 
to 394 f. of the present play: 
Quid petam 
Praesidii? quid exsequar? quo nunc aut exsilio aut fuga 


Freta sim? arce et urbe sum orba: quo accedam, quo 
applicem ? 


O pater, o patria, o Priami domus, . 


Haec omnia vidi inflammari, 

Priamo vi vitam evitari, 

Jovis aram sanguine turpari 

Vidi, videreque passa sum aegerrime 
Curru Hectorem quadriiugo raptarier 
Hectoris natum de muro iactarier. 


A comparison of these and other! parallel passages 
makes it not unreasonable to suppose that the Latin 
poet was directly following in the lines laid down by 
Euripides. 

Of the Andromache of Accius, the greatest of Roman 
tragic poets, nothing survives but the name. 

From Accius we come to Vergil, who, in the third 
book of the Aeneid,? makes his hero, Aeneas, visit 
Epirus and hear from Andromache’s own lips the 
story of her life since the fall of Troy. The passage 
which deals with this episode is too lengthy to quote 
here, but it is clear that while the Greek tragedian 
writes from the Greek point of view, the Latin poet 
has approached the subject from the Trojan stand- 
point. The Andromache of Euripides is not unfaithful 

1#.g. the line, Hxtemplo acceptum [? acceptam] me necato et 
filium, clearly refers to Andromache and Molossus, 

2202 f. 
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to Hector’s memory, but she finds comfort in Neop- 
tolemus and the offspring of their union: the An- 
dromache of Vergil is found by Aeneas paying honour 
to the cenotaph of her first love ; she is still “‘ Hector’s 
wife,” (coniugis Hectoreae, 488), and remembers noth- 
ing of Neoptolemus but the misery of being his 
captive (victoris heri tetigit captiva cubile).1 The 
former lays stress on the cruelty of Hermione and 
Menelaus, the latter on the pride of Neoptolemus, 
Stirpis Achilleae fastus iuvenemque superbum, 
Servitio enixae, tulimus.? 

In one point of his narrative Vergil is widely at 
variance with Euripides. While the latter makes 
Thetis predict Andromache’s marriage with Helenus at 
the end of the play, and therefore after the murder of 
Neoptolemus, the former represents her as being given 
as a slave to Helenus before the murder. This cardinal 
difference between the two accounts makes it probable 
that Vergil was following another version of the legend. 

It only remains to speak of Racine’s famous play 
Andromaque.® How does it compare with its proto- 
type? The ancient characters are here, and the 
ancient setting, but in spite of this the play is 
modern. In place of the frankness of the ancient 
poet on the subject of concubinage there is the reti- 
cence of the modern, and the master-motive of the 
play is the passion of love, of which there are no 
traces in the Andromache of Euripides. 


1324. 2326, 7. 


3 An English translation of this, called The Distrest Mother, 
was brought out by Ambrose Philips in 1711. 
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3. THE ANDROMACHE AS A LITERARY WORK. 


Viewed as literature, the Andromache is (to use 
the words of the writer of the Second Hypothesis) 
“second-rate” (rav devrépwv). Its demerits are many 
and obvious. It is (1) two plays rolled into one; 
(2) it “has the air of a political pamphlet”;1 (3) it 
has its full share of Euripidean argumentativeness ; 
(4) it is not free from the characteristic Euripidean 
makeshifts of the prologue and the dea ex machina; 
(5) its treatment of matrimony and concubinage 
appears (at any rate to moderns) singularly wanting 
in good taste. 

(1) It is two plays rolled into one. Unity, the prime 
essential of a literary work, as formulated in Horace’s 
line, 

Denique sit quidvis, simplex dumtaxat et unum, 

has been neglected. A reference to the play will 
show this. The real tragedy of the Andromache ends 
with the rescue of the heroine from her misfortunes 
by the spirited conduct of Peleus. At this point 
Andromache disappears from the scene, and the 
action centres round Orestes. The unity of the work 
is thus destroyed. 

(2) It “has the air of a political pamphlet.” 
Political allusions abound. In one passage the poet 
has his fling at the “dual control” of the Spartan 
monarchy ;? in another he decries a “multitude of 
counsellors,” and recommends the “single rule even 
of a weaker mind.”* But he does not confine his 


1 Mahaffy. 2471 f. 3481, 2f, 
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allusions to domestic politics. He is also a military 
critic, and if we may assume that the opinions on 
the conduct of a campaign, which he puts into the 
mouth of Peleus,! are his own, he is on this subject 
an extreme democrat. To him the general counts 
for nothing, the rank-and-file, “‘ wiser a thousand-fold,” 
are everything. But his bitterest invective is re- 
served for Sparta and the Spartans. The characters 
of Menelaus and Hermione are painted in the blackest 
colours. In several passages? (notably that which 
begins at 1. 445) the Spartans are held up to universal 
execration. It is evident (as I shall show more 
fully below’) that Euripides wrote the play at a 
time when the relations between Athens and Sparta 
were in a state of extreme tension, and that he meant 
it as a direct incitement of his fellow-citizens to further 
efforts against the common foe. 

(3) Examples of Euripides’ love of academic dis- 
putation are common in this play. The first scene 
between Hermione and Andromache degenerates into 
a discussion on marriage, and in the course of it the 
latter marshals her arguments as if she were an 
Athenian lawyer addressing an Athenian jury,‘ and 
not a mother at bay defending her child. She 
appears in the same forensic réle against Menelaus,® 
just as later in the play® Menelaus and Peleus: after 
the give and take of quick repartee descend to the 
bathos of long harangues in support of their different 

1693 f. 2]1. 320, 445, 462, 581, 724, 762, ete, 


3 pp. XVii.-xix. 4]]. 184-231. 
5]l, 319-363. 6 590 f. 
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opinions. The poet’s love of “forensic speeches” 
(pjores Sukavixai) was even in his own day a matter 
of notoriety, and is nowhere better exemplified than 
in the Andromache. 

(4) The use of the prologue and that of the deus ex 
machina were considered by the ancient critics charac- 
teristic of the art of Euripides. By the one he puts 
the audience in possession of all the facts necessary 
for their comprehension of the play, by the other he 
extricates his plot from an apparent impasse. Both 
expedients betray a certain want of originality, and 
destroy the natural development which is one of the 
chief marks of a great play; and in this respect the 
Andromache is found wanting, as are many other 
plays by the same hand. 

(5) A certain reserve is expected of a great writer 
when he deals with delicate subjects ; and such reserve 
is sadly lacking in the Andromache, with its frank 
acknowledgment of the heroine as a concubine, and its 
open discussion of the relations of the sexes. But yet 
it must be said in defence of the writer that he wrote 
for an age which knew no reticence in dealing with 
such topics. This defence admitted, however, it is 
still open to us to say that the poet has committed a 
breach of good taste in bringing such matters on to 
his stage, and to maintain that this is one of the 
points in which the Andromache falls short of real 
~ excellence. 

But it is pleasant to turn from the defects of the 
play and to note that it has one transcendent merit 
—a full measure of that pathos which no play of our 
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poet lacks, and which prompted a modern poetess? to 
call him 
Our Euripides the human, 
With his droppings of warm tears, 
And his touches of things common, 
Till they rose to touch the spheres. 
There is pathos in the figure of the aged servant,? 
who refuses to forget her mistress’s dignity though 
they share a common slavery, in the heroine’s elegiac 
lament? (unique as regards this metre in Attictragedy), 
in the lines in which she gives herself up to save her 
son :* 

“ See here I leave the altar—here am I in your hands 
to kill, to murder, to bind, to strangle by the neck. My 
child, I gave thee birth, and now, to save thy life, I tread 
the path to death. But if thow runnest clear of fate, 
remember me thy mother, my sufferings and my doom, 
and with interchange of kisses, flow of tears, and folded 
embraces, tell thy father all I did.” 

There is infinite pathos, too, in the scene’ which 
brings Andromache and her son hand-in-hand upon 
the stage to make a final appeal for mercy and to 
meet their doom. 

Nor is it pathos alone that redeems the Andromache 
from worthlessness. The juxtaposition of Hermione 
and Andromache, with its contrast between false 
pride and true dignity, is finely conceived; and 
equally fine, from a dramatic point of view, is the 
contrast between the moral strength of Peleus, the 


1Mrs. Browning, Wine of Cyprus. 2564: 
3103 f. 4411 f. 5502 f. 
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weak old man, and the moral weakness of Menelaus, 
the blustering warrior. 

It was this combination of dignity and pathos, this 
skill in depicting violent contrasts of passion and 
character, that earned for Euripides the title of “the 


most tragic” of poets.! 


4. THE DATE OF THE PLAY. 


As the Andromache was not brought out at Athens, 
tradition has not preserved the actual year of pro- 
duction. It can only be roughly determined from 
internal evidence. In view of the general anti- 
Spartan complexion of the play, we may safely assume 
that it was composed during the Peloponnesian War. 
Whether early or late in that war, is another question. 
Dindorf, relying on the character of the choral metres 
which are dactylico-trochaic, and in his opinion indicate 
an earlier period than the more usual glyconics, places 
it early, and is supported by the Scholiast, who, in a 
note on |. 445, indicates the commencement of the 
war as the approximate date. The Scholiast gives no 
reason for his belief, and Dindorf’s line of argument 
offers no explanation of the allusion in the following 
lines spoken by Menelaus : 

| kal vov wer, ot yap aPOovoy cxodny exw, 

dmeyw és oikous’ éort yap Tis od mpbow 
Lrdprns wos Tis, 7) pd Tob wey Hy pirn, 
viv 5 é€xOpa movet’ thy & érezedOciv Géhw 
orparndarhoas ximoxelptov NaBety.” 


1From Aristotle (Poet. 13, 10), rparyexdraros TOV TOLNnTov. 


2732-6. 
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The “city not far from Sparta” is clearly Argos, 
and Argos was not guilty of “hostile acts” against 
Sparta at the opening of the Peloponnesian War ; for 
the thirty years’ truce made between the two states 
in 4508.c. was still in force, and according to Thucy- 
dides! Argos was neutral when the war broke ont. 
The early date assigned to the play by Dindorf there- 
fore falls to the ground, and we must seek some other 
period during the war which will better explain this 
thinly-veiled allusion to Argos. 

In 421 B.C. peace was concluded between Athens 
and Sparta. This was called the Peace of Nicias,? 
and, owing to the discontent of some of the Spartan 
allies, was followed by a separate alliance between the 
two states? The discontent of Sparta’s allies in- 
creased, and led to the formation of a counter-alliance, 
which was joined by Corinth, Argos, Mantinea, and 
Elis. Sparta replied by uniting herself with Thebes.® 
This gave Alcibiades his chance, and he engineered a 
counter-alliance between Athens, Argos, Elis, and 
Mantinea (B.C. 420).° The result is matter of common 
knowledge. The year 418 B.c. saw the outbreak of 
war between Sparta and Argos, and the crushing 
defeat of the latter at Mantinea. 

It is clear then that the years 421-418 fulfil the 
conditions required by the present play. They were 
years in which the tension between Athens and 
Sparta was great, and the neutrality previously. 

T Ther 200. *Thue. 5. 14-20. 


*Thue. 5. 22-24, 4Thuex 5, 27-31: 
5Thue, 5. 39-51. 6 Thue. 5. 40-47; Plut. Alc. 14. 
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adopted by Argos towards the militant states was 
exchanged for a policy of active hostility to Sparta. 
As Menelaus says in the lines quoted above, “ She 
was friendly before, now her acts are hostile ; I will pro- 
ceed against her by an expedition, and reduce her to 
subjection.” Her hostility was shown by the alliances 
of 421 and 420, and the expedition was that which 
ended in the battle of Mantinea and the reduction 
of Argos. 

In one other respect the play (perhaps intentionally) 
reflects the history of this period of the Peloponnesian 
War. The poet represents Menelaus as leaving Sparta 
to make mischief in Thessaly, as being worsted in 
argument and purpose by Peleus, the aged chieftain 
of the northern part of Greece, and as covering his 
departure by the excuse that he has to deal with 
Argos. Are these things an allegory? Tor the his- 
torian tells us that the Argive episode of 421 to 418 B.c. 
was preceded by a period in which Sparta, after send- 
ing an expedition under Brasidas to embarrass the 
Athenians in Thrace and the northern parts of Greece, 
was forced to give up her forward policy after the 
death of Brasidas at Amphipolis in 422 B.c. 

The foregoing considerations fix the years 421 and 
418 B.c. as the limits within which the play was 
probably written. More nearly than this the date 
cannot be determined. 
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5. THE STRUCTURE OF THE PLAY. 
1. rpdXoyos, ll. 1-116 (including dialogue, ll. 56-102, 
and elegiac lament, ll. 103-110).? 
2. wapodos, ll. 117-146. 
3. érewrddiov mporoy, Il. 147-273. 
4, otdowov mparor, ll. 274-308. 
5. érevrdd.ov Sevrepor, Il. 309-463. 
6. ordopov Sedtepor, ll. 464-501. 
7. Opnvos, ll. 502-544. 
8. érewrddiov tpitov, ll. 545-765. 
9. ordoipov tpitoy, ll. 766-801. 
10. éreurddiov térapror, ll. 802-1008. 
11. ordowpoy rétapror, ll, 1009-1046. 
12, e€08os, ll. 1047-1288. 


1 Yor the explanation of the terms used in this section, see 
notes. 


2 See note on p. 51. 
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(Scene.—Before the temple of Thetis in Phthia. In front 
of it is an altar, on the steps of which is discovered 
ANDROMACHE, sitting as a suppliant. She is dressed in 
white—her hair bound with a white fillet. On the altar 
she has laid an olive branch wreathed with fillets of wool. 
Her demeanour and gestures indicate profound sadness, as 
she unfolds her tale of woe.] 
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to , o dae \ ‘ 
didwot mavias, qv wOoT és IlvV0m morwv 
” rn \ a? ’ ’ 
ntnoe PotBov ratpos ov ‘Krivew dikny, 

vw bs) 4 Ui a 8 , 
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Oeov mapacxotT ets TO NovTTOY evpeEVH. 55 


[By the side-entrance on the spectators’ right, the traditional 
one for arrivals from the neighbourhood, enters an aged 
attendant. Her face forebodes troublous news, and her look 
of sadness deepens, as she approaches her mistress and 
observes her misery.] 
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[The CHorRUs, a troop of native women, enters the épxjorpa, 
and addresses HERMIONE. Sympathy is written on their 
faces, but they recommend submission. ] 
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, t ee | A , 
TAamov aut AEKT PV 
Sdvuwy erikowoy eovcay 
’ ~ 
audi maid’ ’AxirAdéws. 125 
os , , \ Q 
yroh tixav, NOyicat TO Tapoy KaKov, ets 
2 : 
OTTEP IKELS. [avr. 
Sermorats amir 
5) \ > ’ , > , 
Tuas odoa kopa Aakedaluovos éxyeveracr ; 
Netrre deEiundov 
uA ~ r a 
Souov Tas wovTias Oeov. Ti cot 130 
‘ 3 , Dp 4 
Kaipos atufomeva démas aikéAtov KaTaXel Bev 
~ ’ , 
OeoTOTMY aVAyKAs ; 
\ a , D) WP. , , 
TO KpaTouy 0é a eTreiat. Ti wox8ov 
\ > a 
ovdev odaa mox Gers ; 
) Io, a o~ , J ns! 
GAN’ tO Aetzre Deas Nypyidos aydaov edpay, orp. 
A a rn ‘ 
yvobt & ova emi Eévas 136 
, Epa t leone} , 
Suwis, er’ adNoTpias TOEOS, 
A Q > i > os) ey 
ev0 ov dirtwy Ti eLcopas 
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[Enter HERMIONE, who turns arrogantly to the Cuorus, 


showing off her golden tiara and sumptuous robes.] 
EPMIONH. 

KOT MOV ev appt KpaTt XpuTéas xALonS 

oTOAMOV TE XpwWTOS TOVdE TOLKiAwY TETAWY, 

ov Tov Axirdéws ovde IInr€ws aro 

Somoy amapxas deup xove’ adixopny, 150 
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[ANDROMACHE gazes after her, and then speaks. ] 
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[Enter Menetaus by the side entrance on the spectators’ 
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He leads by the hand Mo.ossus, ANDROMACHE’S son. On 
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[She turns to him, as they drag her out. 
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[ANDROMACHE re-enters with Moxossus, who clings to her. | 
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[A vision is seen in the air. It proves to be the goddess 
TuETIS who slowly descends to the ground.) 
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NOTES. 


1-116. IIPOAOTOZ.—[The Prologue (mpédoyos) is defined 
by Aristotle (Poet. 12) as pépos bdov Tpaywdias 7d mpd yxopot 
mapodov = ‘all that part of a tragedy which precedes the first 
entrance of the chorus”. 

Technically, therefore, the Prologue of this play extends to 
line 116, the point at which the chorus enters. But in the 
plays of Euripides, and still more after his time (e.g. in Roman 
comedy), the name prologue is applied to the formal mono- 
logue which (like the speech of Andromache in this play) 
serves as an introduction to the main action. } 

The scene is laid in Phthia (1. 16) before the temple of 
Thetis (ll. 43, 44). 

1-55. Prologue spoken by Andromache. She apostrophizes 
her birthplace, recounts her marriage to Hector, the loss of hus- 
band and son, and the varied misfortunes which culminate in 
her coming to Phthia (then subject to Peleus) as the concubine 
of Neoptolemus to whom she boreason. Sheis supplanted in his 
love by Hermione, whose influence, helped by Menelaus her 
Sather, forces Andromache to send away her son, and to take 
refuge in the shrine of Thetis, while Neoptolemus is on his way 
to consult the oracle at Delphi. 

l. oxfpa, ‘glory of the land of Asia’. So Scholiast, who 
explains as=Ka\\omiopa, xdopos, k.7.. Cp. Hur. Prag. 479, 
Tevdpavriov 6é oxtpa Mucias xOovds: Hdt. 5, 28, Méidnros rijs 
"Iavins mpooxnpa. L. and S. are wrong in quoting this as an 
example of the periphrastic use of oxjmua (as in oxHpa yas = yi}: 
cp. Hec. 619, & oxjpyar’ olkwy = ‘ye (stately) halls’). 

OnPaia médts. 0787, not to be confused with Thebes in 


Egypt, or Boeotian Thebes (both @78a:), was a Mysian town 


under Mount Placus (so Jl. 6. 397, ‘Lrom\axin), the reputed 
birthplace of Andromache and Chryseis. It was sacked by 
Achilles (Z/. 1. 366, 7), but the name lived on in the O76qs 


dl 
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mediov mentioned by Herodotus and Xenophon, a tract of land 
at the head of the Gulf of Adramyttium. 


aéAdts. Nom. used for the voc. (ep. Soph. 0. 7. 629, & rors, 
méds). For the ‘anacoluthon’ cp. similar beginnings in the 
Ion and Electra. 

This address of Andromache to her birthplace, though 
remarkable (see Paley) for being made to a place which is not 
the scene of the play, has a fine poetical propriety, for it 
serves to point the contrast between her present unhappy lot 
and the happiness of her early life (see Il. 5, 6). 


2. vev, ‘with the proud guerdon of rich golden wedding 
gifts’. va (or dedva, as in Homer) were usually gifts given, 
according to early custom, by the bridegroom to the bride’s 
parents as payment for the bride. Here, however (as in 
1. 153 and Hom. Od. 1. 277), they are the presents given to 
the bride (ueiAva or gepy7j), and sent with her to the bride- 
groom’s home (cp. 1282). So in J/. 6. 394, Andromache is 
called rodvdwpos. 


xA8q, a favourite word of Eur. (1) = luxury, (2) of the 
accompaniments of luxury, e.g. luxurious clothes and orna- 
ments, cp. 147, kdcpor ... xpucéas xdLSFs; Phoen. 224, Kduas 
euds, ... mapbévioy xA.8dv (‘a maiden’s pride’). 

3. tWpavvov, adj. agreeing with écriav, accus. of ‘ motion to’, 
without prep., the regular poetical usage after dduxvetcOa. 
Cp. 403, 795, 801, 1085, 1265. In prose a preposition is neces- 
sary. 

The ‘hearth’ of Priam was at Troy, the remains of which 
have been found by the researches of the late Dr. Schliemann 
at the modern Hissarlik in the Troad. 


4, maSorotds ‘ distinguishes the wife from the concubine” 
(Paley). The purpose of Greek marriage was (in legal formula, 
see Dem. c. Neaer., § 122) rod raSororeto bar yrvyciws (=< te 
beget legitimate children’). 

5. ye qualifies €v r@ mplvy xpdvm, ‘in days of yore at least’. 
Note the emphatic position of ’Avdpoudxy (partly required too 
by the metre). 

6. et tus GAAn, a favourite Greek idiom. Tr. ‘but now of 
all women the most’, ete. Cp. Soph. Vrach. 8, 8rXov | ddyuorov 
écxov, et tis AitwAls yuvy. 

6, 7. énod wépuKev 7 yevnoeral mote was (as the Scholiast 
implies) clearly added (with the change of sup. dvatuyeordrn 
to comp. dvaruxecrépa) to make proper sense, when viv 6, ed 
Tis dAAN ... Was corrupted into voy d} ris d\n, or vov 8 ovis 
dAAy. Such a corruption illustrates the interchange of -7, -et, 


NOTES. 5S 


and -t, which is frequent in mss. Cp. fovdAy for Bove, and 
ex. in 51-53 n. 

8. iris, ‘for L.’ éc7s should be distinguished from 8s, 
whether it denote a class (=‘one who’) or cause (as here). 
e& “AxtAdXéws, after @avdvra, which (see 9 n.) is virtually 
passive. The circumstances of the death of Hector are de- 
tailed in Homer (J/. 22). The lines which give Andromache’s 
lament over him (J/. 22, 460 to end), together with those 
which describe their parting (J/. 6), should certainly be read, 
not only for their intrinsic beauty, but for their interest in 
connexion with this play. 

9. Gavévra, ‘slain’. @vijoKw in poetry (drofvijcKxw in prose) 
is used in Attic as the passive of droxrevw. So xetua is the 
oa of ri@nu, éxrrimtw of éxBdddw (875); cp. 996, 7, 1069, 

143. 

év tiktw, ‘of whom I am the mother’. The present is not 
‘historic’ (viz. for érexov), but is rather used, like ijxcw, devyw 
(976), in a perfect sense and denotes a permanent character. 
tixrw is especially common in this sense, cp. 566, érucre ; 
Ion 1560, de tikte. ce; Verg. Aen. 8. 141, ‘idem Atlas 
generat”. 

10. ’“Acrvavakta. [For the anapaest in the fourth foot ep. 
1. 4.] His earlier name was Scamandrius. This doom was 
prophesied for him by his mother (J/. 24. 734 f.) Cp. Ovid, 
Met. 13. 415 f.: 


© Mittitur Astyanax illis de turribus, unde 
Pugnantem pro se, proavitaque regna tuentem 
Saepe videre patrem monstratum a matre solebat’. 


épOlwv, ‘high’, either of structures, or of sounds. 


14. vnovdty is meant to be contemptuous. Islanders were 
looked down upon by the Greeks (cp. the answer of Iolaus in 
Feracl. 84, ob vnovetny, & evo, TpiBw Blov,|adX éx Muxnyay 
k.7.r.). There is a reference to the story that N. (otherwise 
called Pyrrhus) was brought up in the island of Scyrus in the 
palace of Lycomedes, before he was fetched to Troy by 
Odysseus. So //. 19. 326, ds Ukvpw wor du rpeperar pidos vids. 

Neorrod{uw. The first two syllables are scanned as one by 
synizesis, So Oeds (1. 20). For the story ep. Verg. Aen. 3. 
325 f., where Andromache says : 

‘nos, patria incensa diversa per aequora vectae 
stirpis Achilleae fastus iuvenemque superbum, 
servitio enixae, twlimus’... . 

Sopés goes closely with yépas = ‘ spear-won prize’, 
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15. elas, gen. after prep. in éfalperos. Special portions of 
the booty were ‘chosen out’ (é£alperos) for the chief warriors. 
So Andromache was reserved for Achilles, cp. Troad. 274, 
kal rivd’ (sc. Andromache) ’AxtAMéws AaBe mais ealperov: 
Verg. Aen. 8. 552, ‘‘ducunt exsortem Aeneae” (sc. equum) ; 
Judges 5. 30, ‘“‘Have they not divided the prey? to 
every one a damsel or two; to Sisera a prey of divers 
colours ’’. 


16. @0tas. Phthia (later Phthiotis), the home of Achilles, 
was a district in South Thessaly, frequently mentioned by 
Homer. Whether there was a city of the same name is 
doubtful (see Strabo, pp. 383, 430). 


modews Papoadias, in the north of Phthiotis: near it was 
fought the decisive battle between Caesar and Pompey in 
B.C. 48. 


17. obyxopta media, ‘the grassy plains that join this land 
of P. and the city of Ph.’ cvyxopros lit. means ‘with joint 
grass’. Cp. Frag. 179, Oivén | ctyxopta valw media tais 7’ 
*HAevbépas. 

Oartacola. Cp.129n. Thetis was a sea-nymph, one of the 
‘daughters of Nereus. She was married to Peleus, the king 
of the Myrmidons in Phthia (1278 n.). 


19. d. 6° Cp. Gray’s Hlegy, “Far from the madding 
crowd’s ignoble strife’. viv, plural, as often, refers to 
avyxopra media (1. 17). The mention of a temple to Thetis 
in 1. 43 suggests that the name Oerldeov, given originally to 
the temple, was afterwards extended to the surrounding 
plains, which may have formed part of the réuevos, or sacred 
domain. 

20. xdpuv is, in origin, an adverbial accusative. Cp. dixyy, 
mpopacw, and Latin torms like clam, palam, and esp. vicem, 
which is used prepositionally like ydpu, and like it sometimes 
keeps its character as a noun (cp. 222 riv ohy xdpw with 
tuam vicem). 

Beds vuphevpdtwrv, objective gen., ‘the marriage with the 
goddess’. Cp. 46 n., 1231] n. 


Qedis, one syllable. Cp. 14 n. e¢ passim. 


21. exe, ‘got’ (not ‘had’). Neoptolemus had probably 
retired into the country, leaving his grandfather, as the nominal 
ruler of the land, in the town. 


tovde. The house is supposed to be visible to her as she 
speaks. 


22. IIndéa, two syllables. Cp. 14 n. 
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23. od Oé\ov, as always, =‘ refusing’. Note this kindly 
trait in one who had murdered Priam at the sacred hearth of 
Zeus, and sacrificed Polyxena. 

24. evtikrw. For the present, see 9n. The é- goes with 
Oébuos ; cp. Thue. 3. 104, rpoetroy ure €varrobvncKkew ev TH ViT! 
pare evTikrew. 

25. whabetoa (reddfw), ‘wedded’. Cp. Toad. 203, déxrpors 


amAabeio’” ENAdywr. 


26. kakotor, the loss of husband, son, and liberty (see 8, 9, 
12) and compulsory residence in a foreign land (13, 17). 


27. I have accepted a conjecture, with which Dr. Ruther- 
ford has kindly favoured me, for the ms. reading éAmis 
we del mpoojye (the mpoc- of which is meaningless). For 
the oxymoron, cp. 420 n.; Soph. Aj. 665, éxOpdv dopa 
Sapa. Tr. ‘I was led by hope against hope, that if my boy 
were spared I should find some help and defence against 
trouble’. 

28. etpety depends on mls. Cp. for this 824, and for use 
of aor. after words of hoping, 311; Or. 779, wordvre & earls 
éort TwPAVaL Kaxayv ; Goodwin M. T. § 136. 

Kkakév. Obj. gen. Cp. Xen. Mem. 4. 3. 7, rip... émikxoupor ... 
poxous. 

29. tiv Adkaway. These words strike the keynote of the 
play, which is undisguised hatred of the Spartans and the 
Spartan character. This is strongly brought out not only in 
such an outburst as 445 ff., but also in the delineation of the 
characters of Hermione and Menelaus, 

“Eppidvnv, the daughter of Menelaus and Helen. Cp. Verg. 
Aen. 3. 326-8, ‘juvenemque superbum (sc. Neoptolemus) | ... 
qui deinde secutus | Ledaeam Hermionen Lacedaemoniosque 
hymenaeos’... 

apet. Historic present. émef here= ‘since’ (éé od). Cp. 
Soph. Ant. 15, émet dé ppoidds eorw ’Apyelwy orparés | ... ovdev 
old’ jaéprepov. 

30. rodpdv Sotdov A€xos, ‘my servile couch’ = ‘marriage 
with me a slavewoman’. So BdpBapov réxos (Med. 591). 
Note the skilful juxtaposition (with alliteration) of deomérys 
and dof\ov. Cp. Frag. 86, pérecre Trois Sotdoury SeormoTav 
vogov. 

31. éXatvopar, ‘driven, harassed’. Cp. Alc. 676, riv’ aixets 
... kakots éXavvev ; pds and éé are used like tré to denote the 
agent. 
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oxétdtos (rt. cx- as in cxelv, cxeeiv), lit. = ‘enduring’, so 
of persons (1) unflinching or cruel, (2) enduring or unhappy 
(cp. 1179, & cxér\os wabéwy), of things (as here) = ‘cruel’. 

32. pappdkots, ‘drugs’. Cp. Med. 384, 5, xpdricra ri 
evOetav ...|... Papudkors atrods édeiv. Hermione harps upon this 
in 1. 157, Andromache repudiates the charge (205). 


33. For the Greek view of a marriage unblest with children, 
see the beautiful chorus of the Jon (472-491) which cul- 


minates in the words: rév dada S aroctvy@ | Blov’ @ Te Soxe?, ” 


péeyu. 

7T(Onpr=reddo. Cp. 612. méce, dat. of the agent (used 
generally after perf. pass., as in 157). 

34. aity. Emphatic, as in 12. ‘(She says that) J would 
fain dwell in this house in her stead, spurning away perforce 
her marriage-couch, which I at first did not willingly accept, 
and now I have wholly given it up: great Z. be my witness to 
this that all unwillingly I shared this couch’, 

35. NéxTpa x.7.\. See 30 n. 

36. ayd. d& refers not to Néxtpa tdxelvns (= H.’s marriage 
with N.), but rather, cara ctveow, to Néxrpa, viz., her own mar- 
riage with N., to which she had been compelled (14, 15). 

37. ék\éAoura. Cp. 1040, && 7’ eXevtrov olkous | rpds ddXov 
evvaropa. 

38. éxowabnv. Cp. 217 ; 933, SovAny avézer col Néxous KoLvod- 
pévny ; 

39. ode (plur. ) here = ‘her’, as vv (sing.) is used (19) = ‘them’. 
Cp. 347. 

40. Andromache repeats this in a different form (337). 

41. kar’ olkovs simply = ‘in the house’ (without idea of 
motion). Cp. 51 («ar’ atav), 57. For the possible political 
significance of this line see Introduction (p. xix). 

42. ér’ abrd totto, ‘for this very purpose’ (cp. 429), one 
of the anti-Lacedaemonian reflections of the play. See note 
on unxavippado kaxev (447), 

43. For the situation of this shrine of Thetis see 19n. We 
learn further that it was ‘nigh unto the house’ of N. (déuwr 
TdpouKov). 

Sdpov wapolkoy. For the pleonasm cp. 612, 7143; dwudrwv 
trédoreyo (Soph. Hl. 1386). 

els Gvdxtopov goes with éMoica, For dvdxropoy cp. 117, 
1111. Though by derivation it=‘a king’s dwelling’, it 
means in classical Greek ‘a god’s dwelling’. ~ 
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44. fv pe, x.7.d., ‘Ifhaply’, almost =éws. Cp. 54, and the 
well-known example in the New Testament, Acts 17. 27, (nreiy 
Tov Bedr, ei dpa ye Ynhagpyoeiay atrov kal evpoev (= ‘if haply they 
might feel after him and find him’). 

45, viv, sc. avdxropov. 

46. épptveupa, acc. in apposition to ww. ‘Fit symbol’, lit. 
‘that which gives expression to, or interprets, his connexion 
with Thetis’. Cp. Phoen. 470. 

Nnpisos, obj. gen. after yauwv, ‘marriage with N’. Cp. 20. 

47. 8s 8 ort tats «.7.4., a simple example of the construc- 
tion explained in note on 91, 92. Cp. Bacch. 247, tBpes 
UBpifew, Baris écriv o vos; Cic. Sulla 33, ‘* quae prima inno- 
centis mihi defensio est oblata, suscepi ”. 

trexméptro. So Priam sends Polydorus secretly (io) out of 
(x) the land (see 69 n), Hec. 6, deicas bretéreupe Tpuxrkijs xOovds. 


Ad8pa. The iota subscript should be written in accordance 
with the authority of the best mss. (e.g. the Laurentine of 
Soph. ). 

49. mapa =mdpectt. So Hec. 34, unrnp éun dtornvos éx Tpoias 
Tapa. 

50. tporwdeAficar. ‘For his father is not with me to help 
me further (mpés), and is as nothing to the boy’, etc. The inf. 
of purpose is used after certain verbs (like d:dwyuc) in prose, 
and more loosely in poetry. Goodwin, M@.7.772. Cp. Soph. 
O.C. 12, pavOdver yap ijKouer. 

ovdév eore, Cp. 134, 641, 700 n., 1077. 

51. alav=yaiay. For card cp. 41 n. 

Aogiq. An epithet often given to Apollo in Tragedy. He 
was, according to the popular derivation, ‘‘ the god of crooked 
answers”, because his oracles were od, crooked, and so 
ambiguous. The more probable derivation is from d-)eé- 
(=‘ ward off’). So Aogias and Aééw (a name given to Artemis 
in Callimachus) will be Apollo and Artemis, the male and 
female Averters; cp. éxdepyos (of Apollo) in Homer, and Aver- 
runcus in Latin. [The derivations from \éyw, héyos, or from 
duk-, lua, are impossible. ] 

51-53. (1) qv, the ms. reading, though awkward, can be 
translated as follows, ‘where he pays a penalty for his mad- 
ness, even such a penalty as he, going once to Pytho, asked 
Phoebus to pay in full for the death of his sire’. In this case 
ty refers back not to dixny ... wavias, but to dlxny only (cp. a 
similar construction in 36), and is further explained by the 
repetition of dikyv at the end of the clause. 
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(2) of ’krlvew Siknv. The mss. variants, xrelvec and rivet, 
are both due to a copyist, who, thinking that of was relative, 
changed the inf. to ind. x7velve: is another good example of 
the interchange of -e- and -c- (see 6, 7 n.). The stages of the 
corruption would perhaps be 06 ’krivew (for éxrivew), ob *xrive, 
ob KTwet, ob KTelvel. 


51-53. Nothing further is known about the facts detailed 
in these lines. 


52. IIv0é, older name of Delphi: hence the name IIv6@tos 
for Apollo. 


53. od, the gen. of ds (=suus), never found in Attic prose. 


54, el mws, cp. 44n. This clause follows close on drdy ... 
dldwor pavlas. 


eEartovpevos, ‘warding off by prayer’ (=Lat. deprecari), a 
meaning more usual in tap-airetoOa. But cp. Aesch. 82. 8, 
ol yap dyabol orparnyol iuty ... Earrotytar ras ypadas Tav mapa- 
véuwy (* Your worthy generals ward off by entreaty the charges 
of illegality’). The ordinary meaning of éfa:7. is ‘to demand 
for oneself’, or ‘to beg off a person’. 


55. tmapaoxouro, with middle force, ‘to render for oneself’. 
Cp. Ll. 363, otro. 76 y’ HO0s Suoyevés TapéEouar. 


56-116. Enter female servant with bad news. She informs 
A, of the plot of Menelaus to seize her son, and is persuaded by 
A. to fetch Peleus. Further lament of A. over her troubles and 
the fall of Troy. 

Oepdtraiva. One of the poet’s large répertoire of family 
servants and attendants, whose characters he delineates with 
great sympathy. Cp. the nurse who appears at 1. 802, and 
especially the female servant in the Hecuba who brings her 
mistress the news of the death of Polydorus (657 ff.). 


56. Séorowa, a mark of ‘delicate consideration’* (Paley) 
and affection shown by a slave to one who is equally a slave 
(see 1. 64). 


rou is frequently used in tragedy to emphasize personal-pro- 
nouns. Op. Soph. H/. 582, ot ro. | mp&ros Gdvos dv. Tr. ‘let 
me tell thee’, or ‘mark you’. 


totvona...Té5e. ‘I do not shrink from calling thee by this 
name’. Cognate accus. Cp. 133 n.; Jon 259, 8vopa tl ce 
Kadetv Huds xpéwv 5 

57. émelaep. -mep emphasizes, as in dozep, elrrep. 


*T am indebted to a friend for a reference to a similar scene in Shak- 
speare (K. Henry VIII. 4. 2), in which the same consideration is shown by 
inferiors to a queen in fallen estate. 
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HElovv ‘I thought it right’ (sc. to call thee mistress). 


59. kat... re is not used instead of re... kai (= ‘both ... and’). 
In all cases the caf should be taken closely with the word 
which follows it. Sohere ‘even to thee’. Cp. 703; Aesch. Cho. 
252, ottrw dé Kame ryvdé 7’, “Hdéxrpay Aéyw (=‘and so you 
may see even me and her,’ etc.) ; Soph. O. 7. 347 (with Jebb’s 
note); Eur. Alc. 646, 7; H/. 241. 

{avi te. The ze which should go with 74 ow réce is placed 
after {Gv7., because it is a word connected with 7. ¢. 7. Cp. 
Thuc. 4. 10, qv e6é\wpév te peivar Kal pi... KaTampododvat, 
and in Latin, Hor. Od. 2. 19. 28, ‘‘ Pacis eras mediusque 
belli”. 

60. véos and katvés, when used in Tragedy of ‘news’, always 
imply unexpected calamity. 

61. 6Bw... ci. Cp., for this use of a dependent question 
after a substantive denoting fear, Heracl. 791, poBos yap et por 
(Gow obs éyw Oé\w. Goodwin, M.T. § 376. 

62. olktm 8 o@, ‘from pity for thee’. The pronoun 
here takes the place of an obj. gen. Cp. 660, rpovola 77 Te 
on Kaun (see n.); 960, 1231; Cic. Verr. 5. 68, ‘ea quae 
faciebat, twa se fiducia (= ‘from confidence in you’) facere 
dicebat.” 

Sewa «.7.A. See42n.,447n. [Povdevew and Bovdever Oa are 
virtually interchangeable in the meanings of (1) ‘plan’ and 
(2) ‘resolve’.] 

63. pvdaktéa, ‘must be guarded against’, verbal (gerun- 
dive) from ¢vAdocecOa. (mid. =‘to guard against’) Cp. 
dvoptaxrov (728). 

64. The mistress meets the sympathy of the servant (see 
56, 57) by showing a similar sympathy. The servant, her 
companion in trouble, still perseveres in calling her ‘ mis- 
tress’: she puts herself on a level with her servant by saying 
‘ ivdouke’. So in the passage of Shakspeare, quoted in foot- 
note, Katharine says, ‘‘ The times and titles now are altered 
strangely | With me, since you knew me”. 

65. tHSe = cuol. Cp. Alc. 690, uh Ovex’ brép rot8’ avdpés 
( = €éu00). 

Svoruxet, dat. agreeing with 775e. 

66. Cp. 995, uyxavh memdeypévn, and 447. at= ‘again’, 
‘further’. 

68. roy ratSé cov, put first for emphasis. ‘They seek not 
you, but your son’ 
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69. treEPov, ‘thou didst secretly (i7é) convey from’. See 
47 n., 310. dmexrifecOa is used in the historians of conveying 
poopie and property to a place of safety. Thuc. 1. 89, bmegé- 

evTo mraidas Kal yuvaikas. 


70. wérvorat, sc. Hermione. 


&Berov, sc. dvra, ‘removed out of the way’ (cp. 69 n.), not 
‘exposed’ (though éxri@ecOa: often = ‘ expose ’). 


71. wé0ev wore; sc. rémvora. Cp. 83 n. 

72. +48, the news she has just told Andromache. ékxetvev 
emphatic, ‘they told me’. 

73. podtSos, generally without verb as here. So 1050, 1078; 
ec. 162, ppoddos rpécBus, HpodSor rravdes. 


én’ aitdv, ‘to fetch him’, cp. 81. Mevedéws. The Doric 
form Mevé\a occurs in 487. 


74. dpa. ‘ Then it seems I am ruined’. dpa expresses a 
surprised inference. Cp. 418 and quotation in next note. 


arwddspny (cp. 1077) refers to the future (see xrevodcr). Cp. 
Alc. 386, arwdopnv dp’, ef we 51) Aehfets. 

75. yimes. Cp. Latin ‘slang’ use of voléwrius (lit. a vul- 
ture) as=‘ legacy hunter’. So Cat. 68. 123, ‘‘suscitat a cano 
volturiwm capiti”. Note another unfavourable mention of 
the Spartans, Menelaus and Hermione. 


76. kekAnpévos. She is exasperated at his delay. There 
may also be a reference to her unsatisfactory position as his 
concubine. 


77. 80x yap «.7.A. ‘Yes, I think you would not fare so 
ill, were he present’. The ydép answers the unspoken thought 
implied in the last words, ‘ Neoptolemus is away, and I can- 
not do anything by myself’. Servant. ‘Yes; I agree with 
you: for I think’... For the meanings of ydép, see Appendix 
on Particles. 

ovk. 4 would not be ‘more regular’ here, as Paley says. 
ov is the regular negative in indirect discourse after verbs 
like Pnul, vowlfw (Goodwin M. 7’. 685). 

For the double dy, ep. 934, 5; Soph. Frag. rés av ovk dv 
év diky | Odvouw dy ; 

80. Not=‘he is old enough to help thee’, which makes non- 
sense; but lit. ‘old is he, so as to help’, = ‘old is he for 
helping thee’, Though this virtually =‘he is too old to 
help’, it is not right to say that yépwy is used for the com- 
parative, which would further require # dore after it in 
that sense, The plain inf. would have sufficed without dove, 
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which adds nothing to the sense. Cp. with Goodwin (1.7. 
588), Yuxpor [76 bdwp] Sore NodcacOa with Aovicacbar Wuyxpbrepov 
(with the same meaning) in the same section of Xenophon 
(Mem. 3. 13. 3). 

81. kal pay, not =‘and yet’ (kai ro), but ‘and, mark you’, 
here introduces a new thought (ep. 672), as elsewhere a new 
speaker, ep. 494n., 545, 1166; Hec. 216, kai piv ‘Odvoceds 
&pxeTae oTovdy trodes. 

én’ airéy. See 73n. ovdx drag pdvov by litotes for ‘many 
times’, cp. 86, 726, 873. 

R2. pav otvy. The origin of wav (= wh ody) has been obscured 
and a second ody inserted. So Aesch. Cho. 177, pav oty 
*Opéotov KpvBda S@pov Fv réde; Tr. here ‘ Can it be then that 
thou thinkest any of the messengers cared for thee?’ 

83. mé@ev ; ‘how could I think so?’ ‘impossible’. Cp. 71; 
Dem. de Cor. § 47, aX otx ear Taira’ woBev; toddod ye Kal 
dev. 

ov, emphatic. ‘Others fail me; will yow then go for 
me?’ 

84. rl 8f7a, ‘what prithee?’=quid tandem? in Latin. See 
394 [404], 442 and Appendix on Particles. 

xpdvios x.7.d., ‘if I am long away from the house’, So 
Supp. 91, xpoviav arotcav éx déuwy. The vigilance of Her- 
mione and Menelaus (86) must be considered, 

85. av etpors, potential opt. (viz. opt. with condition implied, 
but not expressed). So here ay ebpus lit. =‘ you might find 
(if you were to try)’. This opt. may be often translated by 
English future. So here ‘thou wilt find’. Cp. 929, 975; 
Aesch. P. V. 617, ray yap dv miBovo wor; Cic. de Amic. 17. 64, 
“ubi... istum invenias qui honorem amici anteponat suo?” 
(= ‘where would you find ?’). 

yovn yap <, one of the hits at women which earned for 
Euripides the reputation of a woman-hater (cp. Aristophanes, 
Lys. 283, ravras dé ras } “sumlSy Oeois re maw exOpds). The 
unhappiness of his own married life probably gave him some 
reason for this dislike. The intriguing woman is his bée 
noire. Cp. Hipp. 640, cophy 62 mio" wh yap ey 7 euots ddpors | 
ein Ppovotca m)etov 7) yuvatka xp7- 

86. ob opixpa, litotes (or welwors), cp. 81 n. 

87. amavSds, ‘thou sayest ‘‘No” to’, ‘disownest’, not= 
‘forbiddest’ (as in 579). Pflugk compares Med. 458, ov« 
dareipnkas gpidous (= ‘not having failed my friends’). 


88. od Shira. Cp. 84n 
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pydév, ‘reproach me not at all with that’, for I have assured 
you of my goodwill (ep. 59). 


89. émel to. kal. For the combination see 540; Med. 677, 
udduor’, érel ro. Kal cophs Setrac Ppevds (‘since thou knowest 
*tis a wise mind it requires’). Tr. ‘Since thou knowest ’tis an 
unregarded life—the life of a slave-woman’. The cai empha- 
sizes the following word (here od mepi8\erros taken as one 
word). 

arep(BXerros = lit. ‘looked at from all sides’, so ‘ conspicu- 
ous’, cp. dugipavy (834). So AF. 508, opare w’, domep ty 
mep(Brertos Bporois. Circumspectus is similarly used in late 
Latin. 


90. Hv TL kal wé0w Kaxkdv is the apodosis, not to the clause 
immediately preceding (as Paley), but to efuw, ‘But go I 
will ... even though I suffer for it.’ 


91-93. vv, enclitic = ‘ then’. 


Tr. ‘But I will prolong to heaven the tale of mournings, 
lamentation, and tears, on which I am brooding all my 
days’. 

otomep, x.7.\. The sentence, if set out at length, would 
run ‘tuels dé mpds alfépa éxrevoduev Oprvous Kat ydous Kal 
Oaxptuara, ots del éyKxelueBa Opynvors Kal ryoots Kai Oaxpvpact. 
But such a construction was long and clumsy, and Greek usage 
shortened it in two ways, either by omitting the tautological 
words in the relative clause: thus, ¢.g. jets ... éxTevodmev 
Opyvous ... , ols del éyxeiueda (the normal type), or by omitting 
the antecedent, as in the text. Cp. 47n, 1054. The 
instances of the so-called ‘‘ Inverse Attraction” may equally 
well be explained on the same lines, e.g. OfjKac dca Foav 
TeOvedtwv, Taoas avethov (Thue. iii. 104) is but a rearrange- 
ment of dca @jKkat joav x.7.X. with antecedent omitted, 
and similarly ‘‘wrbem quam statuo, vestra est” (Verg. Aen. 
1. 573. 


éyke(uerOa, has two meanings, (1) ‘ to lie in, be involved in’, 
quite suitable here, cp. He/. 269, woddats cuudopais éykelpela., 
(2) ‘to press on, be devoted to’ (= Lat. instare). I prefer the 
second meaning, as more suitable to the next few lines. 
Andromache means that she gives herself to mourning, because 
women have a natural inclination to gloat over trouble. Cp. 
Iph. T. 144, W5e6’ ws Opyvors éyketpar (‘mark ye how I give my- 
self to lamentation’). See Jebb’s n. on Soph. Phil. 1318. 

exrevodpev, ‘prolong’. Op. Med. 1351, waxpay av e&érewa 
Tovd’ évavria. 


94. répus «.7.\., ‘delight in’, rav kax@v being obj. gen. 
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95. ava ordépa. Cp. Hl. 80, beods tywv ava ordpa. The idea 
of motion is obscured. Cp. dvd Ovpdy eyew (=‘to have at 
heart’). 

Sia yAdoons. Cp. Aristophanes Lys. 855, 8a otdparos 
éxew, and Ennius’ epitaph, ‘ Volito vivus per ora virum’, 

exe, explanatory, or limiting, infinitive. See Goodwin 
M.T. 763. Cp. 586, 1123, 1159: Xen. Cyr. 4. 5. 46, mpdypara 
mapézovow oi imo eripéder Gar (‘the horses will give trouble 
for attending to them’). Tr. here ‘for women take a natural 
delight in present troubles, even in having them always in 
their mouths and on their tongues’. 

96. ‘And I can mourn not one thing but many things’. 

97, 8. A recapitulation of Il. 8-10. 


98. oteppdv. Note the order. The adjective is here part 
of the predicate. Tr. ‘and the hardness of my lot’. Cp. 
Frag. 273, wrnvas dudes, & réxvov, Tas édmldas (= ‘the hopes 
thou pursuest, child, have wings’). 

Saipov’, & Evvefiynv. Cp. 974, rdv rapdyra Salpova: Hel. 
255, rive wéTww Evvefvynv ;. daluwy may be translated ‘lot’ or 
‘fate’, though it properly refers to the genius, or spirit, which, 
whether good or bad, attended on each man’s life. Cp. 
the similar Roman belief in the ‘genius’ (Hor. Hpp, 2. 2 
187 ff.). 

99. elomeroto’. Cp. 983. 

100. ovmédr’ ... ov8év’, according to the Greek idiom by which 
negatives do not cancel each other when the last is compound 
(cp. 986). The sentiment, which is a commonplace of Greek 
tragedy (see T’road. 509, 510; Soph. O.7. 1528-30), is based 
on Solon’s dictum to Croesus, mpd TedevTis pnddva det 
paxapttew (see Hdt. 1. 32). Another form of the same 
proverb is réos dpa. 

101. mpl &v... Sys, regular construction after a negative 
clause in future time. 7.7. 638, 642. 

Oavdvros, gen. abs., a’rof being supplied from ]. 100. Tr. 
‘ere he be dead and thou mark in what manner he, his last 
day past, shall have gone below ’. 

viv tedevtatav. Acc. to a favourite Greek idiom (anti- 
ptosis) the object of repdcas is in part (for yuépas is still left) 
taken from the dependent clause and made the object of 
dys. Cp. 415, 645, 994, 1057; Greek Testament, oida ce ris 
el: Plato Huth. 2940, olcOa EvOv8ypmov omécous dddvras exer ; 


mepaoas. So 0.7. 1530 (in the parallel passage) piv dv | 
Tépua Tod Blou wepaory. : 
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103. This elegiac lament (6p%vos) is unique in Greek tragedy, 
though dactylic hexameters are not uncommon (see the next 
Chorus). Three features should be noticed, (1) the number of 
dactyls used, (2) the Homeric language and constructions, 
(3) the usual condemnation of Helen. 


Tht aimed. The Tragedians generally use “cov, Homer 
"Thwos (fem.). Cp. Zl. 13. 773, “I\cos alirewy. Homeric too is 
the dative, which denotes ‘ place where’, though it may also 
denote in poetry ‘place whither’. Cp. Homer, “IM eist 
(‘place where’), with Il. 4. 443, odjpaye éorijpite apy (‘place 
whither’: cp. Verg. it caelo clamor). 

od yapov, dd\Ad tiv’ Grav, ‘no true marriage, but a curse’. 
Cp. Hec. 949, yauos, od ydmos, aN’ addoropds ris olfvs (=‘no 
true marriage, but an avenging angel’s doom’); Hel. 690, 
ydpov dyauov. For the acc. in apposition to the action of the verb, 
cp. 291, muxpay obyxvow ; 1241; Or. 1105, “Edéevny xrdveper, 
Meveréw AdTHY mupav: Verg. Aen. 6. 222, 3, ‘‘pars ingenti 
subiere feretro, |triste ministerium”. [duos does not = ‘ wife ’]. 

Denunciations of Helen are common in tragedy. Perhaps 
the finest is the famous epigram in the Agamemnon (689), érel 
mpetovTws | édevaus, Edavdpos, éAémTois (tr. by Browning, 
‘Ship’s hell, men’s hell, cities’ hell’), Paley ep. Helen 1134, 
where the Chorus calls Helen’s shade yépas od yépas (so Badham 
for répas), pw, epi. 

104. evvaiav (proleptic), ‘to be his bedfellow’. See 114 n. 
Qaddpovs, ‘marriage bower’ (cp. 109, 112, 787). dyer@a 
(middle=‘to lead off for oneself’) is regularly used in 
this sense. Cp. Or. 246, “EXévnv adyduevos. 

105. S8ytddwrov proleptic. See 104, 1l4n. 


106. «ide, ‘caught’, ‘overtook’. ydtdvaus. Cp. Or. 352, 
XAvdvavv orparov and Marlowe’s Faustus, ‘was this the face 
that launched a thousand ships?’ “Apys by metonymy for 
‘war’. So Kvmpis for ‘love’ (179). Homer’s phrase is déds 
Apys, but wxds “Apys (‘war that bringeth swift destruction’) 
is unimpeachable, even though it may seem inappropriate to 
a ten years’ war. 


“EdAXGB0s. For gen. ep. Heracl. 289, 290, déds”Apns 6 Muxy- 
valwy (lit. ‘the keen war god of the M.’). ; 

107. kal rov éudv pedéas, ‘the hushand of hapless me?’ 
(for tov mécw éwod jedéas). Cp. Soph. O. C. 344, raya 
ee kaka: Ovid, Her. 5. 43, ‘‘nostros vidisti flentis 
ocellos.” 


a 
Tov, relative as in Homer: sometimes so used in iambic 
verse (see 810 n.), : 


* 
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mepi telxy. Cp. 396 [399]. In the Iliad Hector was pur- 
sued by Achilles thrice round the walls of Troy (22. 165) : 
but his body was dragged thrice round the tomb of Patroclus 
(23. 13). Vergil follows Eur. in Aen. 1. 483, ‘“‘ter circum 
Iliacos raptaverat Hectora muros.” 

108. Suppedwv, used with acc. in 1011 n. 

adlas ©. See 17. 

109. dyépnyv, without augment, asin Homer. Giva @ardooas, 
Homeric. 

110. &udtBarotca, active for middle (see note on 1191). 
‘Casting hateful slavery about my head’. The ms. read- 
ing «dpa need not be changed to xdpa. The construction 
with two accusatives is modelled on Homeric lines like aud 
6é we xAatvay ... Baddev, where audi goes with Barev. The 
metaphor is doubtful—perhaps that of a yoke thrown over 
the neck (cp. Aesch. Pers. 50, Cvydv apdiBadcty SovArov 
‘EA\Adéc), but more probably that of a net or cloak thrown 
over the head. 

111. pot, ethic dat. xpods (Homeric form, used frequently in 
Eur,) is governed by xara in xaréBa. Tr. ‘down over my flesh’. 
So in Homer J/. 16, 344, kara 8’ db0arpav xéyur’ dydus. 

113. Spo. The last syllable is scanned short before a 
following vowel as in Homer (cp. 117, 1173). ‘ Why should I 
have lived after that to be Hermione’s slave ?’ 

114. S0vAav, proleptic: cp. 104, 131, 724, 1012, 1207; 
Aesch. Ag. 1247, edpnpov, & rddawa, kolunoov crbpa (sc. ‘so 
as to be well-omened ’). 

115. mpds x.7.d., ‘as a suppliant come to this statue’. 
Pregnant construction, as in New Testament (Acts 8. 40), 
evpéOn eis” Afwrov (cp. 1217). 

mept...Badotca, by tmesis for zepiBadoica. Cp. 837, kara 
pev otv oTévw. 

116. takopar, ‘ dissolve into tears’ (Potter). Cp. Jeremiah, 
9. 1, ‘Oh! that my head were waters, and my eyes a fountain 
of tears’. 

metpiva, lit. = ‘of rock’, but here and Hel. 1326 ‘among 
rocks’ or ‘dripping from the rocks’, The metaphor (cp. 
532 ff.) recalls the legend of Niobe, who was turned into 
stone, but streamed as with tears for her children. 

117-146. ITAPOAOZ. Entrance of the Chorus consisting 
of women of Phthiotis, fellow-servants of Andromache (142). 
They come forward to sympathize with her in her quarrel 
with Hermione, but recommend her, as a stranger in a strange 
land, to give way before superior force. 

® E 
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[wdpoSos is defined by Arist. (Poef. 12) as 7 mpwrn ééts 
rod dou xopod (‘the first utterance of the whole Chorus’). 
This was sung by the Chorus either as it entered the orchestra 
or when it had taken up its position. ] 


117. 8dmeSov kal avaktropa Odcoes, poet. acc. Cp. Jon 91, 
Odooe... Tpimoda. SdameSov (see L. and S.)=‘a level surface’, 
so = ‘level floor of a temple’. Ion sweeps the ddmedov Geod 
(Jon 121). For dvdxropa, cp. 43 n. 


119. $Oids (observe accent) is fem. adj. =* Phthian woman’. 
The Scholiast notes the condescension indicated by éuws. A 
chorus of Greek women deigns to take an interest in a 
barbarian. Note the abstract mpés cay Ac. y. (= ‘to thee, 
an Asiatic by birth’). 

120. dtioo. See 44n., 54n., ‘If haply I could shred for 
thee some remedy’. For dkos révwv, cp. 269 n. 


vepetv. The metaphor is taken from cutting up herbs for 
medicine or magic potions. Cp. Aesch. Ag. 17, évtépvev dxos: 
Alc. 971, pdpuaka modurévois dvtiTepav Bporoict. 


122. EvvéxAnoay, ‘ pitted together’. Cp. Homer, JJ. 1. 8, 
epide Ewvenke udxecOar ( =‘ pitted them to fight’). 

123. tAdpov’... érlkowov éotoav. This participial clause is 
in the singular because it refers equally to ce and ‘“Epuidvay, 
though strictly it should apply only to ‘Epudvay, which is 
nearer to it. Tr. ‘being (either of you) in the matter of 


a disputed couch an unhappy sharer as touching the son 
of A.’. 


Aéxtpov SiBtpov, lit. ‘a double marriage bed’, refers to the 
fact that Neoptolemus had both a wife (Hermione) and a 
concubine (Andromache). The Chorus delivers its views on 
d{duua Aéxrpa later on (464 ff.). 


124. émlkowos, ‘sharing in’ (Paley compares émyapla, 
émyaxla for the idea of reciprocity). Herodotus uses the 
word of tribes, who had wives in common (4. 104). 

aul is here used in the same sense with two different cases. 
Its use with the accusative in this sense is rare. Op. Soph. 
Hl. 846, épdvy yap pedérwp awl tov ev révOer. 

126. Cp. the well-known Greek motto wa ceauréy. 

127, 8 are more vigorous as a question than as a statement 
of fact (Paley). ‘Is it with thy masters thou dost strive?’ 
The next line (like 1. 119) reflects the current Greek opinion 
of BapBapor. 

129. S8eE(undov, cp. 1138. So Pindar calls Pytho undddoxos 
(Pyth. 3. 48). +. 3. 0. = Thetis, cp. 17, 108. 
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130. ri wou «.7.X.; ‘Why doth it profit thee, distraught 
with grief, to waste thy body to disfigurement by reason of 
thy master’s harsh constraints ?” 

131. katpés from meaning ‘advantageous time’ comes to 
mean ‘advantage’: so Soph. Phil. 151, émi o@ cape (=< for 
thy good’). 

arvfopéva, often in Homer (e.g. of horses flying in terror, 
Il. 6. 38). 

aixéAtoy (corrected from decxéhov to suit metre), proleptic 
use: see 114 n. 

katade(Bew, not (as L. and S.)=‘to shed tears’; but ‘to 
make to waste away’. So in Supp. 1119, karadeBouévas 
ddyeot moots, of an old woman ‘wasting away with many 
troubles’. 

132. avdykats, causal dat. Cp. Aesch. Pers. 587, Seomoct- 
voirty avayKats, 

133. Td Kpatovv 8€ o rao, ‘but might shall overtake 
thee’. This reading (corrected by Hermann from ms. 
reading 6é€ ce meicer) satisfies both the metre (see 1. 124, the 
corresponding line of the strophe), and the note of the 
Scholiast, who explains with karadjperac and adds tes 
ypddovot, To Kpdrouv € ce Telce. 

poxGov ... pox Gets ; cogn. acc., ep. 56 n. 

134. od8tv oto0a. Cp. 50, 700 n. 

135. &yAaov, only twice used in tragedy, here and in Soph. 
OF i aLoz, 

136. Eévas, sc. ys. So Soph, Phil. 135, év féva eévor. 

137. ém’ &dXoTplas médeos, not ‘on’ but ‘in’. Cp. Isaeus, 
35. 4, él dixacrnpiov (=‘in court’): Isocr. 2548, ém ris 
?"Actlas Kkaroxety (= ‘in Asia’), 

141. torye, ‘to me at any rate’, if not to any one else 
here, and though you are a barbarian. The Chorus here 
carries out fully one of the principal duties allotted to it by 
Horace (A. P. 196) ‘ille bonis faveatque et consilietur 
amice’, 

olkovus, poet. acc., see 3 n. 

142. Seotordy éyav for obj. gen. cp. 62 n. 

143. 7d St odv... rvyxdvw is parenthetical, the uj in 145 
referring back to $68w, Tr. ‘‘ but from fear of my masters I 
keep silence (though even now I regard thy case with pity), 
lest ”. 
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144. otkrw (modal dative) with ¢épew is parallel to uses like 
padlws pépew, Bapéws pepe. Cp. Hec. 738, dépw cry Kaka; 

145. mais tas Avds képas = Hermione the daughter of Helen, 
the daughter of Zeus and Leda. 


146. ei8q an easy correction for Ms. reading t5y (see 6, 7 n). 
146-273. First EITETZOAION. 


[The érecddiov is (ace. to Arist. Poet. 12) pépos Sor 
Tpaywoias Td meTakd Srwy XoptxGv uérwv (= ‘all that part of a 
tragedy which comes between whole choric songs’). ] 

146-180. Enter Hermione gorgeously attired. Speaking to 
the Chorus, she claims that her Spartan wealth gives her the 
right to speak freely. She then accuses Andromache of con- 
spiracy and witchery. With threats she bids her be humble, 
taunts her with marrying the son of her husband’s murderer, 
and inveighs against bigamy and the introduction of Oriental 
marriage customs. 

This speech brings out the vanity (147, 8), pride (151 f.), 
unreasonableness (157 f.), and selfish cruelty (160 f., 166 f.), 
of Hermione’s character. The poet certainly meant to 
decry the Spartans, and so to lead up to the climax of 
1. 445. 

147-150. Tr. ‘The tire of glittering gold about my head, 
and this embroidered robe to deck my form, with which I 
have come hither, are no first gifts from the possessions of 
Achilles, or from the house of Peleus’, 


147. kéopov pév. The puév is answered by ddd (151). Cp. 
955, 987. 


Xproéas xA. For yxddHs, see2n. The gen. denotes the 
contents: cp. roxihwy rérdwv (next line). Keep the alliter- 
ation in translation. 


148. xpwrtds, obj. gen. toik(\wv témAoyv, see last note. For 
two genitives after one noun, cp. Dem. 19. 273, tmmov dpduoy 
nMepas. 

149. od Tdv, sc. xpnudrwv (or KTnudTwv) or Sduwr. 

150. dmapxds, orig. a sacrificial word (= first fruits’ or 
‘first offerings’), here=‘first gifts’ offered to Hermione by 
Peleus and his house. So Euripides speaks of ‘ first utter- 
ances’ (/on, 402) as Trav éuay mporpbeyudtwr amrapyxds. 

151. Zrapridtisos, perhaps a reference to the pride of the 
Spartiatae, the nobles of Sparta (Paley). 

152. Swpetrar. Cp. rikrw (9n.); Verg. Aen. 9. 264, ‘quem 
dat Sidonia Dido’. 
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153. €vors, see2n. eAevOepocropety, ‘so that J may speak 
freely °. 


154. This verse has led some to imagine that several lines 
of direct appeal to Hermione have been lost at the end of the 
last chorus, to which her first words are an answer. There 
is nothing to make this conjecture certain. She is probably 
replying to the attitudes and looks of the Chorus, who, though 
they say (143) that they keep silence on the subject of 
Andromache, perhaps show their feelings in their faces. 


154. pev otv, not=‘nay rather’ (as often), but simply 
‘therefore’ (uév being answered by 6¢ in next line), ee 
Appendix (p. 134). 

Soplktynros, cp. 14, dopds yépas. 

156. éxBadrotca, cp. 35. 

157. avdpt, dat. of agent. dappdkoiet cots, dat. of instru- 
ment. tovede is in the same emphatic position in 35. 

158. a&xtpev, ‘barren’, (not to be confused with dxipwv = 
‘waveless, calm’). 

$a oé, ‘for thy sake’, z.¢. that you may prevent my bearing 
a son to rival yours. 

159. "Hrreipatis Wuy7 yuvarkav by hypallage for w. ’Hreipw- 
Tliwy yuvaixkev. Cp. 396 [399], 1194, 5; Soph. Ant. 794, veikos 
dvipav ebvatwov (for avdpav Evyaivwyv); Lucr. 1. 468, “ Ignis 
Alexandri Phrygio sub pectore gliscens” (for Phrygiu Alea- 
andri). The #repos in question is clearly Asia (see 652), not 
Epirus. So Isocrates (Panegyricus, § 132) calls the subjects of 
the Persian king oi jretpSrar, and Aesch. calls them *reupoyeves 
ZOvos (Pers. 42). The typical example of the Asiatic sorceress 
is Medea, the Colchian. 

160. émuox7ow, here transitive, in 550 intransitive.. 

161. évqace, cp. 1004. 


163. Av 8 ov introduces an alternative supposition not con- 
sidered probable by the speaker. ‘But supposing after all’, 
Cp. 338; Frag. 463, ‘it is not pleasant to get into trouble ; 
but supposing one did’ (ed & ofy yévorro k.7.X.). 

164. 6ABlov, ‘prosperous’. The epithet is transferred from 
the prosperous person to his thoughts. 

165. wrffar, ‘cower’ (see 753). Tamewhy (so familiar in 
Greek Test. =‘humble’) usually means in classical Greek 
‘humbled, abject’. So here tr. ‘to cower in grovelling sub- 
mission’, Cp. 979. 
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166. catpev. This and working at the loom are named by 
Polyxena among the hardships of a female slave (Hec. 363). 

167. tevxéwv scanned as two syllables. Cp. 20 n. 

ome(poveay (root ‘spar’ as in é-crdp-nv and spargo) ‘ scatter- 
ing’. Cp. Hdt. 7. 107, rov xpucdy kal rov dpyupov eotrenpe ... 
és Tov Urpvmuova. 

’Axeddov, the largest of the Greek rivers (running be- 
tween Acarnania and Aetolia), so by metonymy =‘ water’. 
Cp. Bacch. 625, Suwow ’Ayed@ov dépew | évvérwy; Verg. 

eorg. 1. 9, ‘‘pocula Acheloia” = (‘cups of water’). Love- 
lace uses ‘Thames’ in the same way : 


When flowing cups flow swiftly round 
With no allaying 7'hames. 

168. tv’ et yijs. is is partitive gen. dependent on iva. Cp. 
O.T. 367, iv’ et kaxod ; ibid. 1442, iv’ éorauer xpelas. 

7a8e. ‘We have not Hector here’. Cp. Cyclops 62, ot Ta8e 
Bpdutos, od ta8e yopol k.7.X. 3 Thue. 6. 77, ok “lwves Tade eciciv 
sesy GANA Awprys ENevPepor. 

169. xpvods (the reading of the mss. and Scholiast) should 
not be changed to Tpwds. Troy was reputed to be a city 
‘paved with gold’, cp. road. 994, 5, rhy PpvySv rbkw | xpve@ 
péovrav. Abundance of gold was a traditional characteristic 
of cities of the Mycenaean age (cp. Homer’s modt’xpucos 
Mouxjvn), and Schliemann’s excavations confirm the tradition. 

“EAAds, fem. adj., like I\ids (128) and ®écds (119). 

170. Gpablas. duadla, like pwpla (674 n.), sometimes means 
‘lust’. Cp. Z'road. 972, 981 (quoted by Paley), uh dpabets role 
Oeas | 7d cov Kakdy Koo“otca (=‘ make not out the goddesses 
lustful to excuse thy vice’), and the Socratic identification 
of virtue with knowledge. 

171. # expresses result. Cp. Soph. Ané. 220, ov« éorw otrw 
uGpos bs Oaveiy épa (=dore Oaveiv épa). mast, Neoptolemus. 
matpdés, Achilles. The taunt here levelled at Andromache had 
been rebutted by her (35-8). 


173. BapBapov. According to Scholiast the following lines 
refer to Persian customs. Hermione recklessly attributes 
them to the Trojans. Note rowdrov, the other form of 
TOLOUTO. 


174. wats re pytpl, as Oedipus with Iocasta. 
175. Képy 7 ddeAwo. So Cambyses married his sister (Hdt. 3. 


31). Better known are the examples of the Ptolemies, several 


of whom, e.g. Philopator, Physcon, and Soter II., did the 
same. 


ee 


NOTES. (i! 


Sta ddévov. Tr. ‘come to murdering each other’ (reciprocal 
use of did, see 416n.). The custom of removing near relatives 
to secure the throne (as Cambyses murdered his brother 
Smerdis, Hdt. 3. 30) prevails to this day in the East. 

178. jvias. So Aristophanes (Hcecl. 466) talks of women 
‘taking the reins of government’ (rapadaBoica tis médews 
Tas Avias). 

179. ‘But looking to one wedded love’. Kémpw for épwra 
(see 106 n.). Hermione’s argument, which is directed against 
bigamy, hardly applies to Andromache, who is a concubine, 
not a lawful wife. But Hermione is jealous of her rival, be- 
cause she has borne a son to Neoptolemus. 

180. orépyovo.y, ‘are content’. Cp. 214, 469. 


gots. For this change to the sing. after the plural ante- 
cedent (dc7is being collective) cp. Frag. 347, woddots mapécrny 
Kapbovnca bn Bporay | dots Kakoiow EcOdOs wy Opotos 7. 

py not ov, because the clause has a conditional force 
(doris un being = ef tis uy). Cp. Plato Gorgias 522 aird 76 
amobvncKkew ovdels poBetrat, Satis 1... dvavdpds éore (= ‘ unless 
he is a coward’). 

181-231. The Chorus moralizes on the situation. Andro- 
mache replies to Hermione in an argumentative speech. She 
appeals for a fair hearing, and shows the unfairness of her 
rival’s accusations. How could she, a slave, past her prime, 
saddled with an ilegitimate child, be a rival? Hermione’s 
barrenness has other causes. She is not suited to her husband. 
Her jealousy brings discredit on her sex. She must win him by 
her wifely love, and avoid the example of her mother Helen. 

We have here a good example of Euripides’ love of moral- 
izing (181, 2, 4, 5), and of those ‘‘ forensic speeches ” (dckaviKé, 
pnuaria), which Aristophanes derides (Pax 534) ; ep. also 333 n, 

181. xpfjpa OnAedy, a periphrasis= ‘women’. Tr. ‘woman- 
kind’, Cp. 957n.; Plato Rep. 567 ©, waxdprov ... Meyers TUpdvvou 
xpfiwa (=‘your tyrant creature’); Plut. Ant. 31, xpipa 
Gavuacrov yuvarkds. The use in 727 (see n.) is different. 

182. Evyyapourr, ‘rival wives’. Cp. 836. 

183. et, ded. Such particles are often placed extra 
metrum (cp. 896, 1070). 

184. Lit. ‘ Yea—a curse to mankind is youth, and whoever 
of men has unfairness in his youth’. The recklessness of 
youth is bad enough, but when to that is added injustice, 
then For the combination of an abstract phrase with a 
relative clause cp. Thuc. 3. 45, moAdjs evnfelas, doris oterat 
k.7.A. (= ‘it is a sign of great folly when a man thinks’). 
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ye, like 70, often introduces a proverb or moral sentiment. 


186. ‘But I tremble lest my slavery to thee debar me 
from speech, who have many pleas to urge’. This appeal for 
a fair hearing would be a telling point before an Athenian 
audience. 

188. ‘ And if on the other hand I prevail (vz. in argument), 
I fear that on this ground (i.e. because I am a slave) I may 
incur damage’. 8’ ad. See App. on Particles. The 7j-clause 
depends on rap86 (186). éml T@Be ‘ on this charge’ (ref. to rd 
douvrdveww wé cor, 186). Cp. 352, 927, 1194; Dem. 548 jin. pevyew 
éd’ atpart (‘on a charge of murder’). &Aw BAdBv (= ‘incur 
a penalty’; cp. 360, BAdBnv ddelhw) continues the quasi- 
legal tone of the passage. 

189. avéovres peydda. Cp. 327; Prop. 3. 6. 53, magnum 
spiramus amantes; Acts 9. 1, Laidos... éumvewv dreds Kat 
povov. 


191. Spws 8. This line refers back to éy® dé rapB8d (186). 
“‘Though I fear ..., yet I shall take care not to be caught 
napping ”. 

192. éxeyytw [exew and éyyin ‘security’] ‘secure, trust- 
worthy’. Tr. ‘what trusty reason induces me to try to oust 
you from lawful wedlock ?’ 

193. The pres. drw# indicates attempted action (so dldwpe 
= ‘offer’, welQw=‘ try to persuade’, xrelyw=‘try to kill’); 
cp. 459 n., 634, 810, 947. 

194-202. In these lines Andromache enumerates her dis- 
advantages by means of ironical questions, which are meant 
to represent the ‘‘ trusty arguments ” referred to in 192. 


194. I have adopted Dindorf’s reading as being clearer, and 
supported by Schol. Tr. ‘Is it that the Phrygian city is 
greater than Sparta, and outstrips it in good fortune, and 
that thou seest me free’? But the ordinary reading, as 4 
Adkawva Tay Ppvyev pelwy rddis|TUXN A vrepHet can be trans- 
lated ‘Is it that the Laconian city is smaller than the 
Phrygian city, that my good fortune outruns thine’? etc. 
Tay PpvySy would then be used (by brachylogy) for ris trav &. 
modews (cp. 220 n.). The ellipse of éu7 with rvxn is, however, 
awkward. vx 6 daep8S is a possible correction. Dr. 
Rutherford suggests to me rixy od mépAe (‘thou art assailed 
by fortune’). 


196. odptydvtt, ‘plump, buxom’. So of a boy in Arist. 
Nubes 799, edowuare? cal oppryG (‘he is in good condition and 
plump’). This is of course ironical; she means that she is 
past her prime. 


& = 
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200. S0vAovs emphatic and prdéleptic (ep. 1l4n.). éporklSa 
in apposition to waiéas. Tr. ‘‘drag”. , The metaphor (says 
the Scholiast) is from the small boat which is towed after the 
larger (épédxiov). So Hercules says (H. +F. 631) dw \aBdv ye 
rovcd éporklSas xepoiv, | vais 5’ Ss eédEw (as we say, “I will 
take them in tow’). 

201. rods gots emphatic. ‘Will they let my children, 
bastards, the children of a concubine, ascend the throne? 
impossible’. Andr. here defines her proper position, of 
which Hermione in her jealousy had lost sight. 


203, 4. These lines are ironical, and must be taken to imply 
their exact opposite. Tr. ‘ because (I trow) the Greeks love 
me, and all for Hector’s sake, and because J was unknown, 
and no Phrygian princess’. “Exropos dao= 61a Tov “Exropa 
(Schol.) This show of scornful irony fitly closes the first 
part of her speech. She next rebuts the accusation of using 
witchery (see 157). 


206. GAN’ et. ef, causal=dr., is thus used after Oavpdtw 
(601), ¢@@ovG (as here after orvy&). Cp. Lon. 1302, péoveis 
dmats obo’, eb rarnp é&ndpé we; (= dost thou grudge because my 
father found me?’). 


207. tdrpov, ‘love-charm’. Cp.540; Shakspeare, 1 K. Henry 
IV. 2. 2. 19, ‘medicines to make me love him’. Note the 
antithesis. Andromache denies using drugs and potions 
(papudkwy), but bids Hermione use a love charm to win her 
husband’s love. The charm recommended is ai dperat, which 
the Scholiast well interprets as 7 mpods roy dvdpa dpudvo.. 
Translate, here and in 226, not ‘‘virtues, virtue” (for it 
cannot be called a virtue for a wife to be willing to 


- suckle her husband’s bastard children), but ‘‘ excellences, 


excellence ”. 

209. xviobys, used of love-annoyances; ep. Med. 555, ovx 
7 ov Kite, cov wev ExOalpwv héxos. Note the general condition 
in present time, cp. 223 n., 479 n. 

210. The argument is, ‘supposing you are annoyed, you 
annoy your husband by praising your birthplace and dis- 
paraging his’. 

péya. This use of the neuter is not usual except in pro- 
verbial sentences, as ¢.g. 17, 2. 204, otk d&yaldv roduKotpavty : 
Eur. Hipp. 109, 110, tepmvdv éx xuvayias | rpdrega mdjpys. 
Xkipov, cp. 14 n. 

ovdSapot TlOys, as we say, ‘to place nowhere’ =‘ to make of no 
account’, Cp. Frag. 621, rév d\Bov ovdév odSap0d Kpivw Bporots. 
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211. évodmovrotcr. Hermione had boasted thus in her first 
speech (147 f.). o¥ goes closely with mAour. = ‘non-rich’. Cp. 
Thue. iii. 95, tiv od mepiretxicw. oot, Ethic dat., ‘in thy 
opinion’. Cp. 111, 425, 500, 627; Shakspeare, Taming of the 
Shrew, 1. 2. 11, ‘ Villain, I say, knock me at this gate, | and 
rap me well’. 

212. ratra, adverbial acc. =‘ therefore’ (lit. ‘as to these 
things’). Cp. 331. 

214. orépyev. Cp. 180 n. GpirdrAav...dpdv. ‘Contest of 
pride’ (ref. to her pride in crying up her own city ; see 147 f.). 

215. xudve.., kardppuToy =‘ covered (rained down upon) by 
snow’ (Schol. yrorrfoudynv; see Jebb, on Soph. Ané. 830), not 
‘watered by melted snow’ (for x.y never = ‘snow-water’). 
For ‘snow-clad Thrace’ cp. Hec. 81, rhv x.0vwdn Oprxnv. 

216. doyxes, cp. 21 n. ty & pépe. So Herodotus (5. 5) says 
of the Thracians, éxeu yuvaikas Exaoros ToNNas. 

217. modAats els avfqp. For the antithesis ep. Soph. 77. 
460, mAcloras dvip els “Hpaxdijs ynme 5%}; 

218. elra «.t.A. ‘In that case thou wouldst have been 
found to fasten on all women the charge of insatiate desire of 
marriage. That werea shame. And yet we (women) suffer 
from this failing worse than men, but we screen it well, nay 
I’, etc. elra (for this inferential use, cp. 339, 391, 666) 
indicates the protasis to be supplied from the context. ‘In 
that case (viz. ‘if thou hadst killed them’)*. Cp. 302 n. 

219. mpooribeioa. Cp. 360; Jon. 1525, érera re bew 
rpootlOns Ti alriay. 

220. aicxpdv ye sc. dv Fv. For the ellipse cp. Ar. Vesp. 1179, 
bn jaol ye bOous. 

Xelpov’ aparévwv by brachylogy for xelpov’ dprévwy vdcou (ep. 
194 n,). vooov=dmrAnorlay éxous. So vécos= ‘lust’ in Hipp. 
766, dewa ppévas “A@podiras voow katexrdoby. Cp. 906, 948. 

221. mpovotnpev (nomic aor. cp. 320, 637, 1286, 7), not (as 
Paley) ‘we ever make a good stand against it’; for this use of 
mpooThvat requires dat. case (see L. S.), and the exx. given in 
Paley’s note demand the sense of ‘‘ stand in front to cham- 
pion”. But tr. ‘we screen it (sc. vécov) well’, viz. by standing 
in front of it. Cp. mid. use in Cycl. 319, ri rade mpove Thre 
oyw 3 (‘why didst thou put these things as a screen in front 
of thyself in speech?’). So the Schol. who explains as cadds 
mepioré\Nomev atta Kal ov Pavepal yryvoueda (=‘we cloke it 
well and are not found out’). The sense is improved by 
placing only a comma after ckad@s. The first ddd then intro- 
duces a general statement, the second a\\d her own particular 
experience. 
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222. rhv ot xapuv, ‘for thy sake’ (see 20 n.). Cp. Phoen. 
762, cot re thy 7 éuhy xdpuv. 

223. ‘I was wont even to join thee in loving a rival, if ever 
love caused thee to trip’. It is clear that the Greeks toler- 
ated a concubine in addition to the legal wife, but Andro- 
mache’s toleration, as revealed in the next lines, must have 
been exceptional. 

€vvfipev, ei... rpdddor, the ordinary general condition in 
past time (cp. 209 n.). oc@dddew is used of lapses of this 
kind. Cp. Frag. 496, al yap epadetoar raicw ovk eopadpévars | 
aloxos yuvaiél kal Kexolywyrat Woyov. For Kumpis see 106 n. 

224. So in J/. 5. 70, 1, Theano is said to have reared a 
bastard son of her husband Antenor. 

225. év8olnv, ‘occasion, cause’. Cp. 965. 

226. mpoonyspnv. For this mid. use cp. Jon. 659; Thuc. 
3. 43, drdryn mpocdyerGat7d tARG0s. Tr. ‘And by so doing I 
would win my lord over to me by wifely excellence (see 
208 n.); but thou in thy terror sufferest not one drop of the 
dew of heaven to settle on thy husband’, 

229. tiv rex. Helen. qidravSpla ‘love of men’ (in a bad 
sense), not ‘love of your husband’. Helen is the toAvdvep 
_ yuvh of Agam. 62. 

230. This speech, like the last (cp. 177-180), ends with a 
proverb, the sting of which lies in the last three words. 

232-274. Hacited dialogue between the rivals, consisting of 
mutual recriminations. Hermione, worsted in argument, 
resorts to threats, and vows that she will by some unknown 
means force her rival from her sanctuary. 

[Dialogue of this kind, in which the dramatis personae 
speak in quick alternation, is called oriyouvdia. Translation 
is not always easy, because the language is necessarily com- 
pressed, and there are frequent ellipses. So ¢.g. in 236 the 
sense is incomplete without a reference to the previous line 
(see n.); in 239 alcxpdé must be supplied from 238; in 251 éxeivo 
is not explained till the speaker asks the question in 253. 
Special care should be taken in rendering the particles (see 
App. on Part.)]. 

232. mwaptorarat (impersonal) = ‘ occasion offers’. Cp. Thue. 
4. 133, maperrnkds (= ‘the opportunity having offered’), 

233. cvpPfivar Adyous, ‘to agree in words’. The Chorus 
here and elsewhere in this play (e.g. 421 f.) plays the part of 
the ‘friendly counsellor’ assigned to it by Horace (see 141 n.), 
and impressed by Andromache’s speech, advises Hermione to 
make suitable concessions. 
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235. as 84. The 67 is ironical. Cp. 594; Ar. Vesp. 1315, 
obros 5é dtewtAXawev as Bi deéds (=‘ as though forsooth he were 
aclever fellow’). ws depends on the idea of ‘ saying’ conveyed 
by ceuvouvde?ts and Aéywv. Tr. ‘saying forsooth that,’ etc. 

céppwv. The ‘self-control’ implied is the opposite of 
amdnotla Néxous (218). 

Tapa = ‘my conduct’. Cp. 143, 257; 713, 1185n. 

236. ovKovv ...ye, ‘certainly not ...at any rate’. Op. 444n. 
The ovx- in ofkovy catches up ox! cwdpova. ‘Thou certainly 
art not self-controlled in the arguments on which thou now 
dost take thy stand’ (viz. those indicated in 170-180). She 
means that Hermione’s wish to have exclusive possession of 
Neoptolemus shows want of control. 

ép’ ols, for émi rovros é¢’ ols.... Op. Xen. Oec. 3. 5, tows 
dvaNloxovow ovk els & det (for ets Tatra els & x.T.A.). 

237. Evvouko(n, ‘may thy mind never be mine’. Cp. Xen. 
Symp. 8. 24, 6 del civorkos éuol &pws: Soph. Aj. 639, 
Evytpddots dpyais. 

238. Aéyes refers back to Adyors (236; see n.). 


239. For dé... ye, ep. 462, 584. Here ye emphasizes ob 
déyers. With Aéyers and dpgs supply alcxpd from the last line. 


Tr. ‘ But thou dost not say, but do shameful things to me, as - 


far as thou canst’. Hermione still harps on her former accusa- 
tion (155 f.), For the double acc. after Spay cp. 834, 5; 1161 f. 

240. ovk ad x.7.A. ‘Again, I say, wilt thou not bear thy 
love-pains in silence’? For ad cp. 66 n. 

241, ratra, viz. matters of love. Hermione has explained 
her theory of wedded love in 177 f. 

242. ye, ‘Yes’ (as in 247). 

pi od scanned by synizesis. Cp. 254. 

243. BapBdpwv. The taunt is not new (see 173 f.). 

olkodwev, ‘manage’. Op. 581. 

244. ‘Both there (?.e. in barbarian lands), and here shame- 
ful things bring shame’. For éyew, in this sense, cp. 439 n. ; 
Supp. 767, Badorayya ... Kaoxdvnv eyov. 

245. ‘A quibbler art thou’ (?.e. cunning in argument). So 
Hipp. 640, copy 5€ wioS (=‘an intriguing woman’). For 
the repetition, op. 319, 678, 980, 1211, and phrases like dui 
dunv \éyw (in N.T.). 

246. amdBXerov, ‘looking straight at thee’. The vb. =‘ to 
look away from everything else to the object of regard’. ‘Cp. 
762; Iph. A. 1378, els w “ENAds 7 meylorn waca viv aroBAérer. 
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247. ye (see 242), ‘ Yes, for it hates’... . 

ddvy, causal dat. 

248. prtnp 88 of, ‘even thy mother’. For this explanatory 
8é cp. Aesch. Pers. 152, wrirnp Baci\éws, | Bactreva 8 epi). 

249, Kal. Kai goes closely with mpécw(cp. 441). ‘ What! 
wilt thou even further probe my woes’? 

7... yap; implies surprise. Cp. Soph. Hl, 1222, 4 yap od 
kevos; Watoes, Cp. Soph. Ant. 857, tpavoas adyewordras 
éuol uepluvas. 

251. éxetvo x.t.X., ‘Tell me that, for which I came hither’. 


éxeivo is explained by the question in 253. She has come to 
find out, if Andr. means to remain in sanctuary. 

253. This is the question implied in 251. 

év. Ge00, Thetis. Cp. 17 n. 

wéyevos (from réuvev)=a part cut off and set apart. Cp. 
Lat. templum. 

254. ye, cp. 242, 247n. ‘Yes, if I am not to be killed; 
otherwise I shall never leave it’. For the more vivid condi- 
tion with fut. ind., cp. 3l4n. 

255. as, ‘Know that’. Cp. 587, 923; Hec. 400, as riod’ 
éxodoa maidds ot weOnoouat. 

totro, Andromache’s death. pevO. For the construction 
with acc. and inf., cp. Jl. 4, 247, 4 pévere Tpdas creddy 
eADewev ; 

256. éyd phy. py is used like ye, to emphasize personal 
pronouns. pe for éuavrqy. Cp. 553: Alc. 641, cat p’ od voulfw 
maida cov mrepuxévat. &Kdaow here =‘ give up’: in 344, ‘give 
in marriage’. 

257. wip. Cp. a similar device in H. F. 242f.: Plaut. 
Most. 5. 2. 50 (where a slave takes refuge on an altar), iam 
iubebo ignem et sarmenta, carnifex, circumdari. 

258. od 8 ody, ‘Burn on then’: cp. App. on Part.: Aesch, 
P. V. 935, 6 8 oty roeirw. 

elcovrat, ‘shall be witnesses of’. Cp. 37. 

259. adynSdvas depends on mpogolcw (257). 

261. Opéppa, ‘creature’ (in a bad sense): cp. Soph. H1. 622, 
& Opépp’ dvardés. 

Opdacos, abstract for concrete. Cp. 446n., 937, 1097, 1273: 
Med. 1323, & picos (‘O loathed one’). 


78 EYPITMAOY ANAPOMAXH 


262. éykaprepets, ‘Thou bravest death—then?’ For 67 
(like dpa, 74) expressing surprise, cp. 324. 

€$pas, her suppliant posture (see 266). 

264. Sédeap, ‘abait to draw thee’ (coi, obj. gen.). So 
Hecuba bids Andr. honour Neoptolemus, ¢i\ov didodca Sé\eap 
dvopt ov tpbrwyv (Tro. 695). The ‘bait’ which is now to 
draw her from sanctuary is her own boy Molossus (see 315). 

GAG ydp, ‘but (no more), for I shall hide, etc.’ For the 
ellipse, see App. on Part. 

266. ‘Sit on in suppliant posture’ (cp. 262). 

267. podAvBSos, Statues were fastened to their bases by 
means of molten lead. Cp. Plut. Orac. Def. 11, p. 426, 
where statues are said to be ‘nailed and welded to their 
bases’ (rpoondodcba Kal cvvrAKer Oar Tats Bdcect). 


269. ‘Hard is it for any of the gods to make for men set 
remedies against wild creeping things, but as for those things 
which are worse than snake and fire, even against a wicked 
woman none hath yet found outa cure’. For dxos with obj. 
gen., cp. 121. 


Sewdv by its position should influence both the pév- and dé- 
clauses of this sentence ; but the construction is broken, and 
the second clause has a fresh subject and predicate. 


271. & 8 tor. The relative clause is in the plural (to 
match the plural éprerav dyplwy of 269), the ‘antecedent’ in 
the sing. The irregularity is less obvious, (1) because the 
relative clause comes first, (2) because kaxjs yuvacxés refers to 
a class, and not to an individual. Cp. Od. 12. 97, kfTos, & 
Mupla Booker x.7.\.: Eur. Or. 920, avrotpyos, otmrep kal pdvor 
owtovat yhv. 


274-308. First STAZIMON [Ace. to Aristotle Poet. 12, 
ordowmov = méhos Xopod 7d dvev dvamalorou kal rpoxalov (fa 
choric song without anapaests and trochees’)]. 

Choric Ode on the Judgment of Paris. Hvil was the day 
when Hermes brought the three goddesses before Paris. Oypris 
won by craft, and brought ruin on Troy. Would that Paris 
had been killed by his mother, as Cassandra bade! Then 
Hellas and Troy would have been spared much woe. 

The scene depicted in ll. 275-290 may be compared with 
Tennyson’s version in Oenone. 


274. ‘Verily mighty (it seems) was the train of woes that 
he started’. For dpa, cp. 74n. The subject of tmfptev is 
6 Malas re cal Atds réxos (276), or perhaps the whole clause, 
bre *Ldalav k.7.X. 


= 
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276. tokos, Hermes. 

276, 7. Two renderings are possible, (1) (lit.) ‘driving the 
three-horsed car of the goddesses’, (2) ‘ leading the fair-yoked 
triple team of goddesses’, a pictorial phrase for ‘leading the 
fair trio of goddesses’. dpua (lit. ‘chariot’) sometimes = 
‘team of chariot-horses’. Cp. Plato Legg. 8348., dpuaros 
Tpopevs (‘keeper of a team’). For the metaphor, cp. a similar 
expression quoted by Schol. from Sophocles (Frag. 461 b), 
Tpohvumiov dpua (used in the same context): and phrases like 
fetyos rpimdpbevoy (Frag. 359) ; Xapirwv rpifi-ywr (Soph. Frag. 
490). tplrwdov = lit. ‘with three young horses’, perhaps 
with a hint of the other meaning of 7@ os ( =‘ girl’, see 621 n.). 

279. %p.S. ... kexopvOpévov. The metaphor is violent, and 
far removed from the Homeric phrase, xekopvOudvos alOomt 
xark@ (Il. 5. 562, = ‘armed with shining bronze’). 

evpopdlas, obj. gen. dependent on ép.du ( = ‘about beauty’). 
Cp. Iph. A. 183, ep poppas: ibid. 1308, ep ras Kaddovas 
(both applying to the same ‘ beauty-show’). 

280. Botta, Doric for Bovrov. Cp. 284: 487 n. (Mevéda). 

281. apol is not here used in the remarkable sense ascribed 
to it by Paley, ‘to the place where he dwelt’, but governs both 
Bor. pov. veay. and ép. éor, avd. taken together as one com- 
pound idea (hendiadys). Cp. 725n., 780n.: Verg. Georg. 
2. 192, paterrs libamus et auro. 

282. atAdv. Schol. distinguishes ora@ucs (=the buildings 
for the beasts) from a’Aj (=the farmhouse for the men), 
The latter is further dignified by having a domestic altar 
(éorla). 

284. ral, Homeric for ai, used demonstratively as in 
Homer. 

vatros, without prep. Cp. 3n. 

ovpeaav, Doric for ovpelwy (= dpetwv). Cp. 280 n. 

285. m8dakwov. Cp. Il. 14. 157, rodvrlSakos “dns (translated 
by Tennyson in Oenone, ‘many-fountained Ida’). 

286. vipav. Cp. 109 n. 

287. ‘Then fared they to Priam’s son, vying one with the 
other with excesses of spiteful words’. 

eBay, =éBncav, Cp. Soph. Tr. 504, xaréBay. 

TIptvap(Sav, without prep. Cp. 284. 

288. imepBodrats x.7.\., =‘ with excessively spiteful words’. 
Cp. Dem. 500. 10, rocatras bmepBodas trav dwpeGy (= ‘such 
extravagant gifts’). 
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290. mapaBadAdpevar, ‘in rivalry’ (cp. Soph. O.C. 231, 
dmdra 5’ dmdras ... rapaBaddopéva), not ‘deceiving’ (as in 
Thue. i. 133). [L. 8. wrongly give both meanings to this 
passage. ] 


elke, ‘won the day’, used absolutely. Cp. Plato Legg. 
762 B, éav & &\y (‘if the plaintiff win his-case’); Dem. 518. 
16, of EXdvtes (‘the successful litigants’). 


alédous. The ms. reading dodios does not suit the metre 
of the corresponding line of the strophe (279). It is probably 
a gloss on aid\os or aiutdos (so Musgrave). The ‘cunning 
words’ were Aphrodite’s promises to give Paris a handsome 
wife. Cp. Tennyson, op. cit., ‘I promise thee | the fairest and 
most loving wife in Greece’. 


291. dxotcoat, see 95 n. 


292. auxpav 8&8 «.7.A., acc. in apposition to the sentence. 
Cp. 103 n. 


294. ‘Would that his mother had cast evil doom over his 
head!’ For this strange expression, cp. 110 n.; 800 n.; 
Phoen. 950, uédavay xijp’ ém’ duuacw Baddv. According to 
the legend (see Tro. 920f.) Hecuba dreamed that in giving 
birth to Paris she gave birth toa firebrand. The ms. reading 
is dp, but Hermann judged this to be a gloss on vw, and 
conjectured udpov from the Scholiast’s explanation, which 
runs, el0e drép Kepadijs Tod Idpidos Bare Odvarov 7 Tekotca Tdv 
IIdpuy. 


296. katouloor, ‘made the rock his home’. Distinguish 
katoukely (= ‘to inhabit’) from xarockigfew (= ‘to colonize’). 


297. 8égva. The comm. quote Verg. Aen. 2. 513, 4, ingens 
ara fuit, iuxtaque veterrima laurus | incumbens arae, atque 
umbra complexa Penates. 


298. Boace (cp. 109 n.)=‘loudly bade’. Cp. Soph. 0.7. 
1287, Bod duol-yew k\HOpa. 


299. peyadav AdBav (proleptic use) = ‘doomed to be a great 
curse’. Op. 114 n. j : 


302. “IAvaot, ‘Tlian women’. The protasis to the apodoses 
in these lines (301-8) must be supplied from the context. ‘If 
Paris had been killed, then’, etc. For the ellipse, cp. 218 n. 

303, 4. For the double dv, see 77 n. 


Tupavvey «.7.\., the palace of Priam, to which Hector 
would have succeeded on Priam’s death, with Andr. as his 
queen. 
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305. mapéAvoe. Hither (1) supply 4% rexodca from 294 (so 
Paley), but the subject is too ‘far fetched’; or (2) supply a 
subject from the general sense of the context. Tr. ‘and this 
(i.e. the premature removal of Paris) would have loosed 
grievous labours from off Hellas’. For such ellipse of subject 
ep. Thue. 1. 109, ws aire od mpouvxdper (= ‘when his aforesaid 
enterprise did not succeed); id. 2. 3, dudtas és ras dd0vs 
kabiotacay, iv’ avti reixouvs 7 (=‘that this line of waggons 
might serve for a wall’). apadvew (lit. ‘to loose from the 
side of’), is here metaphorical. Op. Ale. 931 f., moddois|45q 
trapéAvorev | Odvaros dduapra. The other construction (with acc. 
of person and gen. of thing) is more common (see L. §8.). 


306. Tpwtav, sc. viv. 
307. aAdAnvto, a Homeric form, only here used in Tragedy. 


308. é€edelreto. Note imp. ind. coming after two aorists. 
It here expresses a continuous state in the distant past; cp. 
1184, 5; Thue. 1. 9, ovk av vicwv exparea, ef wi) vavrixdy elye 
(= ‘he would not have been in command of the islands, had 
he not been in possession of a fleet’). 

309-463. Second EIIEIZOAION (see 146 n.). 

309-318. Enter Menelaus triumphant with Molossus, 
Andromache’s son. He offers her the choice between her 
own death, and the death of her son. 


309. tatéa, Molossus. 

310. AdOpa (cp. 47 n.), with gen. Cp. Iph. T. 1048, dpa 
8 &vaxtos K.7.). 

311. cGoar. For the tense see 28n. Tr. ‘For thou didst 
fondly think that thow wouldest be saved by the goddess’s 
statue, and he by those who hid him’. 

313. rot8e. See 65 n, 

314. Kel pi... €pnudoes. For this emphatic future with ¢/, 
conveying a threat or warning, ep. 254, 708, 925; Frag. 5, ei un 
Kabétes yAGooay, gorar co Kaxd. méSov, the level plain on 
which the temple was built. Cp. 1085. 

315. tot cot capatos, a periphrasis for cod. Cp. 1278, cév 
KdANoTov déuas. 

319-363. Andr., in a spirited reply praises true fame, but 
cites Menelaus as an example of false fame, for condescending 
to fight with a weak woman. Her death will only bring the 
stain of murder on him and his daughter. If they kill her 
son, Neoptolemus will eject Hermione, and no one will marry 
her. Menelaus had better count the cost before resorting to 

F 
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extremities. She herself is ready to be tried by her kinsmen 
on the charge of drugging Hermione. 


319. For the repetition, see 245 n. 


320. od8év, cp. 50n. &yxwoas (gnomic aor. : cp. 221, 637, 
852), ‘thou dost puff up their life to greatness *. 

péyav, proleptic: cp. 114n. 

321 f. ‘Now those whose good fame is truly won, I count 
happy : but as for those whose fame is falsely won, I will not 
count them to have fame, but only the chance semblance of 
wisdom’. The clause rods 6 tré x.7.d. is difficult. It is 
clearly the antithesis to ofs wev x.7.d. (321). Supply there- 
fore Zxyovras, as though rods uév jd adyGelas edxNecay Exovras 
had preceded. Literally translated, the sentence runs thus, 
‘Those, to whom there is good fame by truth, I congratulate, 
but those who have it by falsehoods, I will not consider that 
they have it (i.e. fame), but that they by chance fseem to 
have sense’. She contrasts true and false ideas of fame (as 
Peleus does, 693-700), and gives Menelaus as a concrete 
example of false fame. 


325. atdros, (as often) of moral pettiness. Men. glories in 
the taunt (379). 


326. doris. See Sun. 


avr(ra8os = ‘ equal toa girl’, so ‘a mere girl’, Cp. dvrideos 
(‘godlike’), dv7idouXos (‘slavelike’). 

327. ervevoas. See 189 n. 

329. ér, after what Men. has just done. 

ot? odv. For this ofy put with the first or second limb of 
a negative sentence, cp. 731. 

330. obey. ‘Outwardly those who have a repute for 
sound wisdom shine bright, but inwardly they are like all 
men ete.’. For the sentiment, cp. Soph. Ant. 707-9, 8c7is yap 
avros 7} povetv pdvos SoKet..., obror duamruybdvtes SPOnoay 
kevol (= ‘for if any man thinks that he alone is wise, .>. such 
souls when laid bare are seen to be empty’): S. Matt. 23. 28, 
Ewbev udev palverde ... Sikaror, ¥rwBev Se k.7.D. 

332. mtv el= iv, the verb being omitted, as after dcet, 
womrepel. 

333. And. here begins to argue in Euripidean fashion 
(see 181 n.). 

334. ‘Suppose I die by thy daughter’s hand.’ For this 
use of kai 07, cp. Med. 386, kal 5) reOvaar (‘and suppose they 


“ 


a 
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die’): Aesch. Hum. 894, cat 5% dé6eyuar. The dat. of the 
agent is used after ré@vyxa, used as the perf. pass. of dzoxrelvw 
(see 9 n.), 

- a otkért, ‘no longer’ (viz. on that supposition). Cp. 

336. ‘but at the bar of public opinion thou too shalt stand 
thy trial for this murder’. 

év, like rapd, is used in a judicial sense. Cp. 359: Plato 
Gorg. 464D., ore ef déov &v racl Staywviter bar (i.e. ‘before a 
jury of boys’). 

ayev. doy. (cogn. acc.), an extension of dyGva dywvlfecbar 
(= ‘to fight out an action’, see last quot.). Cp. phrases like 
vikay yun, vixav dixnv: 787, and Supp. 1205, 7 & a... 
Tpwons povoy ( =‘ inflict a deadly wound’). 

337. ‘For the fact of being an accomplice will compel thee’ 
(sc. ‘to be accused of murder’). 7d cuvvdp&v xpéos, lit. ‘the 
co-operating fact’, =‘the fact of co-operation’. cuvdpdy 
properly applies to a person, but is here used impersonally, 
as Thucydides uses 7d BovAdpevoy rHs ywwuns (1. 90), 7d dpye- 
Gbhuevoy Tis yuapns (2. 59). 

338. iv 8 otv. See 163 n. 

éy® ptv. The corresponding 6é-clause, which might have 
run, 6 dé mais ov ér (7, is changed to a passionate question 
(Tov maida jou KTEvECTE 5). 

ph Savetv. After verbs of negative meaning (like e%pyu, 
etc.) uw is used as an ‘echo’ of that negative meaning ; it 
becomes p27) oJ, when the verb itself is negatived. Cp. 686, 746. 

340. kdta. Cp. 218 n. 

341. dvavSpoy, not ‘husbandless’ (as in 347), but ‘un- 
manly’. The reference is to Neoptolemus’ bravery at the 
taking of Troy. 

342. ad elow ot xpq, ‘ Nay—go he will whither he ought’ 
(=he will go all lengths). Cp. Soph. O. 7’. 1458, adn’ 7 per 
jucv potp’, Srourep elo’, itm, 

344. ex8i80vs. See 256 n. 

346. 7d +. cddpov, a taunting reference to Hermione’s 
words in 235. 

epetoerat, ‘it will have been falsely said’; the ms. reading 
yevoerat violates the rule of the final cretic, and, being 
middle, can only = ‘she will lie’. 

347. ode. Cp. 39n. 

348. xqpav, proleptic (cp. 114n.). 
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modudv. So Helen says of Hermione (Hel. 283) @vyarhp 
dvavSpos todd mapbeveverac (‘spends a grey-haired maiden- 
hood’), 

349. émppods. Cp. Plato Legg. 7328., dvduvnois éorw 
émippor, Ppovijcews darohrovons. 

350. ‘In how many love-intrigues would you prefer that 
your daughter should find herself wronged than that she 
should suffer what I declare?’ She means that Men. must 
not think Herm. wronged, if Neoptolemus has concubines 
(evvat): any number of these is preferable to the lot which 
awaits her, if her husband ejects her (see 344). 

mooas ... evvas, ace. of respect after 7diqnuévnv. 


351. BovAoro ... 4, for waddAov BovAno... #. Cp. Ml. 1. 117, 
BotAop’ ey Nady cbov Eupmevar H drodécba: Lys. 25. 1, tyroter 
kepdalvew % buds melOev. 

352, éml pikpots. See 188 n. 


354, The argument of ll. 352-4, though couched in general 
terms, is directed at Menelaus. ‘He should not make so 
much of Hermione’s charges, as to bring on her the troubles 
just described. Though women are a curse, men must not 
imitate them and be a curse to their relations’. 

dicry, ace. of respect (cp. 350), 

355. hpets yap. The connexion is not obvious. ‘You, 
Menelaus, must not behaye in this way: for I am willing to 
submit to trial, etc.’ The condition (ef with pres. ind. 
followed by fut. ind.) is not regular. ‘For I, if I am now 
drugging thy daughter, shall submit to trial’. 

356. é€apBAotpev. The verb is used metaphorically in Ar. 
Nubes 137, 9, where Socrates’ disciple says, cal dpovrl® enp- 
Broxas éEupnudyny (‘You have made the thought I found 
abortive’), and is answered by Strepsiades, ad\W’ elaé mor 7d 
mpayua TovénuBAwLEvov. 

357. Bopror, ‘a suppliant at the altar’. Cp. Heracl. 33, 
ixérar kabefoueta Bodpror Oey. Here, and in ll. 358, 361, 894, 
we have examples of Porson’s rule, that a woman, speaking 
of herself in the plural, uses the masculine gender. 

358. avrot x.r.\., ‘in person I will stand my trial’. Cp. 
Plato Legg. 761 4., & rots kwurras kal yelroow bmexérooay 
éexdvtes Slkas. 

359. év. Cp. 336n., and last quot. 

yap.Bpots, ‘connexions by marriage’ (viz. the family into 
which Hermione had come). Cp. Aesch. Ag. 708, duévaor, 
ds 767° érépperre yap.Bpotoww deldeww. For a different sense, see 
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640 n., 735n. With the form of trial here proposed we may 
compare the ancient right of the head of the house to arraign 
and punish (cp. 740) any family-offender before a tribunal, in 
which the male members of the family sat as his assessors 
(see F. de Coulanges, La Cité Antique, p. 102). 

otew x.7.d., ‘to whom I owe no less a penalty for injury 
done, if I bring on them the curse of childlessness ’. 

otk éAaco., viz, ‘than to you’. Andromache means that 
any wrong she may have done affects Neoptolemus and his 
kin no less than Menelaus. 

360. BAaBnv = (as we say) ‘damages’. Cp. 188, &8ddw 
BraBnv; Lysias 1. 32, durdfv rv BAGByv ddelreww. 

amoadlay. In ancient times a break in the continuity of 
the family was regarded with peculiar horror, because it 
involved a break in the worship of the gods of the family 
(cp. 714, and see op. cit. in 359 n. passim). 

361. pev otv. Cp. 154, 554. 

rovotSe (for gender, see 357 n.), viz. ‘ willing to act fairly’. 

362. tov, for Ms. cof, which is a senseless repetition. ‘ But 
in thy character one trait methinks I fear’. She fears 
Menelaus will kill her for Hermione’s sake, as he sacked Troy 
for Helen’s sake. 

364. Similar remarks of the Chorus abound in this play 
(ep. 181, 233, 642, 954). 

@s yuvy, ‘for a woman (speaking) to a man’. For this 
‘limiting’ use of ws, cp. Thuc. 4. 84 (of Brasidas), ovdé 
advvaros, os Aakedaiubvios, elrety. 

365. ‘And the self-control of thy character has spent all 
its shafts’. For the metaphor, cp. Hec. 603, kal ratra pev 5h 
voos éerdtevoevy pdtryv: Aesch. Hum. 679, nuty pev Hon wav 
Terotevtat Bédos ; Ar. Plut. 34, 74dn voulfwy exreroketc Oar Blov. 
The conj. é&erdgevcas (Paley) is unnecessary. As Toégevew 
(used absolutely) = ‘to shoot’, so ékroé. = ‘to shoot to the 
full, to use all one’s arrows’, not, as Schol. says, ‘to shoot 
over the mark’ (i7reprogeverv). 

366-383. Counter-reply of Menclaus. ‘* This may be a small 
matter, and my conduct unworthy of a captor of Troy, but I 
mean to have my way, and my daughter shall not be slighted. 
You are my son-in-law’s slave, and therefore mine; for friend's 
property is common property. I will deal with you, before 
Neoptolemus returns. Give way, or your son shall die’. 

366. 748¢, the conduct described in ll. 326-9. 

367. &éva, an echo of Andromache’s words in 1. 328, 9. 


— i | 
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368. Srov, after xpelav éywv. ‘But be sure of this—the 
thing, that each one needs at the time, is more to him than 
the taking of Troy’. 


370. Ovyarpl goes with é¥upayos (371). 
371. A€xovs orép, in apposition to rdéde. Cp. 438. | 


372. ‘ All else thata woman may suffer, ranks in the second 
place’. 

373. Cp. (with Paley) Med. 265, 6, bray & és etviy ndixnuéevn 
Kuph, | ovx €or EAN Hphy prarcpovwrépa. 


374. ‘And as for slaves, as he may rightly rule mine, so 
my kin, and I to boot, may rightly rule his —a fresh argu- 
ment based on the proverb, kowd Ta dy Pidwr. 


375. tods énots (viz. my daughter), plur. for sing. Cp. 
391, 400 [403]. mpds, used adverbially. So Or. 622, coi dé 
Tda0e Néyw, Spdcw Te Tpds. : 

376. t8vov, ‘private property’. Cp. Phoen. 555, otra ra 
xpnuar’ tra Kéxrnvrac Bporod, and Lat. proprius, as used in 
Verg. Aen. 1. 73, conubio iungam stabili, propriamque dicabo. 
Tr. ‘For with friends, whom nature makes true friends, 
nothing is private, but all is common property’. 


378. ‘And while I wait for the absent one, a coward and 
no wise man am I, if I do not mean to dispose my affairs as 
best as I can’. rods dr., viz. Neoptolemus, see 375 n. Note 
the fut. in protasis followed by pres. in apodosis—a present 
or imminent condition, A@jcoua being =néAdw Oncecba. Cp. 
Hec. 861, 3, ws Oédovra pév w eyes, | Bpaddv &, "Axacots ef 
SiaBrAnOnoomar. 
OAcopoar (mid.), ‘dispose for my own advantage’. So Hipp. 
709, eyo dé Tapa OAoopar Kad@s. 
380. avakrépwv. Cp. 43 n. 


381. éxpedye. The pres. is more vivid than the future, 
usual in such conditions. Tr. ‘For, if thou diest, this boy 
forthwith escapes his doom’. Cp. Thue. 6. 91, ef airn 7 
Licehla AnPOhoerar, Exetar cal ) waca Dixedia. 


382. od VA, ut is not required, as Paley hints, for ee bé\w 
is treated as one word (cp. 23 n.). 


384-420. Andromache’s lament.‘ My lot is sad either way. 
What have I done to deserve it? Neoptolemus is more to blame 
than I. Why wasI born? I have seen horrors in my life, but 
the past is nothing to this new horror. They will kill my son, 
but no! for I will give myself for him. My son, I die for thee. 
Tell thy father all when he returns’. 


ay 
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385. Kal Aaxotoa (sc. Biov). ‘And my state is sad, if I win 
life, and ill-starred if I win it not’. For if she lives, her son 
dies ; if he lives, she must die. Aaxodca keeps on the meta- 
phor suggested by kAjpwou. 

387. Cp. 352. 

391. Seomérarcr. Cp. 375 n. 

kata. See 218 n. 

ketvov, Neoptolemus. 

392. ‘But neglecting the first cause, dost thou rush to the 
conclusion which cometh afterwards?’ She means that Mene- 
laus fails to punish Neoptolemus who is primarily to blame for 
all the trouble, in which she plays but a secondary part. éper, 
cp. 729. 

[394-405. These lines are clearly out of order. For Andro- 
mache, after a general reference to her sufferings ([394}), is 
made to lament her motherhood, and then, after an express 
transition from her past (ratra [397]) to her present troubles 
(ra €v trocly kaxd), to revert to her past ([399}[403]), and 
finally (to make the bathos more complete) to ask whether 
she is to consider her past or present troubles. So, though I 
cannot explain how the lines were misplaced, I have made the 
following rearrangement, which gives good sense :— 

(404, 5]. ‘What is the good of life? Which way am I to 
look ?. At the present, or at the past?’ 

[399-403]. ‘Let me take the past’. 

[394-396]. ‘Trouble enough ; but why was I a mother as 
well?’. 

(397, 8]. ‘But why lament the past? The present troubles 
press ’.] 

394 [404]. mpds ti x.7..; So Hecuba says (585), © Ovyarep, 
ovK old’ ets StL BAepo Kakdy. 

395 [405]. She reserves her present troubles (ras mapovcas 
rixas=Td ev wooly Kaka of [404, 5]), and details her past, 

396 [399]. Hrs. Cp. 8n. oay. tpoxnddtous” Extopos, by 
hypallage for of. tpoxnddrov “Exropos (cp. 159 n.). Tr. ‘The 
murder of H. dragged by the whirling car’. For the facts, 
see 107 n. There is, however, a poetical confusion. Hector 
was killed by Achilles’ spear, before he was dragged round 
Patroclus’ tomb. 

397 [400]. "ITAvov. Cp. 103 n. 

398 [401]. vats ém, ‘on to the ships’. Cp. 109; Thue. 
2. 34, mpoehOcw emi Bua K.T.Xr. 
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399 [402]. képys, gen. of connexion, common with vbs. like 
Kpareiv, \auBdvecba. Cp. 425,710; Hel. 116, Mevédaos abriy ay 
emomacas KouNS, 

400 [403]. S0fav. Cp. 3n. dovetow, viz. to the son of 
Hector’s slayer. For plur. see 375 n. 


401 [394]. otpo. kaxév ravSe. For gen. of cause, ep. 846, 
1179. & rd. «.7.4., an apt invocation after the mention of 
‘Tlium pitifully burned’. 

402 [895]. ‘ Why should I have become a mother as well?’ 
viz. in addition to what I have just described. 


403 [396]. ‘and have added a burden to this burden of 
mine—to make a twofold burden withal?’ not, ‘and have 
added a twofold burden to this burden’. Her point is, ‘ Why 
should I have had a son, to make with my own trouble (ws 
dewa mdoxw) a twofold burden?’. dirdodv is proleptic. Cp. 
Il. 4. 133, 86: ... SumASos HvTeTo OwpnE (‘where the corslet met 
it, so as to be double’): Apollod. Car. (in Meineke Fr. 
4. 440), rhy érwulda rrvéas Sud (‘having folded the shoulder- 
strap double’). 


404 [897]. I read d¥pouce (with Porson) to save the caesura, 
which is destroyed by reading ddvpoua. 


Ta év wooly x.=the troubles connected with her son 
(406 f.). So Alc. 739; Iph. Taur. 13812, 3, ra & & tool] 
mapovr’ &koucoy. ; 

405 [398]. é&xudfw, the Ms. reading, is a word common in 
philosophical writers ( =‘ cause to exude, or evaporate’), but 
this sense does not suit here. The Schol. give contradic- 
tory explanations, daxpiw (derived from ixuds = ‘ moisture’), 
dvagnr@, épevvd. The first meaning is unsupported, and 
seems to be pure fancy. I am indebted to Dr. Rutherford for 
the conj. é&xuatw (=‘track out’), supported by Hesychius 
txuara = txyvia. This would explain dvafn7o, épevyd of Schol., 
and give a good sense. 


406. dp8arpds B., ‘the darling of my life’. Cp. our phrase, 
‘the apple of the eye’. Soph. O.7. 987, kal wi péyas 7 
dhBadpds of rarpds radar. So duua in Aesch. Pers. 169. - 

407. kravetv. After wé\\w the pres. or fut. inf. is more 
usual, but the aor. is frequently used in Eur. See Jon, 80, 
760; Hl. 17; Phoen. 300 (all lines where the metre allows no 
change). 

408. ‘No, no! they shall not for my poor life’s sake’, or 
‘thanks to my poor life’ (‘if my poor life can save him’). 


Both renderings are possible, and give good sense. For 
otvexa, see 605 n. 
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409, 10. The results of the two alternatives open to her are 
contrasted, ‘If she dies and her boy lives, there is hope for 
him; but if she lives and he dies, she lives under a cloud for 
not having died for him’. 

ev 798, ‘in his grasp’. Cp. 676n.; Od. 10. 69, divams yap 
év iuiv: Dem. 292. 21, ev 7G bed 7d Tédos Fv. 

411. Andr, has considered the ‘evils at her feet’ (404, 5), 
and now bursts forth with her resolve: ‘See here, I leave the 
altar, in your hands to kill, to murder, to bind, to strangle 
by the neck’. 

xetpla. Cp. 628, 736 (iroxeipiov). 

412, The infinitives are explanatory, depending on yecpia. 
Cp. 95 n. 

admrapticat, either ‘to hang’ (so Schol., who explains it as 
=kpeudoa, mvlga), or ‘to separate’ (so Hesychius, who 
explains it by xwpica:, duacrjoa). In the latter case dr. dép. 
would = ‘ to behead’. 

413 f. For the self-sacrifice of Andr., as portrayed in 
these beautiful lines, cp. that of Antigone (see Soph. Ant., 
passim). 

414. oretxw «.7.A. Cp. Hipp. 1366, mpotrroy és “Aviny 
ortelya, 

415. pépvnoo pyntpdss. Note the Greek idiom (see 101 n.). 

416. matpl t. o. depends on déye (418). 

Sia Grrnparev iwv. Cp. 175 n., 487. In this and similar 
phrases (d:a gidias, de’ eyPpas, dia oywv, lévar) dud denotes 
reciprocity ; so ia gidlas lévac=‘to enter on relations of 
friendship’, ‘to come to an exchange of friendship with’; 
dud PiAnudtwy iéva = ‘to come to kissing terms’. 

418. ‘So after all (as I thought) for all men children are 
their very life’. dp’ vy. This imperf., so common with dpa, 
denotes that what before was surmised is now found to be 
correct. Cp. 1088 n.; Hipp. 359, Kumpis otk tip’ hv Oeds. 

419. Yuxf. Cp. Hesiod, Opp. 686, xpjuara yap  Wuyh 
médeTat dechotot Bporotot. 

Boris 8 x.7.A. ‘But he, who knowing nought of children 
makes light of them, has less pain, but is ill-starred in his 
happiness’. He has not the pain and trouble children 
entail; but, in spite of this happiness (as he thinks it), he is 
unlucky, for he knows nothing of the blessing of children. 
For the sentiment cp. quot. from Jon in 33n.; Frag. 318, 
GAN obey ofrw Napmpov ovs’ (dey Kaddv|ws Tots dmasoe Kal rhOw 
dedyyuevors | raldwy veoyvav év Sbuors ldeiv pdos. 


a 


420. 8vor. 8 €d8., an ex. of the Greek idiom, by which the 
participle, though grammatically subordinate, expresses the 
main idea of the sentence. Cp. 883n.; Thuc. 1. 20, ‘Imrapxov 
olovrar Twpavvov dvta dmrofavety (‘they think that H. was 
reigning when he was killed’); Soph. 0.C. 1038, xwpav 
dmet\er vv (‘now threaten, but go’). For the oxymoron, see 
27 n., and cp. Tennyson, ‘His honour rooted in dishonour 
stood, and faith unfaithful kept him falsely true’. 


421-424. The Chorus suggests a compromise. 
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421. @kreipa, aor. referring to the immediate past. So jveca 
(785), gvvijixa (919), awérrvca (Hec. 1276), HoAnv, all to be 
translated as presents. 


422. kav Ovp., ‘Even though the victim chance to be an | 
alien’. For sing. after plur. cp. 179, 180 n. 


423. expfiv...a@s dmradd\ax@q. The indicative is used in 
final clauses ‘‘to denote that the purpose is dependent upon 
some unfulfilled condition, and therefore is not or was not 
attained; but if it is left uncertain whether the object zs or 
was attained, the subj. or opt. is used” (Goodwin M.7. 333, 
336). So here the object is still possible of fulfilment. Cp. 
Dem. 24. 44, cairo xpfiv ce... , otx, tva d Bovre ov yévnTar, 
mwdavra cvvTapdagar. 

425-435. Menelaus to the attendants, ‘Seize her, I have 
lured her to death by a ruse. Her son’s fate shall be settled by 
my daughter, who may kill him if she likes’. 

425. po. Cp. 211 n. 

tied. See 399 [402]n. 

428. mpotrava, ‘I held out’ (to intimidate her), Cp. ina 
different sense, W. 130, ux) wor mpotelvav édrid? éEayou Sdxpu 
(‘holding out hope as an incentive’). 

tmfhyayov, ‘I cunningly (b7o-; cp. 435) led on’. Cp. 906n. ; 
Hel. 826, rl’ twayeas w’ els éArlda ; 

429. érl opayyv. Cp. 42n. 

431. apt, poetical use with gen. Cp. 124. 


432. Hv te... Av Te py x.7.d., introduce not indirect questions 
after xpwet, for ci, not édy (jv), is used in such cases (see 
Goodwin M. T. 665), but disjunctive clauses, #v re being used 
instead of etre, because a future sense is required after xpuve?. 

433. els €X., a common construction after UBpitew. Cp. 624, 


977. 


435-444. Hacited dialogue between Andromache and Menelaus. 
She reproaches him with treachery, and he exults in the charge. 
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435. tmpdOes. For the force of tré-, cp. 428 n. 

437. viz. ‘Is this treachery your Spartan conception of 
wisdom ?’ 

438. kal... ye, ‘Yes, and’. Cp. 242, 247. 

Tpolg, local dative. Cp. 103, 462. 

avri8pay, ‘that those who have suffered should retaliate ’— 
the Greek version of the Lex Talionis, ‘an eye for an eye’. 
The inf. explains rafra (437), as in 371. 


439. ‘Thinkest thou that divine things are not divine, and 
imply no justice?’ éyew dixny is here used generally (cp. 244, 
alaxtvny éxev). Its more common meanings are (1) ‘to pay 
the penalty ’, (2) ‘to receive satisfaction ’. 


440. ‘When these things are so’ (viz. when the divine 
justice you invoke falls), 


441. ‘What! wilt thou kill my nestling too, snatching 
him from under my wings?’ 7% kal; Cp. 249n. veooady. 
Cp. Iph. A. 1248, 6 pév veooods éatt x.7.X. So Macduff 
speaks of his ‘pretty chickens’ (Macbeth 4. 3). tmé (‘from 
under’), is rare in this sense with gen. in Attic. Cp. Hec. 
53, mepa yap 0° td oKnvis 7600. 

442. Hv @€Aq depends on xraveity (explanatory inf.; cp. 
412n.). 

443. katacrévw, ‘mourn to the full’. For this force of 
Kata-, cp. 837, 1159, karoudtac: karadamavay (Xen. An. 2. 2.11), 

444, ovxotv... ye. Cp. 236n. 

445-464. Andromache imveighs against the Spartans, as 
liars, authors of crooked counsels, double-dealers, murderers. 
Death does not hurt her now; she died when Troy and Hector 
fell. She will not flatter her murderers. Menelaus will some 
day come to grief. 

For the political significance of this speech as an attack on 
the Spartans and Spartan policy, see Introd. § 5. A similar 
attack is made in Swppl. 187 ff. 

446. 8SddAva Bovdevtypia, ‘cunning councillors’, Bovd. ab- 
stract for concrete; cp. 261. 

447. ev8av dvaxtes, ‘masters of falsehood’. Cp. Iph. A. 
1260, drwy Avaxres: Fr. 704, dvarca mpdyous. 

pnxavoppado, Cp. 1116. 

448. ‘Thinking crooked thoughts and nothing that is sound, 
but all involved and tortuous’. é@dc«ros denotes the opposite 
of moral rectitude. Cp. cxodd ppovety (Scol. Gr. 15, Bgk.). 
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mépié, ‘in roundabout ways’. Cp. Lat. per ambages. 
Paley quotes well the character of the Spartans given by 
Thue. (5. 105), 7a pév dda Kaha voulfovor, ra d€ EvupépovTa 
Oikaa. 


450. ddvor, e.g. the sacrilegious murder of Pausanias 
(478 B.c.); the massacre of the Plataeans (427 B.c.); the 
‘secret service’ (kpurreia) for getting rid of unruly Helots 
(as in 424 B.c.). 


451. aioyxpokepdets goes with édevpicxerbe (452). Avarice 
was the cardinal trait in the Spartan character, and is 
illustrated throughout their whole history. Cp. Arist. Pax. 
622, kavereBov tiv Aaxdver rods ueylcTous xpnpacry, | of dz’ 
dvres aloxpoxepdets Kal duepwrdtevor k.7.X. Hence the proverb, 
& hidoxpnpatla Dardpray dde?, ado ’ ovdév. 


451, 2. Spartan double-dealing is also attacked in the 
Greek writers; cp. Hdt. 9. 54, émicrduevor ra Aaxedaimoviwy 
ppovjuatra, as dAda hpovedvTav Kal dAAa AcydvTov. 


453. dAdo Ge, viz. ‘thou and Herm.’ 


454. @s colt SéSoxra. = either ‘as has been supposed by 
thee’ (so Schol. who renders by vevdutorat, dedoxiuacrat), or 
‘as has been resolved by thee’. ketva is explained by the 
clause 66’... kakédv. 


457. xepoatov, ‘landsman’ (from xépoos, sc. vy, =dry land). 
She alludes to the times when Hector drove the Achaeans to 
their ships. Cp. Jl. 15. 653, elowrol & éyévovro vedv, mepl & 
éoxeOov dxpa|yjes kK.7.X. KaKdv, emphatic in this position, 
= ‘craven as thou art’. 

458. yopyés. Cp. 1123. Scowling looks were thought to 
be characteristic of the Spartan, and Menelaus is, in Attic 
Tragedy, a ‘type of Spartan harshness and arrogance’. So 
in Soph. Ajaaw 1046 it is said of him, paGety yap éeyyis av 
ov Svomerys, and in Plutarch (Phocion 10) the description of 
a ‘Laconist’ is that he had ‘a strangely long flowing beard, 
wore a Spartan cloak and scowling looks’ (cxv0pemdfov ). 

459. xrelvets, tentative present. Cp.193n.; Aeschines 3. 83, 
Pidurmos ANdvynoov Sov. aOarevtov, ‘unflattered’, followed 
by the gen. of conneaion, usual after adjectives compounded 
with a- privative. Cp. 714; Dem. 316. 18, &8G0s tis Pudia7ou 
Suvacrelas. 

461. To bring out the full force of émei, tr. ‘I shall leave 
thee unflattered ..., for though thou art born to greatness in 
Sparta, I am great in Troy at any rate’. For this co-ordina- 
tion (parataxis) of the uév- clause when it is really subordinate, 
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ep. Dem. 25. 2, ddX’ éxeivo Oavudfw, el Aaxedaipoviors pév more 
dvripare..., vuvi 8& dxvetre é&iévac (‘ But I am surprised that 
though you once resisted the L., you now shrin« from foreign 
expeditions’): 7d. 18. 160, aicxpéy écrw, el éyd pev rods révous, 
buets 8 unde rods Néyous avt&v avétecdbe. 

462. Tpola. Cp. 438 n. 

463. kal od yap mpdteaas dv (sc. kaxds), ‘For thou too shalt 
fare ill’. Potential opt., put (acc. to Greek idiom) instead 
of the more direct future ind.: cp. 85n. kal od ydp. 
Distinguish between kai yap, in which the «ai simply em- 
phasizes ydp (cp. 515, 519, 1251), and (2) kal... ydp, where 
kat (as here) emphasizes the word it precedes. 

464-501. Second ZTAZIMON. ‘A double marriage is 
as rumous as dual control in a state, as rival players of 
one hymn, as rival steersmen in one ship. So Hermione, 
Surious with her rival, brings ruin on the latter and her son. 
She will rue her conduct’. 

464. SlSupa Aéextpa. See 123n., 466. 


dudipdropas Képovs=sons born of different mothers, but 
having the same father. For dy¢i- in this sense of ‘double’, 
cp. dudlorouos, duplonkros: and Lat. ambidexter. The Chorus 
delivers its views on these double-marriages, just as the 
Chorus in the Prometheus Vinctus discourses on ‘ marrying 
in one’s own station of life’ (887f.), and probably reflects 
the current Greek opinion of the poet’s time, 

468. For the acc. in apposition to the sentence, cp. 103 n. 

469. ‘With one marriage couch let my lord in wedlock be 
content—even with one unshared (viz. by another woman)’. 
play,emphatic. Cp. 180f., ddX és play Brérovres edvalay Kirpuy, 
avSpos eivdv. I have taken this as a compound phrase = ‘ the 
marriage couch’. Cp. J/. 18. 433, érAnv dvépos etvqy: Hur. 
Suppl. 822, éudv dé unrér’ éfiyn cGy’ és avbpds ebvav. Paley’s 
translation, ‘one couch unshared by the man’s marriage with 
another’ (dvdpés going with ydpos), leaves too much to be 
supplied. The Schol. gives a different turn to the sense by 
an equivalent which becomes in English, ‘one couch, and 
that too unshaxed by marriage with [another] man’, viz. not 
only is the husband to be content with one wife, but that 
wife in her turn must be faithful to him. 


471. Slarrvxor tupavv(Ses, a clear allusion to the dual king- 


ship of Sparta. 
475. These words give the Athenian view of the ‘intoler- 
able burden’ of a monarchy. So in other places Kur. con- 


94 EYPITIAOY ANAPOMAXH. 


demns it (Frag. Inc. 45, 7 tupavvls dédtxias unrnp pu: Fr. 430 a, 
ore yap Tupavvides|xwpls rovou yévowT’ dy K.T.).) 


476. The ss. reading is rextévwv 0 buvow épydraw dvoty. Itis 
clear that rexrévwy is a gloss on épydraw or vice versa. If we sup- 
pose that the original reading was TYMNOTCTNEPIATAIN, the 
corruption to YMNOICINEPLATAIN and TMNOINEPIATAIN 
is easily explained. rexréywy being on this hypothesis a gloss, 
we must supply a word (~—) to pair with ulay in the strophe 
(469). Hermann’s conj. tévwy is supported by its likeness to 
texrovwy ; but the word is not used in Trag. in the required 
sense. Mr. Kenyon kindly suggests to me évés, ‘‘ which would 
carry out the antithesis as in the other comparisons where the 
numerical contrast is definitely expressed (469, uiay ; 471, 2, 
Slrvyo. ... mids; 480-4, Sidvua ... évds).” Tr. ‘And betwixt 
two who together compose one hymn the Muses are wont to 
cause a rivalry.’ Cp. Hesiod, Opp. 26, kal mrwxds trwoxe 
POovéer kal dordds dordd. 


479. ‘And whenever swift breezes speed seafaring men, a 
conflicting purpose of mind is against the rudders’. érav... 
dépworx.7.. Indefinite frequency is thus expressed: ep. 485, 
694; and 209 (general condition). 


480. The meaning is clearly what Schol. expresses by his 
gloss, S00 kuBepyArat év pug vnt Scxoorarobyres kara TG mndaNiwy 
ylyvovra, ov trép Tav wySadlwv. Kard with gen. ( =‘ against’) 
is rarely used of things: but cp. Aesch. Hum. 380, cal dvopepdv 
tw’ axddv Kata Sdpatos avddrar rodvaTovos Pdzis (‘against the 
house’). mySadlwv. Originally (see reff. to Homer in L. and 
S.) there was one mndddov, a kind of oar worked by a handle 
(olaé): later there were two rudders, or oars (hence 7ydddua), 
joined by cross-bars (fefyNac: so Eur. Hel. 1536, mndSédrd re 
{evyAator rapaxadlero), 


481. ‘And a multitude of wise men together is poorer than 
the weaker wit of one with single rule: and this single rule is 
power both in houses and in cities, whenever men are fain to 
find a fitting chance to use it’. dOpoov and évés, dAG0s and 
avroxpdrous, are contrasted. 


482, The idea of ‘autocracy’ was too suggestive of tyranny 
to be acceptable to the Athenian mind: but it is hard not to 
read between the lines here and suppose that Euripides 
wishes to inveigh against the ‘multitude of counsellors’ who 
arose in the demagogues of the latter part of the Pelopon- 
nesian War, and failed to gain the success won by a single 
administrator like Pericles, when, as rpocrdrns rod Shuov, he 
directed Athenian affairs. 
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484. 8 catches up the idea of airoxparots évés. ‘This single 
undivided rule is the secret of power’. 8tvacts, poet. form 
of divas (ep. Lon 1012). dvd and card, though they start with 
opposite meanings, have here the same sense (‘ throughout’). 


485. Note the change from the singular idea (6 d’vacts) to 
the plural vb. (¢épwa:). For the reverse change, see 179, 180n. 
oméray x.7.A. See 479 n. 

486. efev, sc. the evils of didvua Aéxrpa (464). 4 Aak. 
Hermione. orparnddra, Doric gen., cp. Mevéda (next line), 
a gen. as if from Mevédas. 

488. 81d mupds «.7.d., ‘proceeded to fiery rage with a rival 
wife’. dvd mupds é\Getv is to be explained like 6:4 gidynudrow 
idy (416), wip being used metaphorically as something raging 
and terrible. Cp. Z/. 1182, 81a updos eodov a rddawa parpl 
740. This phrase is not to be confused with 6:4 aupds éOetv, 
=(as we say) ‘to go through fire and water’: cp. Xen. Symp. 
4.16: Ar. Lys. 133. 

489. kretve. Cp. 193 n. 

490. *é tp.S0s*. So Hermann for Ms. épidos trrep. 

492. perarpoma x.7.d., ‘retribution (not, as Schol., ‘ repent- 
ance’) for the deeds’. The meaning of the noun is fixed by 
that of the adj. werdrporos. Cp. Aesch. Pers. 941. 2, daluwy 
yap 86’ ab | weratpotros én’ Evol (= ‘recoils upon me’): Hesiod 
Theogq. 89, épya petdtpotra (‘deeds that recoil upon their doer’), 

494. Here with a change of subject (introduced by kal yjy: 
see 81 n.) the metre is changed to anapaestic. ovtykparov, 
‘this closely-linked pair’. Cp. the use of ovykepdyyvcda 
(from which ovyxparos is derived) in Xen. Cyr. 1. 4. 1, rots 
jrKiwras cvvekéxparo (‘he was closely united to his age- 
fellows’), and (with Paley) Aesch. Cho. 344, veokpata pido 
(‘a newly-made friend ’). 

496. Widw «.7.r., ‘condemned by a verdict of death’. Cp. 
1272; Or. 1013, Wade Savdrov karaxupwHecis. Widos, lit. a pebble, 
so, because a pebble was used for voting purposes, a ‘ vote’ or 
‘verdict’. Cp. Hec. 259, és ride maida idev wpicav hdvov. 

499. imepvqoKes. vrép-=‘on account of’, not ‘on behalf of’. 

500. Bactrciow, ‘in the eyes of our royal masters’, viz. 
Men. and Herm. For the dative, ep. 211, 839; Soph. Ant. 
904, kalrou o” éy& ’riunoa Tots ppovotoww eb. 

501-544. OPHNOX. Andromache and her son appear, led 
as captives to execution by Menelaus and his servants. There 
ensues a pathetic dialogue between mother and son, twice inter- 
rupted by pitiless utterances from Menelans. 
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There are several noteworthy points about this scene: (1) 
It is not a regular kouuds: for Aristotle (Poet. 12) defines 
that as Opjvos Kowds xopod Kal ard oKyvfs, and the Chorus 
takes no part in this scene. (2) a child is introduced as an 
interlocutor, a rare licence in Greek Tragedy. (Cp. however 
Alc. 394, where Eumelus mourns his mother’s fate.) (3) The 
Glyconic metre is used all through as being specially adapted 
to pathetic passages. 

502. KekAnpéeva from xdyjew, the proper Attic form of kXelew. 

503. kata yatas, ‘down into the earth’. Cp. Hdt. 7. 6, 
kata THs Vadacons adarfolaro. 

504, 5. o@ mrépvyt, dat. after cvv- in cvyxaraBalyw. For 
the metaphor, cp. Heracl. 10, ra xetvou réxv’ Exwv trd trepois : 
Psalm 17. 8, ‘Hide me under the shadow of thy wings’. 

506. Otpa Sdiov refers back, and is in apposition, to 7éu- 
tmouwa (504). 

507. Kpavropes, viz. Peleus and Neoptolemus both absent. 

515. Kal yap. See 463 n. 

517. Siocaty ... dvdykaty, explained in the following lines. 

518. dvarpet, ‘destroys’. 

519. dvola. Note the accent. The word is usually pro- 
paroxytone (avo) according to rule, but in old Attic some- 
times paroxytone. Cp. Soph. Trach. 350, a uév yap éEelpnxas, 
dyvola uw exe. 

520. éxOpods éxOpdv, sc. maidas. Cp. the proverb, od xpy 
Aéovros okupvov ev moder Tpepew. 

521. é&dv, acc. absolute. Cp. mpocjxov, ddgav. 

524. otppaxov, part of the predicate. ‘O that I might 
obtain the help of thy hand !’ 


526. pdépov mapdtpomoyv x.7.d., ‘And what doom-averting 
strain am I to devise?’ For the gen. cp. Phoen. 586, & Oeoi, 
yévo.rbe TOYS’ ardrpoTrOL KAKAY. 


530. xplwarrev. The vb. is usually transitive (= ‘bring 
near’), but is intransitive here and in Jon 156, a’éde wh 
xplprrey Oplykors. 


532. AelBew = ‘to pour forth’: so AeiBecAar = ‘ to be poured 
forth’; e.g. of tears in Phoen. 1522, &y NeiBouevorow Sdxpvow : 
but here personally with acc. of respect (kdpas). See English 
quotation in 116 n. 

533. ‘Like the spring that trickles sunless from some smooth 
crag’. For \Bds, cp. 116. For the simile, cp. Hom. J/. 16. 3,4 


. 
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(of Patroclus) déxpva Bepud xéwy Sore Kphyn weddvvdpos | ire 
kar’ alyihuros wérpns dvopepiy x€e tdwp. 

535. ‘And what remedy for troubles am I to work out for 
myself?’ For pijxos xaxod, cp. Aesch. Ag. 2, ppovpas éreias 
BXoS. 

537. mpoomitves. For the simile Paley quotes Med. 28, 
@s dé métpos 7) Paddoowos | KAVBov dKxovew vouderoueyn pidwy : 
Aesch. P.V. 1001, dyXets warqy we tp’ dws mapyyopav. 

539. tots ... éuotow, viz. Hermione. 

540. d{Atpov: see 207 n. éel tor: see 89 n. 

541. xq refers not to the duration of life (Blos), but to its 
principle. Tr. ‘vital power’. 

543. d&rodavev (lit. =‘enjoying’), a favourite word of Eur., 
used in an ironical sense. Tr. ‘And you will have to thank 
her for descending to Hades below’. Cp. Iph. 7’. 526, aré- 
Aavoa Kayw 67 Te TOY Keivns ydpwv (=‘and I too had to thank 
her marriage for something ’). 


544." A8nv. For acc. ep, 3 n. 
545-765. Third EITETZOAION. 


545-558. The Chorus announces the approach of Peleus, who 
appears as a deus ex machina, and firmly asks Menelaus by 
what authority he has arrested Andromache and her son. 


545. kal pqv: see 8ln. 
547. tpds, the attendants. 
548. vooet = (as we say) ‘what ails the house?’ Cp. 950. 


549. &kpitra, not (as L. and S. translate) ‘engaged in rash 
attempts’, but better ‘making plots without giving due trial’ 
(viz. to Andr. and her son): for Peleus lays stress on dixy 
(550, 555). Cp. Hipp. 1056, &kprov éxBanreis pe vis ; 

551. jyot ot, addressed (as Schol. says) to the servant 
who leads Peleus. Cp. Milton, Samson Agonistes, 1, ‘A little 
onward lend thy guiding hand’. 


552. avnByryptav. Tr. ‘But I advise me now, if ever, to 
take youth-renewing strength’. Cp. Psalm 103. 5,‘ thy youth 
is renewed like the eagle’s’. 

553. pe, for cuaurdyv ; cp. 256 n. 

elrep moté: viv is omitted, as in Thue. 4. 20, nuiy d€ Karas, 
elmep troré, exer 7) Evvaddayy. The absence of viv and the 
awkwardness of w éraw& (=‘I advise myself’) suggest a 


corruption from some form of words like pe det viv. 
G 
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554. mp@tov piv ody. The corresponding 6é¢- clause is not 
given, but is easily supplied in imagination. Tr. ‘ First then I 
will breathe upon her, as upon the sails of-a ship, with 
speeding breeze’. kart’ odpov = lit. ‘down the wind’, here 
used metaphorically. Cp. the use of karoupifew and émoupifew 
(see 610 n.). 


559. Andromache explains the sitwation, though she assumes 
Peleus knows the main facts of her quarrel with Hermione. 
She relates how she has been dragged out of sanctuary, and 
craves his protection. 

561. ‘For it was not with one single eager call (lit. by the 
eagerness of a single call) I sent for thee’. kAndev here = 
kMjows. Cp. Aesch. Zum. 397, mpdcwber e&qxovca kAnSdvos Bony. 

565. See 42 f. 

566. éruxte. Cp. 9n. atSa, Achilles. 

568. Note ovdé following ore, ‘nor even’. Cp. Plato Rep. 
426 B., odte roual od8 ad erwial. Tots dwdvtas. Cp. 375. 

570. 8v, masc., referring, kara ctveoww, to the neut. réxvov. 

571. xravetv. See 407 n. 

573. otk tert, because her hands are bound (see 502). 

576. tiv, ‘for thee and thine’. 


576-589. Angry dialogue between Peleus and Menelaus. 
Peleus orders her release, and rebutting Menelaus’ claim to 
do with her as he likes ends by threatening to use force. 
Menelaus is equally violent. 


577. Seopa, the usual Attic form of the plural (cp. 723). 
K\dewv, ‘ere any one suffer for it’. Cp. 758. 


579. ‘Yes, and I forbid—I yet another and no less than 
thou’. For dé ye, ep. 239, 462. For dravday, cp. 87. &ddos.- | 
Cp. the French use of nows autres.  érepos is similarly 
used. 


580. Menelaus claims Andromache as his captive at Troy 
(584), but when Peleus replies that she was given to Neop- 
tolemus as his prize, he returns to the old argument, ‘ cowd 
Ta Tov pirwy’ (see 374). 

581. apdv = éudv, ep. 1174. 

584. mats ma8ds taken as one compound word agreeing 
with ovduds. Cp. Phoen. 281, ’Ayivopos dé rai8es x tratSov. 

586. Spav ed «.7.d., explanatory inf. depending on previous 
line. Cp. 95n. 

587. os. Cp. 255n, 
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589. Note the hysteron-proteron. édas mpécedfe should 
come before Waicor. 

590-641. Peleus inveighs against Spartan morals, the 
character of Helen, and the uxoriousness of Menclaus. He 
reproves him for not repudiating Helen and so averting the 
horrors of the Trojan War. With reproaches and insults, 
mixed with recommendations to suitors and reflections on 
bastard sons, he warns Menelaus not to kill Andromache. 

590. per’ av8pav, ‘Art thou numbered among heroes?’ 
Cp. Soph. Phil. 1312, ds wera Savrwy @ br’ Fv x.7.d. (=* when 
he was numbered among the living’). kak kakéy. An allu- 
sion to Atreus, who served up his two nephews to their 
father. ‘Where hast thou any share of regard as being among 
heroes?’ Cp. Or. 1528, otre yap yur répuxas otr’ ev avipdow 
ot el. 

591. Adyov, =‘ repute, consideration’. Cp. 698; Hipp. 
876, ef ri wor Adyou péTa. 

592. doris. Cp. 8n. amrnddAdyys, the usual Attic prose 
form, drn\d\axOqv being the Tragic form. 

593. The elopement occurred when Menelaus was away in 
Crete. Cp. Troad. 944, dv, & kdkorre, cotaw év Sbmos uray | 
Zmrdprys amipas vnt Kpynotav x8dva. éorlas, used as part for 
the whole. Cp. 793 (dopés), 855, 864. 

594. ds 8h. Cp. 235 n. 

595. Eur. here reprobates the Spartan custom (attributed 
to Lycurgus) of letting the women join in the men’s athletic 
exercises. Its special object was to strengthen the women 
and make them fit to produce a strong race of children. So 
Xen. Rep. Lac. 1. 4, rats 6 eXevOépars péyoror vouloas evar rHy 
Texvorrotay mpOrov péev owpackely erakev ovdey irrov 7d OAV TOU 
Gppevos pvdov’ erecta 4é dpiuov Kal loxvos, womrep Kal Tots 
dvdpdow, otrw Kal traits Aydelats dyavas mpos adA7das érolqce, 
vouttov e& dpdotépav icxupdy kal ta ekyova éeppwpevéorepa 
ylyverOar. Kur. was wrong in thinking that the custom led 
to immorality. It had an opposite effect: so Prop. 4. 14. 1, 
virginet tot bona gymnasii|cum non infames exercet corpore 
ludos|inter luctantes nuda puella viros. 


598. yupvotor pypots. Hence the name dawopnpldes (Ibycus), 
because they wore a tunic loose (cp. dvemévors’ rémovor) and 
open at the sides (cxtords xirwv), and no iparvoy over it. 

600. Kowds, viz. with the men. 

601. et pH, see 206 n. 

602. 748’, viz. as to the chastity of Spartan women, 


100 EYPITTAOY ANAPOMAXH. 


603. Tov dv... Pidvov, sc. Ala, which is often omitted (ep. 
Ar. Ach. 730, émé@ovv tv val tov {dtov dep uarépa). Here 
the phrase=riyv ony gpiXNar (lit. thy friendship-guarding Zeus). 
Cp. Hec. 345, régevyas tov éudv ixécov Ala ( =‘ my suppliant- 
prayer for vengeance’). 

604. veavlov, sc. Paris. 


605. otvexa (originally for of évexa = ‘ wherefore ’) comes to 
be used as a prep. governing the gen. 

610. ‘But not in this way didst thou in any wise speed on 
thy thought’ (viz. ‘thy thought did not take this direction’). 
For the metaphor, cp. 554: Aesch. Hum. 137, ob & aiuarnpov 
mvedu errouptoaca Tw K.T.A. 

611. Wuxds, as we say, ‘souls’. Cp. Hom. Zl. 1. 3, 
moddas 5 iPOiwous Wuxas “Avs. rpotawer. 

612. wat8ev draisas. For the gen., cp. 459n.; for the 
pleonasm, cp. 43 n. 

616. Ace. to Homer, Menelaus was shot by a javelin aimed 
by Pandarus, but apparently he was not wounded in close 
combat (rpwGels). 

617. odypacw, ‘covers’. Cp. Ar. Ach. 574, ris Topyév’ 
eEjyerpev Ex TOO oaypatos; Note the position of de (unusual, 
unless the first two words are closely knit together). Cp. 
Ag. 606, yuvaika miorhy 8 év Sduots x.7.d. 


618. The character here given to Men. cannot be justified 
from the Homeric poems which make him a warrior of the 
second rank, not an absolute coward. Some allowance must 
be made for Peleus’ frame of mind. 


619. kayo pév. There is no corresponding 6é-clause. jév 
merely emphasizes the personal pronoun. Cp. Soph. Phil. 
1218: Ant. 634. 1 yapotvr., Neoptolemus. 

620. KASos cuvaar. Cp. 648. 

621. m&dov, see276n. Cp. similar uses of udcyos (711 n.), 
mopris, dduadts, and Lat. iuvenca.  éxdépovor, ‘betray’, 
‘reproduce’ (so Schol.). 2 

622. Cp. Andromache’s words (230, 1) on the same subject. 
pou, ethic dat. Cp. 211. 


624. a8edodv, Agamemnon. For construction, cp. 433 n. 

625. The ‘daughter’ was Iphigenia, who was sacrificed by 
Agamemnon at Aulis (see Tennyson, Dream of Fair Women). 

626. 4 0d (for synizesis, ep. 20, 22), ‘lest thou fail to have’. 
Note subj. after a historic tense. Cp. Xen. Symp. 2. 11, 
éhoBotvTo ui Te TaOn. 
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627. elt yap kavrat0a col, ‘ for I will proceed even thither 
to meet thee’ (viz. in argument). oot, Ethic dat. Cp. 622. 

629. This incident, borrowed (acc. to Schol. on Ar. Lys. 
155) from the Cyclic poem called the ‘Little Iliad’, is 
satirized in Aristophanes (/oc. cit.}, 6 yGv Mevé\aos ras ‘EXévas 
Th wada 1a|yuuras maperidav €EEBanr’, oi, 7d Elos. 

630. Kiva implies shameless boldness. So in Homer (JJ. 6. 
344, 356) Helen gives herself this name. 

631. qoowv ... Kimpibos, ‘a slave to love’. Cp. Iph. Au. 
1354, of we riv yapav drexddov Hroov’ (‘who nicknamed me 
the slave of marriage’); Ar. Plut. 363, ddW’ eicl rod Képdous 
dmayvres Hoooves (‘slaves of lucre’). 

632. tékvwv, Neoptolemus. For plur. cp. 375. 

633. amévrev, sc. at Delphi. 

634. Kréwveis, tentative present. Cp. 193n. Kddovta. Cp. 
577 0. 

636. tpls emphasizes. Cp. rpiouakxap, rpicd@dos, and Ver- 
gil’s terque quaterque beatt. Musgrave compares Soph. 0.7’. 
1062, 3, od’ éav tpityns éye|unrpdis pay tplSovdos. Tor (as 
often) introduces a proverb. 

637. Enpd... omopa (lit. ‘a dry sowing’, which can only = 
‘a crop sown on dry ground’) is so awkward that I read 
(with two Mss.) o7opg, and translate ‘And often—mark you 
——a dry soil (supply y7 with &npa) is better than a deep soil 
in its crop’. &pd is not ‘dry land’ (as opp. to sea), but ‘land 
dried up’. Cp. Arr. Lpict. 2. 23. 5, Enpol Kapa. evikynoe, 
gnomic aor., cp. 221n. o7ropd means (1) ‘ process of sowing’, 
(2) ‘crop sown’; but the latter sense generally applies to 
human offspring (ep. Troades 503). The point of the proverb 
is that as poor ground, if well tilled, may yield better results 
than rich soil which is untilled, so bastards may turn out 
better than true-born. 

639. éxxop.lfov, ‘Get thy daughter removed’, For this use 
of the middle, cp. dvddcKouar: and 661 n. 

640. ‘It is better for men to have as father-in-law and 
friend one who is poor but good than one who is bad and 
rich’. yau8pés =‘a connection by marriage’ (cp. 359), and so 
either ‘son-in-law’ (as in 739), or (as in Hipp. 635) ‘ father- 
in-law’ (the best rendering here, as the ref. is to Menelaus). 

641. od3év. Cp. 50n. 

642. For the sentiment, cp. St. James, 3. 5, 6, ‘“‘So the 
tongue also ts a little member and bousteth great things. Behold, 
how much wood is kindled by how small a fire”’. 
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645. ay elmous, potential opt., cp. 85n. For the order, 
Tovs yépovTas ws copol, cp. 101 n. 

650. Hv xpfv ... thy «.7.\. The ordinary reading is qv xpi 
... THv8e, in which r7vde would be a pleonastic iteration for 
qv (cp.1.115n.). Porson suggests 7 xpqv ; Reiske re for ride: 
but I incline to the emendation in the text (Dindorf’s) which 
only requires the omission of a single 6. _ For the construction 
(sc. 606r), ep. Tyvdd\dws (see L. and S.); Plato, Lys. 203 4, riv 
é&w Telxous. 

651. ao, a river in Colchis, which gave its name to the 
‘pheasant’ (6 Paciavos dps). Kape «.7.d., ‘and thou shouldest 
have ever been exhorting me to do the same’ (viz. to banish 
Andromache over the seas). 


652, 3. "Hiepadtiv, see 159n. od refers to the place 
denoted by "Hreiparw. twertpara ... vexpdv = ‘fallen corpses’. 
- méonua (like mr@ua and Lat. cadaver) is used alone in the 
same sense. Cp. 4.7. 1131, i600 dedoa: rade Téxywy Teohpata. 

655, 6. These two lines are bracketed by Nauck. They 
look like a gloss on the previous line. Note (1) the use of 
érepve, extremely rare in Trag., (2) the halting rhythm of 
1. 656. 

657. ty8e depends on ravrév. 


660. Gyo «.7.. & is difficult with xravew in the next line, 
unless we make it = ‘ wherefore’: but a better solution is to 
read, for xraveiv, P@dvew which would probably be corrupted 
to davety (the reading of one ms.), and then altered to xravety 
because of ryvde. Tr. ‘and I, with forethought both for 
thee and myself, intending to forestall this, have her snatched 
from my hands’. mpovola tq te of Kapq. The personal 
pronouns represent objective genitives (ep. 62n.). 

661. apwdfopor. For this use of the middle, ep. 639. 


662. Another specimen of the dicarcxd pnudra in which 
Kuripides indulges (cp. I81f.). Menelaus here addresses 
himself to the possible succession of Andromache’s children, 
a possibility considered and repudiated by Andromache 
(200 f. ). 

666. “EAAnocw. For the dat., cp. 324n. The gen. is more 
usual (ep. 374). «fra. For this ironical use, see 218 n. 

667. Ta pi} Sikaia. The injustice (to the Greek mind) 
consisted in barbarians usurping a Greek throne. 

668-677. The grammar and argument of these lines are so 
confused that they may be the work of some early inter- 
polator. They are however quoted by authorities dating 
from the fifth century A.b. 
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668. kaketvo refers (like ilud) to what follows. If the 
ordinary reading and punctuation are adopted (viz. a colon 
after G8pycov), we have a nom. pendens instead of a gen. 
absolute in od... dovs. But perhaps it is better with Paley 
to put a comma after dé@pycov and make the ei-clause depend 
upon that word. A further improvement would be made by 
reading 7 6° éracye for cir’ éracye. Tr. ‘come then consider 
this as well, whether thou wouldst sit still, if thou hadst 
given thy daughter to one of the citizens and she were 
suffering thus’. 

670. KéOqro. Ka0juny is used as well as éxajunv for the 
imp. of Ké@nuat. 

671. For the two accusatives after Ndoxew, cp. héyew Tid 
Tt. dvaykatous = ‘those bound by ties of kinship’. Cp. Lat. 
necessarit, and Alc. 533, dOvetos, édAws 8 jv dvayxala dbuos. 

672. kal phy. Cp. 8ln. ‘And again equal rights have 
both a husband and a wife; a wife, I mean, wronged by her 
husband, and likewise a husband who has an unfaithful wife 
in the house’. The sense is clear, though the construction is 
confused. He means that both have an equally strong case 
(as we say), but while the man is able to defend himself, the 
woman depends on her relatives for protection. 

674. pwpatvoveay, of illicit love. Cp. pwpla in Ion 545, 
(peopl ye Tod véov), and dyaéia in 170 (see n.). 

676. ‘But for her matters lie in the hands of parents and 
friends’. For this use of ev, cp. 409n.: OxT. 314, & col ydp 
écwev (‘we depend on thee’). 

677. ovkovy. See App. on Particles. 

678. yépwv yépov el. For the repetition, cp. 245n. 

679. Aéyov here = ‘speaking of’. Cp. Ale. 259, mxpay 
THvode or vaukAnpiay | éheéas. 

680. The uxoriousness of Men. is further brought out by 
this far-fetched attempt to whitewash Helen in answer to 
Peleus’ attack on her (602f., 626). éydx8noe recalls the 
Homeric ticacbat ‘Edévys opunuard te crovaxds re (Ll. 2. 356). 

681. Paley aptly quotes Thuc. 1. 3, rpd yap rév Tpwikdy 
ovdey palverar mpoTepov KowH Epyacapuery 7 Eds. 

682.. dvres. The subject is*EAAnves supplied from ‘“HA\déa. 

683. dpirta, ‘intercourse’. 

685. He here rebuts the charge made by Peleus in 627 f. 

686. pi Ktavelv. Cp. 338n.: Hipp. 658, ovx dy mor’ tryov 


pr od 740° etevrreiv warpi. 
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687. Phocus was slain by Peleus and Telamon his half- 
brothers (see Class. Dict.). Cp. the lines of Alcmaeon 
quoted by Schol., &@a wév dvribeos TeNauay tpoxoeldet dicky | 
tree Kapyn, IInreds 5€ Bods evi xeipt Twdtas|diwhy etyadkov 
émeTANYVEL pega VOTA. 

688. ratra, adverbial acc. émAAOov = ‘attacked’. Cp. 
Iph. A, 349, tatra wév ce mp&r’ éerqdOov, iva ce mp7’ ybpov 
xaxév. For a different sense, see 300. 0 povav, ‘with 
kind intent’, See 330n., 700n., for other meanings. 


689. yAwooaylay (lit. ‘tongue-ache’) = ‘wordiness’. Cp. 
Med. 525, riv chy orbuapyov, & yivat, yAwooadylay. The 
sense is, ‘If you still show quick temper, you will have the 
trouble of further talking, and I shall get the credit of my 
foresight in dealing with Andromache’. 

691. 48y, ‘at once’. Cp. Soph. 7'r. 624, crelxas dv Sy: 
Ar. Ran. 527, od ray’ d\X’ 48y. The Chorus again plays the 
part of mediator (see 141 n.). 


693-726. Peleus again returns to the charge, inveighing 
against the custom of giving all the glory of success in war to 
the commander, when the brunt of the tow has fallen on the 
common soldier. Men. and his brother, like all commanders, 
are puffed wp with others’ labours. He warns Men. not to side 
with his daughter, or else Neoptolemus will expel her. Turning 
to Andromache, he looses her bonds, protesting against the 
outrage done to her, and promising to protect mother and son. 


These lines, with their democratic view of military success, 
are undoubtedly an attack on Nicias and the war-party of 
which he was the leader. 


693. Kad’ “HAAdSa. Cp. 484n. 


694, bray... crHoH, ... Hyodvrat, a present general condition. 
Cp. 209 n. 

tpomata moX., ‘trophies over the enemy’. Cp. 763, tporatoy 
avtod oricoua. The rule laid down by Paley that orica 


tporatov is said of the army, orijoacOa of the general, is not 
borne out by the examples. : 


698, ‘Doing no more work than one, has more credit’, 
For Néyorv, cp. 591. 


699. cepvol, ‘haughty, pompous’. éy dpyxats, ‘in office’. 
Cp. 1097. ‘eal 


700. ‘Have higher thoughts (are more puffed up) than the 
populace, being but nobodies’. Cp. 1008; Her. 933, mettov 
THs Oikns ppovay mwodd (‘having far higher thoughts than one 
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ought’). For other meanings of ¢poveiv, cp. 330 n., 688 n. 
ovdéves. Cp. 50n. unéecls is used in thesame way. Cp. Soph. 
Aj. 1114, od yap jou rods undévas. 

701. ot 8€, viz. the ‘ten thousand others’ of 697. pupto, 
dat. of the ‘measure of difference’, cp. waxp@ (691); Plato, 
Rep. 5200, puptw Bedriwv. 

702. ‘Supposing daring were to be added to them and 
purpose withal’. The argument is poor. Even granting 
that the army taken collectively is wiser than the individual 
commander, and has the other qualities named in the text, 
the need for a leader still remains, for the army cannot lead 
itself. Note the irregular condition, an apodosis with pres. 
ind. being joined to a protasis in the opt. (indicating a remote 
supposition). Cp. 770; Plato, Apol. iv. robré ye wot Soke? Kadov 
elva, ef ris olds 7’ ely masdevew avOpwrous. 

BovAnots, not ‘judgment’ (Paley), but ‘will,’ ‘purpose’, 
Cp. H. F. 1305, érpate yap BotAnow jv éGovrero. 

703. For kal... te, see 59n. wykopévor, cp. 320n. 

704. Tpola, instrumental dat. after éEwyxwpévor. 

705. He still harps on this democratic argument. But the 
converse is equally true. If the commander cannot do with- 
out the ‘labours of others’, they cannot dispense with him. 


706, 7. With pel{w, tr. ‘And I shall teach thee never to 
count Paris of Ida a greater foe than Peleus’, viz. ‘If you 
do not go, you will find me as great an enemy as Paris’. 
With #oow (the reading of most mss.), tr. ‘I shall teach never 
to count Paris less of a foe than P.’, ze. but rather the 
reverse, to count Peleus more of a foe. 


TSaiov, a ref. to Mt. Ida as the scene of the judgment of 
Paris (see 275f.). 

708. For this vivid future condition cp. 314n. 0clpec Oar, 
like éppew (see 830, 1223) is used in a bad sense, especially in 
Comedy. Cp. Ar. Ach. 460, pQelpov AaBay réde ( =‘ take it 
and be hanged’). 

709. 68«, Neoptolemus. 

710. 8V otkev = ‘ through and out of the house’, a common 
Homeric use of did. Cp. Soph. 0.C. 1250, 1, 8v’ dpparos|aoraxrl 
helBwy ddxpvov. Kdpys: see 399 [402] n. 

711. pooxos (cp. 621n.) is used of Polyxena in Hec. 526, 
oKipTnua POoXoV as Kabefovres XEpowr. 

712. tiktovtas dAdovs, masc. (1) because the sentiment is 
general, (2) in obedience to the rule given in 357 n. 
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713. 7d xetvys, ‘her lot’, ep. 235n. For dvorvyxety in this 
connection cp. 420, Svetvxav 6 evdauovet and its opposite 
ettuxew (Lon 699). 

714. For the sentiment, see 360n. For the construction 
and the pleonasm, see 459 n., 612 n. 

715. Oelperbe: see 708n. Thode, Andromache. For the 
simple gen. in loca/ sense, cp. 1061, dywv x8ovds. ws av (with 
a final subj.) appears to be used chiefly after imperatives in 
Tragedy ; but see 1253. 

717. He addresses Andromache. 

718. otpopiSas = Bpdyor (of 503, 556). eEavaropar, *‘ will 
myself unloose’. 

719. He turns to Men. and points to Andromache’s hands 
galled by the cords. 

720. 4Amtes (with pres. inf.) = ‘think’ (not ‘hope’). Cp. 
Aesch. Theb. 76, guva & Arritw Néyew (‘methinks I speak for 
the common weal’). 


721. dpuvaboro. For this form in -a@ew (apparently strong 
aorist), cp. elpyadetv, elkabety, Suwxafetv. The middle forms 
are rarer. 

722. Bpébos, Molossus. 

723. Séopa, cp. 577 n. 

724. péyav ... €x@pdv, proleptic use. Cp. ll4n. 

725. ‘But if spear-won glory and thé battle’s strife were 
wanting to you Spartans, in all else be certain that ye 
are better thannone’. In other words, the Spartans, stripped 
of their martial reputation, are not a whit better than other 
people. dopds ... ddEa Kal udxns dywv form one compound idea 
(hendiadys) for ‘glory won by the spear in the battle’s strife’. 
Cp. 281 n. 

726. This verdict on the Spartans resembles that passed 
on them by the Corinthian envoys in Thue. 1. 70.  pmdevds 
BeAtioves (by ‘litotes’), for ‘inferior to all’. Cp. 81, 86. 

727. aveévov, ‘wild’, ‘unrestrained’. As mérdos avet- 
pévots (598) = ‘with robes unconfined’, so here dvetpévos is 
applied to character. Cp. Soph. Ant. 579, und’ avepévas édv 
(of women). There is no need (with Paley) to supply els 
dfvduuiav from the next line.  xpfpa, ‘A wild thing by 
nature is man in his nonage’. Cp. Theocr. 15. 8, copéy Tor 
XPHP SvOpwros. The use in 181 and 957 (see notes) is different. 
mpecBputav. The Attic usage seems to beas follows: rpecBirns 
(or in poetry mpécBus, as in 750, 763) = ‘old man’, rpeoBirae 
= ‘old men’, smpecBeuris = ‘ambassador’, mpécBers = ‘ambas- 
sadors ’. 
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728. 8vevAaxrov, ‘hard to guard against’. Cp. meaning 
of gudaxréa (63 n.); Phoen. 924, 8veptdaxt’ alte? Kaxd (‘ troubles 
hard to guard against’). 

729. Final speech of Menelaus, who now gives in to Peleus, 
and under the pretext of being obliged to attack a city near 
Sparta, declares his intended departure. That matter finished, 
he will return and meet Peleus and his son. Meanwhile he 
will endure the abuse of an aged windbag like Peleus. 

mpovetys = (1) ‘with head bowed’, (cp. Alc. 186, creiyer 
mpovwmns), (2) ‘inclined’ (as here). Cp. rpomerjs, which has 
similar meanings. 

dépa. Cp. 392n. Tr. ‘ All too readily dost thou rush into 
abuse’. 

730. mpos Blav pév ... is answered by rapay 6é rods rapéyras 
k.T.A. (738). 

és Olay poddy, viz. as a stranger here. Men. skilfully covers 
his retreat under cover of a refusal to do violence (see 918). 

731. ot otv. See 329n. 

732. kal viv pév is answered by éray 6¢ axe? 00 (737). 

734. tus. For the repetition cp. Ar. Ach. 569, etre tis dort 
taiiapyos Tis x.7T.A. For the political significance of this 
allusion to Argos, and the light it throws on to the date of 
the play, see Introduction § 5. 

mpo tov, ‘before this’, a survival of the deictic (demon- 
strative) use of the article. Cp. the phrase éy rots mparou 
(‘first among them’). 

735. émeEehOeiv, the regular prose word for ‘ taking the field 
against an enemy’ (Thue. 3. 26 ete.). 

736. xiwoxelpvov. The crasis with & is extremely rare, 
Cp. Hel. 1024 (xikerevere). 

737. 06. For the middle cp. 378, 9. 

738. H€, ‘I shall return’. Tr. ‘And when I am present 
with son-in-law present face to face, I shall give and take 
instruction’. ‘yapBpots may = ‘connections by marriage’ 
(see 359n.). But that here (sing. being used for plur. as in 
375) it = ‘son-in-law’ (as in 641 it = ‘ father-in-law’), is shown 
by xodd¢n (740) and the singular verbs which follow. 

739. 88dgtopar, mid. fut. with passive meaning. 

740. Tr. ‘And if he chastise A. and be reasonable for the 
future, a reasonable return shall he receive at my hands; but 
if he gives way to wrath, he shall gain my wrath: in fine the 
treatment he receives in return shall be a fitting sequel to the 
treatment he gives’. 
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koAdty, sc. Neoptolemus. See 358, 9 (with n.). 

741. caHppwv, by putting away Andromache and cleaving 
to one wife. Some take Andromache as the subject of 7 
céppwv : but a new subject would have to be clearly specified. 
Ka’ Huas. The prose phrase is 76 xa@’ juds (= ‘as far as con- 
cerns us’). 

avruAnwperar with cwdppova (acc. neut. plur.). Cp. Thue. 3. 
58, ndoviy dévras das Kaxiay adrovds avTiAaPetv. 

742. Ovpovpévev, sc. Nudr. 

743. 8d80xa = ‘succeeding’. Cp. 802, 3: 1200 (where 
diadoxa is used as an adverb=‘in turns’). So the line =(lit.) 
‘deeds succeeding to deeds shall he receive in return’. 

744. pv0ovs, perhaps used in a bad sense (‘ babblings’) as 
opp. to Adyous (739). 

745. avtioroxos (from dyti- and orotyos, ‘a row’) = lit. 
‘standing in opposite rows’. So here of the shadow that ‘is 
opposite to’, ‘corresponds to,’ or ‘is the counterpart of’, the 
reality. Cp. Dion. Hal. de Rhet. 9. 7, avtioroxa éywr 
rovroot. [Op. the classification of the elements in Aristotle 
by which air and fire, water and earth are ctarovya (‘co- 
ordinate’), but water and fire, air and earth are avticrotxa. | 
Reiske’s emendation oktd yap ayticroxos dy (= ‘ being opposite 
to a shadow’) gives a sense contrary to that which is required. 

oxida. Paley aptly cp. fr. 512, ri & ado; dav Kai cKid 
yépwv avip. 

746. ovdév. This negative (not to be translated) echoes the 
negative idea in advvaros, as though od divaros had preceded. 
Cp. Hdt. 3. 82, a8tvata ut od Kaxdrnta yevéobar, and the 
similar use of negatives after verbs of hindering (see 338 n.). 

ovdiv dAXo, sc. dpdv. Cp. the similar ellipse in the inter- 
rogative combination &\do re #3 e.g. Hdt. 2. 14, aro tx [se. 
meloovTat] 7) mewrcouct ; 


747. He here addresses Molossus. Cp. 551. 


748. xelyaros, used metaphorically. Cp. 891 (of Orestes), 
® vavuritowt xelpatros uutvy gaveis: Aesch. Ag. 900 (of 
Agamemnon), cé\\orToy Fuap eiaidety €k Xelparos. 

750-765. Andromache invokes blessings on Peleus, but fears 
Menelaus and his band may attack her unawares. Peleus 
reassures her, by pointing to his power and resources as ruler 
of Phthia, and to his recent victory over Menelaus. 

750. mpéoBv. See 727n. Oeot. See l4n. Sotev ed, a 
formula of blessing. Cp. Alc. 1004, xaip’, & mérvv’, 5 
Soins. Kal toto. cots, an afterthought, for cwcavr. in the 
next line refers back to co. 
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752, 3. vv, ‘crouching in ambush for us twain’. Cp. Od. 
14. 474, twd revxeot memtnGres (of men in ambush). Else- 
where m77ac0¢w =‘ crouch in fear’ (cp. 165). 

753. ote, sc. Men. and his party. 

757. ob pi x.7.d., ‘Drag not in the craven speech of 
women’. ov uy is used (1) with the 2nd person of fut. ind. 
to express prohibition. Cp. Hipp. 606, ot ui mpocoloes xeipa; 
(2) with 2nd aor. subj. to express strong neyation (see Goodwin, 
M.T. 294 and App. II.). 

758. kXdov. Cp. 577n. dpa. Cp. 74n. 

759. otvex’. Cp. 408, 605n. tmmot «.7.. In historical 
times the plains of Thessaly produced the best cavalry in 
Greece. 

760. omwAitév, the famous Myrmidones, who followed 
Achilles to Troy. 

761. dp8ol, sc. not bowed down with age. 


762. ‘But as for such a man as that just one fixed glance 
of mine shall put him to rout’, lit. ‘But I having only gazed 
steadfastly at such a man shall set up my trophy over him’, 
attoBAapas. See 246 n. 763. tpotaiov. See 694n. 

764. yépev (by hyperbaton) is drawn into the protasis = 
‘even an old man, if he be valiant, etc.’ (a present general 
condition. See 209 n.). 

765. ‘For what boots it to be strong and lusty, if one is a 
coward ?’ 

766-801. Third ZSTAZIMON. ‘What a blessing is noble 
birth, an honour through life, w help in trouble, and a glory 
after death! But injustice meets with its reward. Give me 
power to use justly in home and state. Jow I can believe the 
exploits attributed to Peleus’. 

This ode, both in subject and in treatment, recalls Pindar, 
who is never tired of praising good birth. 

767, 8. mwatépwv ... S6pov, partitive genitives after péroyos. 
The allusion is clearly to Hermione, who is fortunate in her 
birth and wealth, but (with Menelaus) culpable for using 
them unjustly against Hermione. 

770. eb... mé00r..., od omdavs [éo7t.] For this irregular con- 
dition, cp. 702 n. 

771. ebyevérars. So at Athens nobles were called Eizarpisa:. 

772. Tr. ‘ Yea to those who are heralded forth as scions of 
goodly houses ’—a reference to the custom (often mentioned 
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in Pindar) of announcing by herald the name and lineage of 
the victors at the games. Cp. Tro. 223 (of Sicily), dxovw | 
KaptooerOar otepdvas dperas: Fr. 1, ris é08 6 dicas; Tov 
Kekhpvgar warps 5 

774. Nebpava, ‘what men of noble birth leave behind them’ 
(viz. good name and good fame). For the opposite sentiment, 
cp. Shakespeare, /uwlius Caesar, ‘‘The evil that men do lives 
after them: |the good is oft interred with their bones”. The 
notion of a fundamental connexion between goodness of 
family and moral goodness, which is so common in Greek 
writers, and especially in Pindar, seems to underlie the words 
of the Chorus. 

775. ‘And their prowess even after death shines clear’. 
For Adware thus used, ep. Aesch. Ag. 774, Sika dé Adprrer «.7.D. 

778. ‘Tis better not to have an ignoble victory than with 
envy and power to pervert justice’, viz. ‘it is better to lose 
the victory if it is to be won by base means than to pervert 
justice by an invidious use of one’s power’. 

By goes with éyew = ‘to lose’. 

780. Ev $0dvo ... 8uvdpe te by hendiadys =‘ by an invidious 
use of power’. Cp. 281 n. 

781. avtika (=‘for the moment’) is out of place. To 
match éy dé xpévw it should have come first. todro, sc. the 
getting of victory by foul means. 


783. tnpdv, ‘it withersaway’. Cp. Plut. Mor. 85, mpdyuace 
Enpots kal kareWuymévas. 


784. éykeirat, ‘is numbered among the reproaches of 
houses’. For a different sense, see 91 n. 


785. qvera. See 421n. gépopat, ‘I am fain to win for 
myself’ (tentative pres., as in 193). Cp. Hec. 307, 8, drav tis 
Eg ONGs ... | undev hépyrar rdv kaxidvwv méov. 

787. ‘To wield no power outside the range of justice in 
marriage bower and state’. Note undev divacbar Kparos, a 
strange extension of the cognate acc. Cp. 336, and (with Paley) 
Med. 128, ovdéva karpdv Sbvarat (‘avails to no good purpose’). 

790. AiaxiSa, Peleus. ' 

791. me(opor, sc. after what I have seen in the strife 
between Peleus and Menelaus. 

ovy Aaml@ator, a race of Thessalian mountaineers, who 
were constantly at war with the Centaurs. They helped 
Peleus against the same foes. 

792. Bopt, no doubt the ‘ashen spear of Pelion’ (J7. 16. 140f.) 
given him by Chiron, the chief of the Centaurs. opudfcar, 
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‘joined battle with’, Cp. I/. 19. 158, e&7’ av rpGrov Smudhowor 
pirayyes. 

793. 8opds, ‘on Argo’s deck’. For dopd (lit. = ‘ plank’, and 
then used, pars pro toto, like trabs, =‘ship’), cp. 593 n.: 
Hel. 1611, dvaz és BAAS elev evOivew Sopd. 

794. ‘And that...thou didst pass out through Ocean’s 
clashing rocks into the inhospitable watery waste for a far- 
famed naval quest’. d§evov, the old name for the Euxine 
(afterwards adopted: for euphemism). Cp. Ovid, “ Euxinus 
qui nunc, Axenus ille fuit”. Here it is an adj. agreeing with 
vypay (see next note). typav, sc. Oddaccay. Cp. Ar. Vesp. 
678, moda 8 éd’ bypG mirvde’cas. The acc. is used without 
a prep. to denote motion to. Cp. 3n. Eyprdnyddev (gen. 
after éx-repdca), legendary rocks at the mouth of the Euxine 
said to clash together and break up passing ships. 

* 795. vaveroXlay, the expedition after the golden fleece. 

797. Avds tvis, Hercules. The reference is to the expedition 
made by Hercules (with Telamon and Peleus) against Troy, 
because King Laomedon failed to give up the immortal horses 
he had promised him for saving Hesione. Cp. Horace, Od. 
3. 3. 21, ‘‘ ex quo destituit deos | mercede pacta Laomedon ”, 

799. xowvav, shared with Hercules. 

800. Hipamav. See3n. adixéo bar, like éxrepica:, depends 
on melOoua (790). 

802-1008. Fourth EITEIZOAION. 


802-819. Hermione’s nurse appears, and describes the 
frenzied condition of Hermione, and her attempts at suicide. 
She bids the Chorus come and dissuade her mistress. 

803. 8480x0v, with dat., as in 743. 

804. ‘Eppidvyny Aéyw, a favourite way of introducing an 
awkward proper name. Cp. Phoen. 987, 7s mp@ra pacroy 
el\xvo’, “loxaotyv déyo. 

805. ocvvvola, ‘and also through remorse for the deed she 
has wrought’. 

806. otov «.7.d., the Greek idiom for 67t rootro dédpakev 
Zpyov. Cp. Thue. 2. 41, dyavdxrnow exer, th’ olwv Kkaxoradet 
(‘because he suffers injury from such people’). 

808. pave, by crasis for wy ave. 

810. xrelvaca, ‘having tried to kill’. The tentative idea 
(see 193n.) is found even in the aor. Cp. Soph. 47. 1126, 
Sikaa yap 7Ovs’ eiruxely KTéwavTd we; (where no other sense 
is possible). 
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tows, article used as relative. Cp. 107 n.; Aesch. Ag. 642, 
Oimdy mdorrye THY “Apns prre?. 

8ll. draptica. Cp. 412n. 

813. She attempted suicide by the sword or by the halter. 
Paley aptly ep. 7’r. 1012, 20d S77’ EAnPans 7 7} Bedxous dptopévy | 
i} pacryavov Oyyouc”’, a yevvertes yn | | dpdcecey dv; earpovpevor, 
‘taking away’ (not ‘ choosing’). 

815. pev ody. See 154n. 


820-824, The Chorus hears shouts from within, and then sees 
Hermione rush from the house, pursued by the attendants. 


820. kal pny. Cp. 81 n. 


821. ef’ otow=erl rors 4. Tr. ‘as touching these things 
announcing which thou did’st come’. Cp. Hee. 727, €\@oic’ 
ep’ otomep TaddvBros Fyyeké wor. Note the emphatic position 
of ov. : 

824. wé0@w Oavetv. The omission of the art. with the inf. 
when it depends on a substantive is rare: ep. 28 n. 


825-877. Haucited dialogue between the nurse and Hermione 
who rushes in tearing her hair and her cheeks. The nurse 
tries in vain to soothe her mistress, who tears off her snood, 
laments her crime, expresses her wish to die by any death 
rather than fall into her husband’s hands. The nurse bids her 
put away her fear: for her husband will not repudiate her so 
lightly. 

Hermione’s excited utterances are given in lyrical metres, 


while the more sober speeches of the nurse are in the ordinary 
Iambie verse. 


> 


826. orapaypa...dptypara O4couat. For the periphrases, 
cp. H.F. 108, 9, dugl Bdxrpoes | pecopa énevos (lit. {making a 
leaning’ =‘leaning’). Kopas, objective gen. svbxey, sub- 
jective g gen. 


830. &pp’ aibéprov. Cp. 708 n., 1223. For ai@épos used as 
part of the predicate, ep. Med. "440, aiepia 5 dvénra (‘flew 
up to heaven’): and see 515, i@’ Srroy Bbvv0t, 

831. The sleeveless cloak (#apos) had been drawn over her 
head as a sign of grief, and the removal of it left her bosom 
bare. Cp. Supp. 286, 7, mwirep, 7h kddevs Néwt’ et” Sppatov 
bapy | Bdd\Aovea tTSvV cdv; otv8yoat, sc. with a brooch 
(epévn). 


835. a&phipavi. Cp. 89, wepiBrerros. For Spay with two 
accusatives, see 239. 


oe parpara., Cp. 447 (unxavdppagor), 911. ovyydpw. See 
182 n. 
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888. Kard ...oTévw, by tmesis. Cp. 115. peév odv, used in 
replies as a strong affirmation, ‘Yes indeed’. Cp. Plato, 
Theaet. 158 D, rdvu pev otv. For other meanings, see 154 n. 


839. avOperots, ‘in the eyes of all men’. For the dat., ep. 


841. She speaks to the servant who has taken the sword 
from her. 

842. For the repetition, see 245n. 

843, 4. ’ avratay «.7.A., ‘that I may press a blow right 
home’. Cp. Soph. Ant. 1308, ri w odxk avtatav eras’ Tis... 5 

845. ‘But what if I were to let thee go thus distraught, 
that thou mightest kill thyself’—a case of aposiopesis, the 
apodosis being suppressed. 

&s Savors (for ws dy Oavys) by assimilation to ddelqv. Cp. 
Mimnermus, 1. 2, reOvalny, dre wor pqxére Tadra pédor. 

846. otpor. métpov. For this gen. of cause, see 401 [394]n. 

848. dep0, deliberative subj. Cp. 859, 860. ‘Where am I 
to soar aloft to rocky heights or on the sea or amid the 
mountain forest?’ She wants to throw herself from sea cliffs 
or mountain crags. 

851. tatra, cognate acc. Cp. 133, 4n. 

852. ‘Come to all men soon or late’. 7 767’...4 7ére, ‘at 
one time or another’. So Aesch, Ag. 764-6, pide? 6é rixrew 
UBpis wév waraa ... UBpw té7 H Tob’. HAGov, ynomic aor. See 
320 n. 

854. ‘Thou hast left me, O my father, on the shore all 
forlorn without sea-dipped oar (to save me)’. The woel given 
by the mss. is probably a gloss incorporated into the text. 
Andr. here compares herself to one, who (like Ariadne at 
Naxos) has been left on a lonely shore and has no boat to 
convey her away. Kamas, probably used pars pro toto (cp. 
793 n.). 

856. The ms. reading in this line furnishes a good example 
of the methods of the ancient copyist. After dre? w’ dre? pe 
come the words 6y\ady wéots, which are clearly a marginal 
gloss, giving the subject of de? (cp. 476 n.). 

859. tlvos depends on ixéris. 6py.a0d (and mpoorécw, 860). 

Cp. 848 n. 

861. Bbua80s é« yas. The words require a verb of motion, 
e.g. ap0émy instead of ei’ élmv. Tr. ‘Oh that from Phthia’s 
_land, I might sail like dark-winged bird or that pine-built 

bark, the first oared craft that passed the dark-blue cliffs’. 
Cp. Psalm 55. 6, “Oh that Ihad wings likeadove! For then 

Hy 


a 
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would I fly away, and be at rest. Lo, then would I wander 
far off, and remain in the wilderness”. xvavémrepos, like 
Procne, who was changed into a blue-winged swallow. Cp. 
Simonides, 21. 

864. oxdados, the Argo, which was the first ship to pass 
through the Symplegades unscathed. 

Kvavéas axrds = the Symplegades (see 794), which were also 
called Kudvea. dxrds, usually=rocky coasts: here=of rocky 
cliffs : in 1017 of the banks of the river Simoeis. 

a...wAdta. The relative is attracted from the gender of 
oxaddos to that of mAdra. Cp. Xen. Apol. 3, ovdév ddcxov 
Ouayeyevnuar aduKav, vrep voulfm ped€rnv elvar kad\aorny 
dmonoylas: Cic. Phil. 5. 14, ‘‘Pompeio patre, quod imperio 
P.R. dwmen fuit”. mara, pars pro toto: like dépu (792), and 
Kwon (854). 

866. td Alay. The Greeks enshrined their love of the 
‘golden mean’ in the proverb pndev dyav. émyvera. Cp. 
421 n. 

868. 8, cognate ace. Cp. 133, 4n. 

869. d8e, ‘as you think’ (see 856). 

873. €8voier. Hermione had boasted of these (153: see 2n. ) 

TodEws, ‘and member of a state exceeding prosperous’. 
ov pares, by litotes (see 81, 86). 

875. exmeoretv, used as passive of éx8d\d\w (see 9n. Aavdvra). 

877. It was not proper for a woman to appear alone in 
public. So in Phoen. (93) the Paedagogus goes on in front of 
Jocasta to reconnoitre, 4 Tis Todir&v év TplBw pavrdgerar: for 
(see Hl. 344) yuvackt rou | aloxpov mer’ avdpSv éordvar veavioy. 

879-919. The Chorus announces the approach of a stranger, 
who proves to be Orestes in search of Hermione. She at once 
appeals to him for protection, telling her trouble, her plot, and 
the defeat of herself and Menelaus by Peleus. 

879. Kal phv. See 81 n. 


880. Bypdrev, conj. for dwudrwy, which makes no sense. 
881. 4. Cp. 249, 441. 


883. tyvas. Cp. 421n. tis dv «.7.., ‘Who art thou that . 


askest these questions?’ The participle expresses the main 
idea. Cp. 420n. 

886. The oracle of Dodona was in Epirus, and the responses 
of the god were said to be given by the rustling of oak leaves 


(cp. Soph. Tr, 1165f., apes THs Tarpwas Kal * qrodvyhoarov 
Spvds). 
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887. P6lav. Cp. 3n. 
891. xelparos. Cp. 748n. 

_ 892. mpds ct tavbe youvatwy, sc. ixeredw. For the ellipse of 
the verb and the position of the pronoun (by hyperbaton), ep. 
Med. 324, wy mpos we yovdray: Verg. Aen. 4. 314, “per ego 
has lacrimas dextramque tuam te”. 


894. mpdccovras. For the gender, cp. 357 n. oreppérov. 
Hermione is without the proper equipment of a supplant, an 
olive branch, festooned with wreaths of laurel or of wool, 
which were sometimes worn on the head. Cp. Soph. 0.7’. 3, 
ixrnplos KAddovowy eeoreppévor. 

896. t@. Cp. 183n. pav. Cp. 82n. 

898. ye. See 242n. tikra. Cp. 9n. TvvSapls. Helen 
was so called, because Tyndareus, her mother’s husband, was 
her reputed father. 

900. Phoebus was Orestes’ patron god. According to Paus. 
6. 24. 6, Apollo was worshipped as axéotos. 


904. ‘ What then—save a love-trouble—could be trouble to 
a woman, if indeed children are not yet born?’ yp, with 
part., has a conditional force. Cp. Ar. Nub. 792, amd yap 
ohoduae ph palov ywrrocrpopety (‘unless I learn to ply my 
tongue’). 

906. vorodpev, ‘tis just in that that I am afflicted’. Cp. 
vocov (220 with n.). trnydyou, ‘thou hast led me on (to 
confess)’. Op. 428 n. 

907. ebvqv. Cp. 469 n. 

910. hpwvdpny, ‘I acted in self-defence’. Cp. Fr. 556, 7d 
pev yap ait&v oxaov, adh’ dpdverar (‘is clumsy, but defends 
itself’). . 

911. pov. Cp. 82n. éppatbas. Cp. 836n. ota 8} yuvn, 
‘as a woman certainly does’. Cp. Thue. 8. 84, ofa 8% vatra 
(‘as sailors invariably do’). 

912. ye. Cp. 242n. vobayevet, sc. Molossus. 


913. ddeldero, either (1) ‘or did some mischance deprive 
* thee (of them)?’ supplying avrovs; or (2) ‘or did some mis- 
chance prevent thee (from killing) ?’, as apacpeto Oa: is used with 
inf. in the sense of kw\tw. Cp. Tro. 1145, 6, 76 dearérov rao | 
adelrer’ alriv maida ph Soivar rddy. 

914, trois kaxlovas o€Bwv, perhaps a covert hit at the 
Athenian habit of siding with the ‘democrats’, oi xaxloves, 
‘the worse side’, being to Spartans a synonym for ‘the 
democrats’ (ep. similar uses of of rovnpol, of poxPnpol). To 
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Orestes, the typical Peloponnesian, Peleus is like one of 
those Athenians, who Tovs xelpous aipotyta: & tails médeot 
Tais cracvafovcas (Xen. Rep. Ath. 3. 10). 

918. aidSot ye, ‘ Yes ; from respect for old age’. 

919. Evvijka. Cp. 421n. rots Se8p., causal dat. (like aido?, 
918). 

929-953. Hermione pictures what her husband will do to her 
on his return, and asks Orestes to take her away. The blame 
belongs not to her, but to the wicked gossips who led her to 
attack Andromache, and brought sorrow to what might have 
been a happy home. 


920. éyvws. Cp. 883. th Set A€yew; a formula used 
with regard to a disagreeable subject. Paley cp. Aesch. 
Hum. 826, kayo wéroba Znvi, cal ri det Neyew; Cp. Lat. quid 
plura ? 

921. a\Ad introduces an alternative to the death foretold 
in 920. Ata dudyvov, ‘Zeus, protector of kindred’ (Orestes 
and Hermione being first cousins). Cp. 603n.: Soph. 0.C. 
1333, mpds OeGv Spoyviev. 

922. rijode yiis, gen. of separation after méuov.  S1ror 
mpocwrate, ‘in the farthest possible direction’, Cp. Xen. 
Anab. 6. 6. 1, dmiyyovro Kal rods oikéras ... dn €dtvayTo Tpo- 
TOTATY. 

923. ds. Cp. 255 n. 

924. pbéyp’ exovtes. So Iphigenia (7.7. 50) dreams that a 
pillar in her father’s house took human shape and voice. 


925. POids, adj.; note the accent (cp. 119n.). & 8 Ea... | 
krevel. For the vivid fut. condition, ep. 314n. amdpos, before | 
Orestes takes her away. : 

926. For the circumstances, see 50-52. 


927. em’ aloxtorow, ‘on the charge of foulest deeds’. 
Cp. 188 n. 


928. vd@ov.r AékTpots, ‘unlawful union’ (almost =‘ unlawful 
wife’). Cp. Lon, 545, #\Ges és vdBov te NéKTPOV; Mpd Tod. 
See 734 n. : 

929. ‘How then’, one may say, ‘camest thou to sin thus?’ 
dy elo ris, potential opt. (see 85n.). The reading in the 
text is a correction of the Ms. reading, més oby 748’ ws elroe 
Tus eEnudpraves ;—a very doubtful use of the optative without 

V. 


930. Euripides spoils the situation by indulging in one of 
his favourite attacks on gossiping women. Cp. 245n., 269. 


| 
| 
| 
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934, pa THY dvaocay, sc."Hpay, a woman's oath. Cp. I.A. 
739, pa thy Gvaccav “Apyeiay Gedy. odk dy «.7.r., ‘not in 
my house should she see the light and enjoy my lawful couch’, 
potential use of the ind. with dy (see 85n., 941); the protasis 
is not expressed, but implied in the words & vy’ éots déduos. 
For the trebled dy, see quotation in 77n. avyds here = ‘rays 
of the sun’, in 1180 = ‘eyes’. 

936. Zephvev, used metaphorically (with ref. to the story 
_ of Odysseus and the Sirens, see Od. 12. 39f.). Cp. Hor. Sat. 
2. 3. 14, ‘‘ vitanda est improba Stven| Desidia” ; Aesch. 86. 17. 

937. AaAnpdtov, abstract for concrete. Cp. 261 n. 

939. dvdAdeoev. Cp. what Andromache says of her in 
227. S8cwv (for roirwy dcwv) depends on odds ddfBos. 

940. pév is out of place (see 781 n.), and the second clause, 
though subordinate in sense, is not grammatically subordinate 
to 7. 

941. Another example of the potential ind. with dy (cp. 935). 
The implied protasis is ‘If I had not been foolish’ (see 938, 
é&qveuwdny pwpla). 

942. rots éuots, after nudovdous. 

943. ‘But never, nevyer—I will repeat it—ought married 
men, if they have sense, to allow women to pay visits to the 
wife at home’. 

947. She explains her last words by giving examples. 
Kepdatvoura, tentative present. Cp. 192n.; Med. 369, el un re 
KepSalvoucay 7) Texvwudryy. Tr. ‘One helps to destroy the 
marriage-tie because she is fain to gain some end, another 
has sinned and would have (others) go astray with her, but 
many act thus from sheer lewdness’. 

948. cvvvoreiv. Cp. 220n., 906. 

950. vorotoiw. See 548n. 

951. The «rpOpov (kde7pov) was a bolt placed at the bottom 
of either fold of the door, which was pushed into a socket in 
the sill (rv@ujv). The udxdos was a bar fastened right across 
the doors, fitting into sockets on either side. 

954. ébfkas, ‘Overmuch hast thou let loose thy tongue 
according to thy nature’. Cp. 364, &yav éhetas, ws yuvi} k.7.). 
+d Edpdurov (1) = ‘your nature’ (so ra ovupura = ‘attributes’ 
in Aristotle), or (2) = ‘ your sex’ (sc. yévos). 

955. pév is answered by adhd. Cp. 147 n. 

956. koopotoa, ‘making the best of’. Cp. Zroad. 981, 
quoted in 170 n. 
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957-1008. Orestes likes a judicial attitude. He has only 
come after watching what she would do. Now he will take her 
away, if she agrees. She originally was his betrothed, but 
Menelaus had bargained her away and Neoptolemus would not 
give her wp to a matricide. Now the tables are turned, and he 
as bound by the ties of kinship to help her. Hermione leaves the 
question of marriage to her father, and begs him to take her 
away at once. He calms her fears of Peleus and his son. 
His plot against the latter will soon remove him. He will fall 
a victim to Phoebus and Orestes. 

957. xpfwa. See 18ln. ‘A wise being was he who taught’, 
etc. The saying was attributed to Phocylides. 

958. tdv évavtiwv mapa, ‘from the opposing parties’. 

959. The application of the proverb is not clear. Orestes 
has not heard both sides, he has only adopted a waiting 
attitude. 

960. thy ov stands for cod, which would be parallel to 
yuvaikos “Exropos. Cp. 62n. 

961. etre... elre are used either disjunctively (= Lat. sive... 
sive), or (as here) in indirect questions. Cp. Soph. Aj. 6, 7, 
brws Uys lel’ svdov elt’ odk evdov. 

963. aanAAdxPar, ‘to be free once and for all’. See 
Goodwin, M.7. 110. 

964. émurtoAds. There is no previous mention of such in 
the play. 

965. ‘But intending to escort thee... if thou should grant 
me, as thou dost grant me, speech’. The apodosis is here 
contained in a participle (réuwr). 

966. The story, here put in the mouth of Orestes, is given 
differently by other authorities (see Dict. Ant.). 

970. ei mépoot, indirect discourse for ef répce: or édv répon 
after tréoxero, which suggests the proper apodosis, some inf. 
like décew. Cp. Soph. Phil. 352, 3, xa Adyos Kadds pooh | 
el tal Tpola mépyau’ aiphoow’ toy; Liv. 31, 21, ‘ Praetor 
aedem Diovi vovit, si eo die hostes fudisset ”. 

972. +rév, Neoptolemus. 

973. cods ydpous, ‘marriage with thee’. Cp. 62n. déyov, 
see 679. 

974. Satpov’, See 98n. Tr. ‘While from friends I may 
get a wife, from an alien race it were not easy, for I am an 
outcast from my house in the exile which now I undergo’. 

975, av yhpoun, potential opt. See 85n. dm’ dvSpav 
ditov. Cp. 1279, Kar’ od yapety dir’ ek re yevvalwy ypedy ; 
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976. dvyds, cognate acc. See 133n. 

978. Tas aiparwrots Gets, the Furies. Cp. Or. 256, ras 
aipatwrovs kal dpaxovrdders Képas. . 

979. tatmevdés. See 165n. The ‘troubles of the house’ are 
those that arose from Clytaemnestra’s treachery and her 
murder by Orestes. 

980. For the repetition, see 245n. évetxdpnv, perhaps in 
its legal sense, ‘I was liable to’ (cp. voyos); so Plato, Legg. 
762 D, dpa evexér Ow Ards. 

otepniels.  crepicxew and its derivatives always imply 
being deprived of one’s rights. 

982. tepuretets TUXas, ‘a reversal of fortunes’. Cp. Hat. 
8. 20, wepumeréa eroujoavto cdict abroict Ta mptryuara, and the 
technical meaning of mepiméreca (=the sudden reversal of 
fortune on which a play like the Oedipus Tyrannus turns). 

985. ‘For kinship hath a strange power’. Cp. Aesch. P. V. 
39, Td Evyyevés Tou Sevdv 7) A” dpudia. 

986. oixelov, ‘of the same house’, For ovk«... oddev, cp. 
100n. 

987. pév is followed by d\dd. Cp. 147n. 

991. The first half of the line is wanting in the mss. and 
has been supplied by conjecture. éepnpotoav. Cp. 314n. 

993. Oapoety = uy poSeicOa and takes the acc. Cp. Xen. 
Anab. 3. 2. 20, ef dé 67 Tas wey padxas Oappetre «.7.). 

994, For the arrangement (antiptosis), cp. 101 n. 

995. atta, dat. zncommodi. pnxavi ... Bpdxors, an allusion 
to the stake-nets (dpxiorara) set on posts to enclose wild 
animals. For the metaphor, cp. Or. 1420 (of Orestes en- 
tangling and murdering Clytaemnestra), és dapxuordtay | 
pyxavay éumdéxew: Aesch. Ag. 1382, deipov aylBAnotpov, 
worep ixOiwy, | mepiotix({o (of Clytaemnestra murdering 
Agamemnon). 

996. ddvov goes with pnxav7. So Phoen. 890, pynxavi 
cornplas. 

997. mpds tiode xeipds, used because éornxey is virtually 
passive (= ‘has been set’). Cp. 9n. 

998. teAovpevav, sc. T&v mpayudrwv. For the ellipse, cp. 
Xen. An. 3. 2. 10, otrw & éydvrwy. His words indicate a plot 
to murder Neoptolemus at Delphi. The cliffs of Delphi were 
to ring with his groans. So in 0.7. 1089f., the Chorus pro- 
phesies that Cethaeron shall know of Oedipus’ downfall. 


999. pytpopdvtns. He takes up the taunt of 977. 


120 EYPIMNIAOY ANAPOMAXH. 


1001. I have adopted Paley’s reading, which only involves 
two slight alterations, because the Ms. reading detfer yapety 
ode pnd’ dv éxphv éué is unintelligible. Tr. ‘shall show that 
no one is to wed thee, whom J ought to have wedded’. For 
deler, cp. 706 n. 

1002, wikpds, ‘tohis cost”. Cp. Hell. 448, aixpods ay oiual 7 
dyyerelv Tovs covs Noyous. TarTpds Pévioy Sixny (for rarpos povou 
dixnv) = ‘satisfaction for his father’s death’ (see 51f.). Cp. 
Med. 1390, bovla Alxn (= ‘retribution for murder’). aitqce. 
The fut. must not be pressed. It seems to contradict the 
statement of Andromache (51 f.) that Neoptolemus had gone 
to make amends for his previous demand. Here the fut. is 
used, not because the demand has still to be made, but be- 
cause the punishment (implied by mixpés) has yet to fall. 

1004, 8fkas. See 51 n. 

1005. 8iaBoAats. See 1090F. 

1007. avarrpophy = ‘ruin’ (fr. dvacrpédew = ‘turn upside 
down’). Cp. Psalm 146. 9, ‘* But the way of the wicked 
he turneth upside down”. [At this point O. goes off to 
Delphi (see 1090), accompanied by Hermione (1063). ] 


1010-1046. Fourth ZTAZIMON. Why did Phoebus and 
Poseidon, the builders of Troy, abandon it to destruction ? 
Simoeis saw many bloody fights, and now Troy and its chiefs 
and temples are gone. Gone too is Agamemnon and. his wife, 
murdered, as she murdered him, by their son. ’Tis beyond 
belief. Troy’s widows suffered in Greece ; but Greece too suffered 
at Troy. 

1010. Phoebus and Poseidon, having displeased Zeus, were 
condemned to serve Laomedon, the king of Troy, for whom 
they built the walls of that town. Cp. J. 21. 442f.; Pindar, 
Ol. 8. 31f.: Hor. quoted in 797 n. 


mayov. Cp. 103, IM aimevd. Kvavéats, an epithet applied 
to the sea, and so fitly applied to the horses of the sea-god. 
Cp. 864 n. 

1011. Sibpedov. See Pindar, O/. 8. 50, where Poseidon is 
said to have crossed the sea in his car in order to build the 
wall of Troy. méA\ayos, For acc. of. ‘space over which’, ep. 
Soph. Aj. 845, 6 Tov atrdv oipavoyv diuppydarav. 

1012. ‘Why have ye given over in dishonour to the god of 
war, master of the spear, that cunning artificer, the hand, and 
abandoned unhappy, unhappy Troy ?’ 

&rupov, proleptic. Cp. ll4n. épydvay goes with rexrootvas 
(= ‘worker of handicraft’). yépa. As in Soph. Jr. 602, a 
robe is dwpyua... ris éus xepds (= ‘handiwork’, ep. Lat. 
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manus), so here the ‘hand that-works’ is used for the 
resultant handiwork—the walling of Troy. ‘Eviadlw, the 
Homeric title for the war-god. Cp. Ji. 2. 651, "Evvadto 
dvopetpovrn. 

1015. mpoo8évtes. For rpocGeiva: = ‘ to give over to punish- 
ment’ (cp. Lat. addicere.), cp. Bacch. 676, yuvaét révbe 
TH dixn mporOqcopev. 

1020. Ztpoevtioiv. The two Trojan rivers, Simoeis and 
Scamander, play important parts in the Trojan War. 

1021. aorepavovs, placed last for emphasis and used pre- 
dicatively. Tr. ‘and bloody contests among men set ye up, 
but not for victor’s crowns’. The peaceful games of Phoebus, 
Apollo, and Poseidon at Delphi and the Isthmus have their 
crowns ; but in the Trojan War no such prizes were given or 
taken: the prize, if any, was death. 

1024. dard... POlwevor, by tmesis. Cp. 115n. The lament 
recalls Vergil’s ‘‘fuimus Troes, fuit Ilium et ingens|Gloria 
Dardanidum ” (Aen. 2. 325, 6). 

1025. Geoitoww, dat. commodi. 

1026. kamvo, dat. of accompaniment. 

1027. maddpats. madduy, lit. = ‘palm of the hand’, then 
either ‘strength of hand’, or ‘cunning of hand’. The latter 
meaning is more appropriate to Clytaemnestra’s murder of 
her lord. 

1029. évddAAaEacra, ‘having paid for murder by death’ (lit. 
‘having exchanged murder for death’). 

1030. amnipa, sc. Odvarov, ‘won it at the hands of her son’. 
Téxveyv, plur. for sing. 

1031. érectpady, ‘turned against her’. Cp. Xen. Cyn. 10. 
15 (of a wild boar), émt rov epebifovra tm’ dpyhs emuorpéper 
(‘will turn angrily on its assailant’). 

1032. pavtécvvoy. Orestes consulted the Delphian oracle, 
which confirmed him in his plot on his mother’s life. 

1033. The facts here recorded differ from the usual account, 
by which O. leaves the Phocian home of Strophius, where he 
spent his earlier years in refuge, to go to Delphi, and then 
proceeds to Argos to commit the murder. Tr. ‘what time 
Agamemnon’s son after speeding from Argos and setting foot 
in the sacred shrine slew her (vv), and was his mother’s 
murderer. 

1034. kéAwp = éxyovos, vids (Hesychius). 

1035, krévev, an able conjecture for the meaningless xredvwy 
of the Mss. patpds dovets, proleptic. See 1l4n. 
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1036. més welQopar, ‘ How am I to believe?’, viz. that thou, 
O Phoebus, gave this oracle. For the deliberative pres. ind., 
ep. Catullus 1. 1, ‘* Quoi dono lepidum noyum libellum ?” 

1037. aydpous, a lyrical form for dyopds. To the confusion 
between these two forms is due the corruption in the Ms. 
reading, modal & av “E\\avwy dyopal axopous (aydpous), in 
which dyopal is clearly a gloss on ayépous. 

1039. rexéwv, objective gen. after crovaxds. 

1040. && 1’ &tevrrov, by tmesis, cp. 1024. mpds d\dov x.T.X., 
‘to go to another lord’. 

1041. cot, Andromache. 

1046. oknmrds, lit. ‘thunderbolt’, and then metaphorically 
of pestilence (as in Aesch. Pers. 715) or of war (as here). Tov 
“Aisa pdvov, ‘the bloodshed of Hades’. Cp. Soph. O.C. 1689, 
povios *Atéas. 

1047-Enp. EROAOZ. 

[Ace. to Aristotle, Poet. 12. 25 the ‘exodus’ is puépos Sdov 
Tpaywolas ued’ 5 ov oT Yopod pédos = ‘all that part of a tragedy 
which is not succeeded by a song of the chorus ’.] 


1047-1069. Peleus returning finds the rumour of Hermione’s 
departure confirmed by the Chorus, and also learns of Orestes’ 
plot against Neoptolemus. He at once despatches a messenger 
to the latter at Delphi. 

1050. ppovSy, without verb. See 73n. 


1051. He speaks generally, but refers to Neoptolemus, 
who is ‘away from home’ (ééy0s). 


1052. exrovety. If r’xyas =‘ good fortunes’, then tr. ‘ those 
at home are bound to work out the good fortunes of absent 
friends’. Cp. Fr. 729, marpidos épdvras éxtrovety cwrnplay. 
If réyas = ‘bad fortunes’, then éxroveiv = ‘toil to avert’. Cp. 
H. F, 580, rav & euav réxvwvr | odx eetrovnew Odivatov ; 


1056. Svamépavve, ‘complete the whole tale, I pray’. 

1057. moo. For the order, see 101 n. : 

1058. pov. Cp. 82n. ‘What? in vengeance for her 
murderous plot against his child?’ ma.8és, objective gen. 

1061. x8ovds. Cp. 922n. 

1063. mav8ds modi. Cp. 584. Kataorrds, ‘set in secret 
ambush’, kat’ dppa, ‘face to face’ (cp. 1117). 


1065. The Chorus had gleaned this much from Orestes’ 
words (996-8). Aoégtov. Cp. 51n. 
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1066. #8. Cp. 691. 

1067. erriav. The éorda (Lat. vesta) with its undying fire 
was an essential part of every Greek temple. Cp. 282 n. 

1069. éx8pav to, after xar@avety (passive of dmoxreivery). 
Cp. 9n. . 

1070-1165. Enter a messenger with the news of the murder 
of Orestes. Peleus almost faints, but has strength to hear the 
tale, as given at length by the messenger. 

1069. dpot por. Cp. 183 n. 

1071. Somdérov. The messenger is clearly one of the 
personal attendants of Neoptolemus. 

1073. tats wads. Cp. 584n. 

1074. towdoSe, with -o.- short, asin roeiy. Cp. Aesch. P.V. 
237, T@ To TolatoSe mypuovaion KdumTopat. 

1075. Aekpdv, the ‘mercenaries’ mentioned by Orestes 
(999). Mux. £€évov, Orestes. It is not certain that he was 
present at the murder, though the responsibility was his 
(1242). 

1077. ov8év eipt, ‘I am lost’. Cf. Soph. Phil. 951, rh dys; 
ciwmas’ ovSéy ely’ 6 dUcuopos. amrwddpyv. See 74n. 

1078. povSy. See 73n. ‘Gone is my voice, gone the 
power of my limbs’. 

1079. e& kat, not= ‘even though’. The kai belongs to cots 
gros durable. Tr. ‘if thou art fain even to help thy 
friends’. dpvvabetv. See 721 n. 

1082. ‘In what manner hast thou beset me—thy hapless 
victim!’ The periphrasis of éw with aor. part. is common 
in Tragedy. Op. Med. 33, 6s ode viv atisdoas exe. 

1085. méSov. For acc. without prep. ep. 3n. Delphi was 
situated not on the plain, but on a plateau among the 
mountains (see 314n.). 

1086. Hither ‘three shining orbits of the sun we spent to 
the full, giving our eyes to sight-seeing’, or ‘three shining 
orbits ... gave we to sight-seeing, and sated our eyes there- 
with’. §teEd8ous. Cp. Hdt. 2. 24, daedavvdpevos 6 duos éx 
Ths dpxalys SreEdSov. 

1087. 0¢q, ‘sight-seeing’. Distinguish from ded (‘ goddess’). 
éerlumdapev. If it governs dietddous, cp. Soph. Tr. 253, 
éviaurov e€érdnoev (‘he spent a full year’); if dupara, ep. 
Od. 17. 603, Oupdov mAjcac Bat. 

1088. &pa, ‘and this (our curiosity in sight-seeing) was, it 
seems, suspicious’. Cp. 418 n. 
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1089. kixAovs. Cp. Latin use of circulus; Xen. Anab, 5. 
7. 2 (of a mutiny), cal cUAdNoyor eyi-yvovTo Kal KUKAOL curlaTarTo. 
otkyTtep Qcod. So Lucian® Phal. 1 (of the Delphians) tepol ré 
éore kal mé&peSpor Tod LvGiov, kal wovovod cbvorKor Kal dpwpdodtor 
Tod Oeod. 

1093. yvada, ‘vaults’. So Hesychius, who explains as= 
Onoavpol, raueia. The word properly denotes ‘a rounded 
hollow’: so in plur. of the two rounded halves of the 
breastplate (A6pné), and in J.A. 1052, év xparjpwyr yuddors, of 
the ‘rounded hollows of cups’. Applied to localities, it= 
‘hollow vales’. Cp. Aesch. Supp. 550, Avéid 7’ ay ytada. 
This local meaning is rendered unsuitable here by the addition 
xpucod yéuovra. The use in Hel. 188 gives us a clue: for 
there wérpwa [uixata] yiada can only mean ‘rocky recessed 
caverns’ (cp. Soph. Phil. 1081, xoftas rérpas yiadov). It is 
never applied to any temple but that of Delphi (see Jon 76, 
221, 233, 245; Phoen. 237), the common phrase being yiaha 
PolBov, Oeod, and its use is probably due to the fact that the 
&durov at Delphi was an underground cavern. The name may 
then have been extended to describe the whole temple. 
Onoavpots, ‘treasures’ or ‘treasuries’. The allusion is to 
the precious offerings (dva@juara) dedicated to the god, and 
especially to the treasury, in which gold and silver were 
deposited as in a bank. 

1094. wapévta agrees with rodroy (1092). His ‘previous 
mission’ was to get satisfaction from Phoebus (see 52). Orestes 
spreads a report that Neoptolemus is at Delphi again for the 
same purpose. éd’ otor. Cp. 236. 

1096. 660ov, ‘uproar’ (originally used of the surging of 
waves). Cp. Ar. Hq. 546 (of applause), aipec6’ adr@ mond 76 
Pdbov: Soph. Ané. 259 (of angry tongues), Moyo 5 éy add7- 
Ao Eppo8ovv Kaxol. 

1097. apxat, abstract for concrete, =oi dpyovres. Cp. Ta 
réXn (in the same sense), and see 261 n. émAnpotvto, ‘ crowded 
together’. Cp. I. 7’. 306, roNdol 5 érdnpaddypev. There was 
a ‘council house’ in the sacred enclosure. 


1098. So Ion was xpucopidaé at Delphi (Ion 54). 

1099, éréfavro, ‘had guards placed’ (middle force). Cp. 
639, 661; Her. 664, orpardy ... Taooerar 6 dy FO exwv. 

1100. dvdAAdB80s, the dddvy of 1115. 

1101. rwaSetpara, ‘nurslings of, reared on’. So ‘fish’ are 
called révrov wa8etpara (Poet ap. Plut. 2. 98 x). 


1103. mpofévoror, officials at Delphi who entertained 
strangers (see Jon 551, 1039), and gave them necessary in- 


of 
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formation and help. So in Hel. 146, Teucer says to Helen 
ob mpokivyrov, ws Tixw wavretuarwy. [Ordinarily a mpédgevos 
was a public guest, and corresponded to our “ consul ?—with 
one difference. While the “consul” generally belongs to the 
people he represents, the reverse was always the case with 
the mpétevos.] pavrerw. These probably concerned them- 
selves with the requests made to the god (see next line). 

1105. katevgiperOa. The verb=(1) ‘to pray earnestly’ (as 
here), cp. .A. 1186, rl co xaretter rayabdv ; (2) ‘to curse’; 
ep. I. 7. 536, undév katetxov. xdpw. See 20n. 

1106 f. See 52 f. 

1109. The answer given by Neoptolemus to the question, 
which was no doubt put publicly, must have provoked some 
popular expression of denial. 

1110. The ws clause depends on pi6os. 

1111. dvaxtépwv Kpntidos, the steps which formed part of 
the basement of the temple. So of an altar, H.F. 984, audt 
Bwulay | rrnée kpnri8’. For dvaxrépwy, see 43 n. 

1112. mdpos xpyotnplov, ‘in front of the oracular shrine’ 
(cp. Hdt. 6. 19, where xp. = déurov, as opposed to vaés), or 
“before the sacrifice’ (so the Schol. who says mpd rév OvorGr). 

1113. ev&atro, opt. because épyera: is historic pres. tvyxave. 
For the omission of the participle, cp. Soph. Aj. 9, évdov yap 
avip dpre tuyxaver. év eurrdpois, sc. lepois, ‘burnt sacrifice’, in 
which the omens were given by the signs of the fire, not by 
the signs of the victims (7 6’ éumiipwy pavrela as opp. to 
iepocxorla). Burnt offerings were necessary in order to gain 
access to the shrine; cp. /on 228, éml 8 aeddxrors | phdoror 
Séuwv ph mapir’? és wuvxdv. They were supposed to show 
whether the god was willing to be approached or not. 

1114. 7, sc. Neoptolemus (dat. incommodi). év8iheorhKe, 
Hermann’s conj. for Gp’ bpeorjxe: of the mss. (dpa being 
impossible here). For toorjva: in this sense, ep. Xen. An. 
4. 1. 14, droordvtes ev orev of orparnyol K.T.). 

1115. 8advy ocxtacbe’s, under cover of the laurel bushes, 
which grew thick about Delphi. Cp. Ion 76, adn’ els 8avaddy 
yiara Bioowa tdéde. Oy x.7.\. The plain rendering of these 
words, ‘and of those (the band in ambush), Clytaemnestras’ 
son was one, the scheming plotter of all this enterprise’, is 
rejected by those who infer from Orestes’ speech (993 f., esp. 
1000) that the deed was to be done in his absence. But it 
is clear from 1074, 1075, 1242, that Orestes was present and 
had a hand in the murder (so Verg. Aen. 3. 332). If this be 
go, we must assume a good interval of time to elapse between 
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the exit of Orestes (1009) and the entrance of the messenger 
(1069). According to the other view the words = ‘and of 
all these things C.’s son alone was the plotter’ (révde being 
added by pleonasm to explain éy. See 650 n.). 

1116. pnxaveppados. Cp. 447. 

1117. kat’ dppa, opp. to Ad@pe (1119). Cp. 1063 n. 

1119. drevxf, viz. without shield ; for é&éAxec (1121) shows 
that he had a sword. 

1120. xwpet mptpvav (for xwpe? er! mpiuvay) = ‘draws back’ 
(lit. ‘backs water’). Cp. él mpiurny xpoverBar, dvaxpoverBat 
(used in this sense in Thuc.). és Katpdy, lit. = ‘at the right 
time’, here = ‘ina vital part’. Cp. //. 4. 185, ov« @& Karplo 
6&0 wayn BéXos, and the phrase Katpla mA7jyy (= ‘a fatal blow’). 

1121. é€\ke (sc. Eipos), ‘draws’, as we say in English. 
Cp. Shakespeare, Romeo and Juliet, iii. 1. 178, ‘‘ Ere I could 
draw to part them...”. tmapacrados, gen. after kpeuacrd 
(‘hanging from the temple’s front’). Cp. Soph. An. 1221, 
Kpeuacti atxévos (‘hanging by the neck’). mapacrddes (= Lat. 
antae) are ‘‘the square pillars which cover the ends of the 
walls in front of a temple” (see Dict. Ant.) ; so Hesychius 
who explains as=ol mpds rots rolyos Terauévor xtoves. Here 
the sing.=the space between the mapacrddes. Arms and 
trophies were commonly hung up there. 


1122. maccddov, gen. after kafapracas. 


1123. ’arl Bopod, probably the altar in front of the déurov, 
at which he had been sacrificing (1113). yopyés. Cp. 458 n. 
iSetv, explanatory inf. See 95 n. 

1124, Bod, here trans., ‘shouts at’. Cp. Tr. 587, Bods rv 

a4 PA ee 
map “Aida ward’ ews. 

1125. evoeBets O80%s, ‘on pious mission come’ (cognate ace. 
after #xovra). Cp. Tr. 235, ruxvas ... d80ds | OdvTa K.7.A. 

1128. GAN’ eBaddov x.7.., a mixture of wérpous ~Baddov ek 
xetpav, and @Baddov avroy mérpo.s. 

1129. vidabe, lit. of a snowstorm, here of a shower of stones. 
Cp. Aesch. Fr. 196, veédyv 3 vreprxav vibd8e yoyythwv 
métpwv | k.T.r. omo8ovpevos, ‘pelted’. So Aesch. Ag. 670, 
oTparou KapuoyTos Kal Kak@s emodoupevov. 

1130. mpotreave. Cp. the phrase rpoSadéoba 7a dda ( =‘ to 
present arms for protection’). For revyn, see 1119 n. 

1133. peodykud’ (from uéros and dyxvAn), ‘ thonged javelins’, 
so called because there was a looped thong (dy«t\y = Lat. 
amentum) in the middle of the javelin, by which it was 
hurled. dyxvAnrd has the same sense in Aesch. Fr. 14. 
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tkdvtol 1 audsBodror. As reurdSodov =‘a five-pronged fork 
for sacrificial purposes’ (J/. 1. 463, etc.), so du@déPBoros =a 
two-pronged fork, or else a fork sharpened at both ends. As 
Hesychius explains dudépoda as al 61d omddyyvov pavrelat, 
the fork must have been used for dealing with the victim’s 
entrails. tdvtou=lit. ‘easy to loose’, so perhaps ‘light’ (see 
L. and S.): but the meaning is uncertain. 

1134. odayfis ... Bottropot, ‘ox-piercing knives’, So Soph. 
Aj. 815 (of a sword), 6 wey ohayeds eornker. 

1135. av Ses, potential ind., cp. 935 n.; Livy 44. 34, 
“neminem totis mox castris quietum videres”. 8Sewds, for 
the emphatic position, cp. mexp&s (1002). amupplyas. The r., 
wrongly derived from Pyrrhus (Neoptolemus), was a war 
dance of Doric invention. ‘‘ Plato describes it as representing 
by rapid movements of the body the way in which missiles 
were avoided” (Dict. Ant.). povpeicOa (like gvAdocecOa, 
1130) is used =‘ to guard against’ with acc. of object guarded 
against. 

1138. Kevdoas, Kevody=(1) ‘to empty’ (opp. to mdnpoiv), 
(2) ‘to make empty by leaving’, as here. Cp. Bacch. 730, 
oxuny Kevooas. Selunrdov. Cp. 129n. éoyxdpav. éoxdpa 
and Bwyds are sometimes distinguished (as in Soph. Ant. 1016), 
as altare and ara in Latin, In other places (as Phoen. 274, 
Bduwor yap éoxdpar) éoxdpa appears to be a part of the Bwpds, 
perhaps (as Paley says) the hollow top (@évap) which held the 
victim. 

1139. 7d Tp, 148. The addition of the article shows that 
the ref. is to some famous leap handed down in the accounts 
of the Trojan War. The Schol. says it was Achilles’ leap 
from his ship on to the Trojan shore. 

1140. mededdes. So of the Bacchantes in Bacch. 1090, 
geay Twerelas dkuTnT’ obxX Hoooves | modGy Exovoa. 

1143. adrol @ tm atrév after érirroy, which is virtually 
pass. =‘ were killed’ (see 9 n.). 

1144, eddtjpoiocr. Holy silence was enjoined in the sacred 
precincts ; cp. Jon 98, ordya 7’ etnpov ppoupetr’ ayadol. For 
the oxymoron, cp. 27 n., 420 n. 

1145. Orestes’ prophecy as to the Delphian rock (998) is 
fulfilled. év ed&{a, metaphorically, cp. Aesch. Theb. 795, 
modus 0 év edv8la, Te Kal k\vdwvlov | roddatoe wAqyais K.T.r. 

1147, a8trwv, the inner shrine from which the prophetess 
spoke. For rplv with ind. after a positive clause, see Good- 
win M.7'. 638: Med. 1173, dvwrddrvée, welv 7 Opa. 
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1149. v0’, ‘then’ (demonstrative). 
1151. Aeddot 1. &., Machaereus (ace. to Schol. on Or. 1649). 


1153, 4. Hector’s body is treated in the same way (JI, 22. 
371, ot’ dpa ol Tis dvourntt ye rapéarn). 

1156. 54 emphasizes vexpéy ; cp. 1247: Or. 39, Exrov dé dh 
768 fuap (‘this is just the sixth day’). It was because he 
was dead that they cast his body out of the sacred precincts. 


1157. 8vo8dKwv. So of Delphi, Jon 1549, oikwy Bvo8dkev. 


1159. Katowdtar... KAatoaL...Kkoopiicat, explanatory infini- 
tives; cp. 95n. For the force of xara- ep. 443, kataoréve. 


1161. rowwté’, after 25pace (1163), which also takes a second 
objective acc., mate’ ’AxiAdéws. Cp. 239 n. 
1163. Stkas. See 50-55. 


1165. The satire in this and the preceding lines is in keep- 
ing with the poet’s attitude elsewhere. Cp. esp. (with Paley) 
Ion 436 f., vovdernréos 5é wor | PotBos, rl rdoxwv mwapbévous Bla 
yduwv | mpodldwou x.r.\. The popular belief in the gods was 
at this time being undermined by the atheism of philosophy. 
madara velkn. The god had been accused of killing Achilles 
(cp. 1194, 1212). «mas «.7.\. The protasis is implied in od». 
‘Then (if he did that) how could he be wise?’ Cp. 1184, 5. 


1169-1230. KOMMO2 (lament carried on by a dialogue 
between Peleus and the Chorus. See n. on 501-544). The 
bringing of the body of Neoptolemus on to the stage draws a 
flood of sympathy from the Chorus. The old man laments his 
forlorn estate, wishes his grandson had died at Troy, curses his 
marriage and the cruelty ef Phoebus. The Chorus intersperses 
words of sympathy till a rustling of wings in the air announces 
the arrival of Thetis, to whom Peleus has appealed. 

1166. kal pqv. Cp. 8ln. dopddny, ‘carried on a bier’. 

1167. Sapa meAafe, an unique example of the simple acc. 
after meAdfew (see 3n.). The usual construction is the dat. 
or acc. with preposition. 


1170. ckipvov. So in Or. 1213, Hermione is called cxtpvos 
avoolou marpés. 


1171. whpact Kkipras looks like a gloss on xaxots. If so, 
airdés Te Kaxots is a short verse (monometer) like delmerar olkors 


(1178). 
1172. pofpas, part. gen. after &, ‘hast lighted on one and 


the same fate’. 
1173. dpor éyd. For the shortening of the diphthong, cp. 


113n., 1178, 
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1174. dpcis for guots. Cp. 581. 

1176. 6 wéAL, the city of Phthia (see 16 n.) 

1178. Aelrerar. See 113 n., 1173. 

1179, mwaSéwv. Cp. 401 [394]. 

1180. I have adopted Schmidt’s reading for the ms. 5} 
Ploy atbvyas BadAwy répyouae ; which does not harmonize with 
the corresponding line of the antistrophe (1193). idé\\ew isa 
good Epic and Tragic equivalent for Badrew 

1182. “IAfe. Cp. 1178. . 

1183. For Simoeis, see 1020. This line (like its counter- 
part, 1196) is metrically irregular. We should have ex- 
pected a versus paroemiacus (like 1172). 

1184, 5. The protasis to the apodoses in these lines is con- 
tained in ék r&vde (cp. 1165). ‘As far as those circumstances 
would have allowed, etc.’ The imperfects indicate continu- 
ance in past time, Cp. 308 n. 

1185. ro ody. Cp. 235, 257. 

1186. ydépos, the marriage with Thetis from which Achilles 
sprang. 

1187. dpav. Cp. 581. 

1189-1192. These lines are clearly corrupt. With the ms. 
éudv changed to éuol, they make tolerable sense. ‘ Would 
that Hermione’s race, of ill-omen to me as touching children 
and house because of thy marriage, had never cast ruin upon 
thee, my son!’ 

1189. cdv Aexéwov. Cp. 1179. 

1190. yévos ‘Eppidvas, the Atridae to whom Peleus attri- 
butes the loss of Achilles and Neoptolemus (és 7éxva) and the 
ruin of his house (déuor). 

1191. dpdiBaréoPar, middle for act. (See 110n., and for 
the metaphor 294 n. ). 

1193. Supply Seres from por’ Sere (1189, 1190). 

1194. ‘And on the charge of a fatal bout of archery hadst 
not ever fastened on Phoebus, a mortal on a god, the charge 
of shedding the blood of thy sire, a Zeus-born hero’. For 
éri, cp. 188 n. tofootva, a ref. to Paris wounding Achilles 
in the heel with an arrow. Take zrarpés closely with aiyua. 

1195. For d.yevées in agreement with afua instead of rarpés 
(‘hypallage’), cp. 159n. Achilles was not ‘sprung from 
Zeus’, but the epithet is given in Homer to all kings and 
princes irrespective of actual lineage. 

I 


130 EYPITIIAOY ANAPOMAXH. 


1196. dvdipor, used like poor: Bévar (219). 


1199. karadp—». The usual phrase is cardpyew (kardpxerbal) 
tit. So Or. 960, kardpxopar crevaypudy (‘I begin the strain 
of mourning’). But the cases are here reversed, and we 
have ‘I will make a beginning of my dead master with 
lamentations, even with the dirge of the dead’. vépe, either 
(1) ‘custom’ or (2) ‘strain’. For (2) cp. Soph. Fr. 407, rods 
“Acdou vduous. 

1200. Sa80xa, used adverbially. Cp. 743 n. 


1207. rasa vordloas, ‘having bereft me so that I am 
childless’. dada, proleptic. Cp. 113 n. 

1208. mpéoBv. Cp. 727 n. 

1211. For the repetition, see 245. 

1212. Surddv, Achilles and Neoptolemus. 


1217. és “AiSav. For the pregnant use of the preposition, 
ep. 115 n. 


1218. ydpouot, his marriage with Thetis, which the gods 
‘blessed ’ by their presence (see Catullus, 64 jin.). 


1220. képrrev, viz. with regard to his union with a goddess 
and the blessing of the gods. 


1221. dvacrpépe, ‘dwellest’. Cp. Latin versari, and the 
use of ‘conversation’ in the Bible. So Tro. 993, év wey yap 
"Apyet uixp’ €xouc’ averrpédov. 

1223. tppetw. Cp. 830. 


1224. Nnpéws képn, Thetis in her ‘ darkling grottoes’ under 
the waves. 


1226. tl kexlyntat; The Chorus is attracted by some 
‘commotion’ in the air, and the goddess is discovered 
floating overhead. The actor was doubtless lowered by a 
crane from the wall at the back of the oxyyv7. 


1229. tropOwevdpevos, ‘ferrying through’. Cp. L.A. 6, tis 
mor dp’ dorhp dd twopOwever: and Vergil’s remigio alarum. 


1231-rnp. Thetis appears to bring comfort to Peleus in his 
trouble. ‘ He is to go to Delphi to bury his son. Andromache 
is to marry Helenus, and Molossus to be the first of a line of 
kings in Epirus. Justice will thus be done to Peleus’ line and 
to Troy. Peleus is to be made a god and to see Achilles, after 
he has buried Neoptolemus. Grief for the dead man is useless : 
he has but paid nature's debt’. Peleus replies, and the Chorus 
bring the play to an end by celebrating the inscrutable ways of 
the gods. 
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1231. vév (‘with thee’) stands for cod with objective 
meaning (cp. 62 n.). 

1233. mpéta pév is answered by dy 5 oivex’ (1238), 

1234, mapyvera. Cp. 421 n. 

1235. &kAavt’, proleptic (see 1207), =‘not destined to be 
wept’. 

1236. &« cod goes with Texoica. 

1240. tropetoas, transitive. éoydpav. Cp. 1138 n. 

1241. 8veiSos, acc. in apposition to the sentence (see 103 n.). 

1242. ’Opeorelas xepds. Acc. to 1151 the actual deed was 
done by a Delphian ; but Orestes was the prime mover (1116). 

1243. ’Av8p. Aéyw. Cp. 804 n. 

1244. Modocctay yfv, a part of Epirus. If the Molossi 
took their name from Andromache’s son, Molossus, the poet 
is guilty of an anachronism. 

1245. Helenus was a son of Priam and Hecuba, famous for 
his prophetic powers. At the fall of Troy, he fell to the 
share of Pyrrhus and went home with him, Ace. to Vergil 
he received Aeneas in his wanderings. 

1247. 84. See 1156 n. 

1248. GAAov &’ GAdov, ‘one after the other’. Cp. Soph. 
Phil. 285, 6 wéev xpévos 5h 8a xpdvov mpo’Bawé por (‘ time after 
time sped on’). 8.amepav = lit. ‘to pass through’, but cannot 
mean ‘to reign throughout’ (as L. and S.), nor = diaredet or 
didyew in the sense of ‘continue’. Probably it conceals a 
corruption (dd4doxov or the like). 

1251. kal yap. Cp. 463 n. Takelvys, sc. of Troy. 

1252. mpoOvpia or mpounbia, both readings being equally 
good, 

1253. os dv. See 715 n. 

1254. This line (ace. to Schol.) was omitted in many 
copies. 

1256. The first foot is a dactyl, not a tribrach : for the first 
a- in d@dvaros is scanned long in all metres (see Porson on 
Med. 139). 

1258. #8 usually refers to the immediate past, here to the 
Suture (as in 1066 to the present). 

1259. Enpdv, a sign of his new divinity. 

1261. So Pindar Nem. 4, 49, ev & evfewo mehdryet paevvay 
Ayreds voor (exer); Iph. T. 436, Nevkav dkray, ’AxiAijos | 
Spbuous Kaddoradious, | dtewov kara mbvrov k.7-N. The ‘white 
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coast’ was a long strip of sand off the mouth of the Bory- 
sthenes (Dnieper). It was called the playground of Achilles 
(Ax revos Spduos: see Hdt. iv. 55, 76). 

1262. HEvgeltvov. Cp. 794 n. 

1264. x@ovf. The dat. is regularly used with verbs like 
Kpvmrrew and Odmrrew. Cp. Soph. O.C. 1546, xpupOfvar xAovi. 

1265. puxdv. See 2 n. 

1266. XnmdSos ... xorpabos, ‘Cuttle Reef’ (so called either 
because it was like a cuttlefish, or because it was haunted 
by cuttlefish), near Ioleus, and not far from Mt. Pelion, where 
(see 1278) Peleus and Thetis were married (afterwards famous 
as the place where the Persian fleet was wrecked: see Hadt. 
7. 188). 

1268. koprothy goes with xopév. 

1270. trav tebvykdtwv, Neoptolemus (see 375 n.). 

1272. Widos, viz. death. Cp. 496. KarOavety ddefXerar. 
So Alc. 419, as maow uty xatbavety ddefXerar. Death is 
‘‘owed” by us, is a debt we have to pay. Cp. the reverse 
idea in Hor. A.P. 63, ‘*debemur morti nos”; and F. Quarles’ 
Emblems, bk. ii., ‘‘The slender debt to natwre’s quickly paid, | 
Discharged, perchance, with greater ease than made”. 

1273. ovyxousnpata, plur. for sing., cp. & @iArara (=‘my 
darling’) ; also abstract for concrete. Cp. 26] n. 

1277. IIndiov mrvxas. Cp. 1265,6. For the construction, 
see 2 n. 

1279-1283. This is the ‘moral’ to be drawn from the play ; 
it is singularly out of place here. 

1279. é ... yevvatwv, viz. some one out of a good family. 
Cp. 975n. The subject to yauety and dodya is supplied by 
doris eb Bovdeverar (1280). 

1280. Sotvor, viz. in marriage. 

1282. {amdotrous. fa- is a prefix=‘very’. Cp. §deos, 
farpedys. depvas. Cp, 2n. 

1284. mpd£evay, viz. those who marry well and give in 
marriage well (1279, 80). For the potential opt. cp. 85 n. 

1284-unD. The usual Euripidean ‘envoi’ (see the end of 
the Alcestis, Medea, and Bacchae). 

1284. Satpovlwy, ‘divine interventions’. Cp. Thue, 2. 64, 
pepe xph Ta Sardria. 

1286, 7. éredéo On ... ebpe, gnomic aorists. Cp. 221 n, 


APPENDIX ON PARTICLES USED IN THE 
ANDROMACHE. 


GAAG, ‘but’ (passim). 

GAAG ... yap, ‘but... for’: for the ellipse, 264, dAAa yap Adyous 
| kptWo. 

GAN od8 ... pv, ‘nay, nor... indeed’: 256, GAN’ ob8? éyd piv 
mpocbev exdwow pé cot. 

dpa, ‘then’ (simple inference): 74, dmwddunv &p’ (also 275, 
758, 781). 

‘then, it seems’ (with imp.): 418, raoe8 avOpéros Up’ Fv | 

yuxh Téxv’ (also 1088). 

atdap, ‘but’: 404, 883. 

ad, ‘again’: 66, 188, 240, 868. 


yap, ‘for’ (passim). 
‘no, for...’ (in dialogue): 77 n. 
‘why’: 590, ov yap per’ dvdpa ; 
ye, ‘at least’ (passim) emphasizing 
(1) a single word, 200, 220, 408, 459, 657, 909, 923, 
(2) a phrase, 5, 236, 244, 762, 904, 934, 944, 
(3) a whole sentence, ¢.g. a proverb: 184. 
(in dialogue) = ‘yes’, 242, 247, 254, 438, 589, 898, 912, 914, 
916, 918, 1063. 


8é, ‘ but’ (passim). 
‘and’ (passim). 
8 otv, ‘well, then’ (coming to the point): 258, od} 8 oty 
Karae. 
(with condition) ‘but supposing after all’ (introducing 
unwelcome supposition) : 163, 338. < 
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8, ‘now’, ‘verily,’ ‘you see’, ‘mark you’ (emphasizing), 
with a single word, 510, 911, 1147, 1156, 1247. 
with a sentence, 235, 319, 594. 
with pronouns, 324. 
in suppositions, 333, dépe 84 : 334, 7éOvnKka 8H, (‘ supposing 
lam killed’). 
in questions, ‘pray’: 262, 1180. 
SAT (like 6%), ‘verily’: 88, 408, 513, 1279. 
in questions, ‘then, pray’: 84, 394, 443, 645. 
in answers: 88, ov d7jra: 442. 


elra, ‘then’ (of time): passim. 
‘then’ (inferential): 218, 339, 391, 600, 666, 910, 1279. 


q (interrogative): 437, 581, 881. 
(affirmative), ‘verily’: 275. 
q... yap; ‘what ...? (indicating surprise): 249, % Kai mpbow 
yap Tay éudv Watoes KaxGy ; 
7 kal; ‘what... ?’ (emphatic question): 441. 


kal yap, ‘for’ (stronger than ydp). 

kat emphasizes ydp: 266. 

kat emphasizes the word it precedes: 463, 515, 519. 
kal pyv, ‘and lo!’ ‘and, mark you’, 

introduces a new subject: 81, 672, 820. 

introduces a new speaker: 494, 545, 879, 1166. 
katrou, ‘and yet’ (adversative): 220, 662. 


pév ... 8€, in antithesis: passim. [For this coordination, when 
one of the clauses is really subordinate, see 461, 2.] 


pév ody (i.) (when the «év is answered by é¢), ‘so then’: 154, 
361, 815. 
(with the dé clause suppressed), 554. 
(ii.) (in replies without dé-clause), ‘yes indeed’: 837. 
pov (= wy ody), ‘then... ?’ (interrogative) : 896, 911, 1038. 
pv odv (more emphatic than pév), 82. 


otkouy, ‘not then ?’ (in questions): 677. 
‘certainly not’ (generally followed by ye): 236, 444. 
ody, ‘therefore’ (passim). 
in alternatives, in first (731), or second, clause. 


tmorté, ‘ever’ (passim). 
in questions : 71, 1ééev ror’ ; 
mov, ‘methinks’: 362, &v mov dé5oka.. 


tov, ‘mark you, surely’. 
with pronouns: 56, éyé ro...: 212. 
with proverbs: 89, 636. 

tipa (=ro dpa), ‘verily’: 781. 


INDEX I. 


{N.B.—The reference is to lines of the play. In nearly all cases one 
reference only is given, and in the note on this will be found collected 
other references in the play. For particles see the Appendix on 


Particles. ] 

aipety, 290. ékXuta, 1133. 
?Akrh NevK}, 1261. éxtripmrdvar, 1087. 
dpuabla, 170. éxtrove, 1052. 
adupwBoros, 1133. exTokeverv, 365. 
dy repeated, 77. éumvpa, 1113. 
dvacoa, 934. éfaireto bar, 54. 
dvaorpépew, 1007, 1221. é£auBrdodv, 356. 
avrlorovxos, 745. e&txpdgew, 405. 
droBNérev, 246. érouplfew, 610. 
adrodave, 543. éret (=€é od), 29. 
*Axed@os, 167. Epunveuua, 46. 


éoxdpa, 1138. 
BovrerPat (= mMaddov Bovd.), 351. 
2 H5n, 691. 
yauBpss, 359, 738. "Hrreipos, 159. 
yopyos, 458. 


yiara, 1093. Onoavpol, 1093. 


ydres, 75. 
Saluwr, 98. i.os, 376. 
dud (with gen. in reciprocal 
sense), 416. xapds, 131, 1120. 
duddoxos, 743. kaxloves, 914. 
durdods, 403 [396]. kara- (in compounds), 443. 
karadeiBew, 131. 
édva, 2. kardpxev, 1199. 
éyxetoba, 91. Katevxer Oar, 1105. 
ei (causal), 206. Kudveo dxral, 864. 
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Aoétas, 51. 


peoaykvda, 1133. 
pH ob, 626, 


veogods, 441. 
ob wh, 757. 


TmapaBarrecAa, 290. 
mapaords, 1121. 
mepireTys, 982. 
mndadia, 290. 
mpeoBirns, 727. 


aptv (with ind.), 1147. 
 mpdéevor, 1103. 


mpoorhvat, 221. 
rptpvav xwpe, 1120. 
mupplixn, 1135. 
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Znmids, 1266. 
oKnmTos, - 
onopa, 639. 
ovyKparos, 495. 
atupuros, 954. 
oxjua, 1. 


tikrew, 9. 


Tpwikdy mndnua, 1139. 


pirxos (sc. Zevs), 603. 
pirrpov, 207. 


xelp, 1012. 
x67, 2. 
xpya, 181. 


Vijpos, 496. 
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INDEX II. 


Abstract (for concrete), 446. 
Accusative, cognate, 56. 
in apposition to sentence, 
103. 
without preposition, 3. 
Adjective as predicate, 98. 
proleptic, 403. 
Anacoluthon, 1. 
Antiptosis, 101. 
Aorist, gnomic, 320. 
of immediate past, 421. 
Astyanax, 10. 
Atheism, 1165. 


Belief in gods dying, 1165. 
Booty, 5. 
Brachylogy, 220. 


Childlessness, 369. 
Conditions, general, 223, 479, 
485, 694, 1035, 1114, 1180. 

irregular, 88, 702. 

vivid future, 314. 
Conjectures, 27, 290, 294, 650. 
Corruption in mss., 6, 51, 476, 

1189 f., 1248. 


Dative, ethic, 211. 
Dodona, 886. 


Elegiac lament, 103 f. 


Ellipse, 746. 
of subject, 305, 998. 
of verb, 892. 
Epeisodion, 146. 
Euripides, forensic speeches of. 
183 f. 
Exodos, 1047. 


Fame, estimate of, 320 f. 


Helen, 103. 

Helenos, 1245. 
Hendiadys, 281. 
Herakles, 797. 
Hermione, 146. 
Hyperbaton, 764, 892. 
Hypallage, 159. 
Hysteron-proteron, 589. 


Infinitive, explanatory, 95. 
Interpolations, 668-677. 


Kommos, 1169. 


Lapithae, 791. 
Litotes, 86. 


Marriage, 33. 

Marriage with sister, 175. 

Masculine gender (of women), 
357. 

Metonymy, 106. 

Middle use, 639, 661. 

Molossi, 1244. 
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Negatives (not cancelling each 
other), 101. 


Orestes’ complicity, 1115. 
Oxymoron, 27. 


Parodos, 117. 


- Part for whole, 593, 856. 


Participle main 
idea, 420. 

Phocus, 687. 

Phthia, 16. 

Pleonasm, 459. 

Plural for singular, 375. 

Potential indicative, 395. 

optative, 85. 

Present tense of attempted 
action, 193. 

Prologue, 1. 


expressing 
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Relative, attraction of, 91, 864. 
irregular, 271. 


Sirens, 936. 

Spartan character, 445f. 
women, 595. 

Stasimon, 274. 

Stichomythia, 232. 

Suppliants’ costume, 894. 

Symplegades, 794. 


Tautology, 43. 

Thebes, 1. 

Threnos, 501. 

Tmesis, 115. 

Troy, building of, 1010. 


Women, hatred of, 85, 245, 269, 
930. 
Women in public, 877. 
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